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Abstract

“Beyond the Banlieue: French Postcolonial Migration & the Politics of a Sub-Saharan
Identity” details and historicizes the interstitial area between French state acculturation policies
and the lived experience of Afro-French residents from 1945-2018. The project uses oral
histories from Black communities in Paris to reveal a rich legacy of sociopolitical, economic and
cultural efforts to navigate and negotiate this divide. These narratives offer an alternative
perspective to prevailing scholarly and popular discourses emphasizing decline, resentment,
intractability and rebellion as the defining features of French race relations in the late twentieth
and early twenty-first century. This dissertation examines the attempts and attitudes of activists,
entrepreneurs, artists, authors, teachers, youth and politicians to reclaim a largely untold history
of the way that three generations of African migrants have contested the “invisibility” of race
and the shortcomings of state policy to forge communities and multilayered identities in the
postcolonial era. Interweaving the processes of migration and acculturation, this project mines
the experiences of black diasporic populations in Paris over the past seventy years to reimagine

the place and power of race in contemporary French history.
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Introduction:

Africa on the Seine: Immigration, Community and the Post-Colonial Diaspora

The long avenue of the Champs-Elysées was crowded with thousands of soldiers and
civilians on August 26, 1944. Even before the formal parade began, joyous spectators celebrated
in the street. As the 2" Armored Division of the French army marched toward the Arc de
Triomphe, bystanders hugged each other as they watched their heroes pass by. The tri-colored
French flag flapped triumphantly in the summer breeze. After almost two weeks of armed

volleys between Nazi and Allied Forces, the crowd gathered to rejoice in Paris’ liberation. !

The final advance toward freedom from Nazi rule began in the Parisian suburb of Pantin
on August 15%. Allied forces recruited local residents to join the final “struggle against the
invader.”? In an effort to counter this mass mobilization, Adolf Hitler instructed his army to
destroy Paris. For the next ten days, explosions shook the streets. As Allied troops advanced,
they fired rounds into the air. When German General Dietrick von Cholitz surrendered, Parisians

descended from their flats and flooded the streets singing “La Marseilliase.” In celebration of

1 The parade on August 26, 1944 is detailed in the following monographs, newspaper articles, and documentary
film: Michael S. Neiberg, The Blood of Free Men: The Liberation of Paris, 1944 (New York: Basic Books, 2012); Ray
Argyle and Maurice Vaisse, The Paris Game: Charles De Gaulle, the Liberation of Paris, and the Gamble That Won
France (Toronto, Ont.: Dundurn, 2014); Matthew Cobb, Eleven Days in August: The Liberation of Paris in 1944
(London: Simon & Schuster, 2014); The Spirit of Liberation. Directed by Konstantin Von Zur Muhlen. Germany:
Kronos Media, 2017. DVD; General De Gaulle's Triumphant Entry into Paris after Its Liberation. lllustrated London
News (London, England), Saturday, September 02, 1944; pg. 264; Issue 5498; Meyer Berger, “Grimness Tinges Joy
of French." New York Times (1923-Current File), Aug 24, 1944; "AP PHOTO ON NEW STAMP." New York Times
(1923-Current File), Aug 31, 1945.

2 Marvin Perry, World War Il in Europe: A Concise History (Boston, MA: Cengage Learning, 2013), 220.

3 “La Marseilliase” is the French national anthem.



their deliverance from German occupation, General Charles De Gaulle delivered an emotional
speech. He declared that Paris had been “liberated by itself, liberated by its people with the help

of the French armies.”* For the next several days, the city reveled in its new found carte blanche.

The masses of troops that risked their lives to save the city were honored. In the public
celebrations that swept Paris, soldiers were at the center of the pomp and circumstance. Yet in
the photographs and films that immortalize the armed forces, the swarms of faces are
homogenously white.> Glaringly absent are the almost 200,000 Sub-Saharan African soldiers

that comprised the French forces throughout World War I1.6

4 Charles Kaiser, The Cost of Courage (New York: Other Press, 2017), 173.

5 Cécile Bishop, "Photography, Race And Invisibility," Photographies 11, no. 2-3 (2018): 193-213; “Liberation of
Paris in Images." Visual Communication Quarterly 17, no. 3 (2010); Luc Briand and Aude Deraedt, "Libération De
Paris: Pourquoi Il N'y a (presque) Pas De Noirs Sur Les Photos." Libération, published on August 25, 2014,
https://www.liberation.fr/photographie/2014/08/20/paris-libere-uniqguement-par-des-soldats-blancs_1083150;
Eric Lafon, "Photographie De Dukson, « Un Oublié De L'histoire » De La Libération." La Fondation De La Résistance,
La Fondation Pour La Mémoire De La Déportation, Le Ministére De La Culture (direction Des Archives De France) Et
Le Ministére De La Défense (direction Des Patrimoines, De La Mémoire, Et Des Archives), accessed on February 21,
2019, http://www.fondationresistance.org/pages/rech _doc/dukson-oublie-histoire-liberation photo10.html.

Historian Gregory Mann details the 100,000 West African soldiers mobilized during the Fall of France during 1939-
1940. See Gregory Mann, Native Sons: West African Veterans and France in the Twentieth Century (Durham: Duke
University Press, 2006), 18. Historian Ruth Ginio describes French efforts in 1942 to recruit an additional 100,000
soldiers. See Ruth Ginio, The French Army and Its African Soldiers: The Years of Decolonization (Lincoln and London:
University of Nebraska Press, 2017), 15. Their work built upon the landmark study by Myron Echenberg, Colonial
Conscripts: The Tirailleurs Senegalais in French West Africa, 1857-1960 (Portsmouth, NH: Heinemann, 1991). For
more monographs examining the role of Black soldiers in World War Il see, David Killingray and Martin

Plaut. Fighting for Britain: African Soldiers in the Second World War (Woodbridge: James Currey, 2012); Timothy L.
Schroer, Recasting Race after World War Il: Germans and African Americans in American-occupied Germany
(Boulder: University Press of Colorado, 2007) and Raffael Scheck, Hitlers African Victims: The German Army
Massacres of Black French Soldiers in 1940 (Cambridge: Cambridge University Press, 2008).


https://www.liberation.fr/photographie/2014/08/20/paris-libere-uniquement-par-des-soldats-blancs_1083150
http://www.fondationresistance.org/pages/rech_doc/dukson-oublie-histoire-liberation_photo10.html

Figure 1. Claude Mamba Sy pictured in 1945.

In the months leading up to the liberation of Paris, De Gaulle withdrew the remaining
20,000 tiralleurs stationed in France and replaced them with white troops.” This erasure from the
public narrative of victory was contested by Black armed forces. In the months following the
triumph of France, a series of violent incidents ensued between African and white French
soldiers.® The most tragic of these events occurred on November 30, 1944. At an army base
outside of Dakar, 1,000 Senegalese soldiers protested the French government’s failure to pay
their military pensions. In retaliation, several white French soldiers shot over thirty five of the

protesters.’

7 Tiralleurs (is an abbreviation of the term Tirailleurs Sénégalais) which refers to colonial troops recruited from
West, Central and East Africa known collectively as Sub-Saharan or Black Africa. See, Eric Deroo and Antoine
Champeausx, La Force Noire: Gloire Et Infortunes D'une Légende Coloniale (Paris: Editions Tallandier, 2006). This
process of demobilizing African troops is known as blanchissement (whitening) included West African soldiers
being removed from the front lines of the battle, forced removal of “American issued” uniforms and weaponry and
being sent to repatriation centers. See Mann, Native Sons, 116-119.

8 These incidents occurred at transit camps throughout provincial cities both in France and West Africa.

° For more on clashes at Camp Thiaroye, see Sabrina Parent, Cultural Representations of Massacre:
Reinterpretations of the Mutiny of Senegal (Basingstoke, United Kingdom: Palgrave Macmillan, 2016) and Nancy
Ellen Lawler, Soldiers of Misfortune: Ivoirien Tirailleurs of World War Il (Athens: Ohio University Press, 1992).



In the wake of World War II, France lay in ruins. More than 567,000 civilians and
soldiers died. Its farm lands were destroyed and public morale was low. Later that year, General
turned President Charles De Gaulle announced his plan to rebuild the nation. The era that
followed is what historians call “Les Trente Glorieuses” of prosperity and consumption.'® The
French economy saw unprecedented growth. To sustain this rapid expansion, French companies
and officials recruited immigrant laborers. Comprised of mostly colonial populations, these
migrants posed a particular challenge to France’s commitment to a uniform national language,
culture and raceless identity. Immigrating from Senegal, Mali, and Mauritania, they were
employed in French steel factories, along car plant assembly lines and as street-sweepers. In the
same way that African soldiers were crucial to France’s victory over German Nazis, Black
workforces were critical to sustaining the French postwar economic boom. During these years of
frenzied development, waves of Sub-Saharan migrants arrived in France uninhibited by
legislation. They constructed much of the nation’s current infrastructure. When an economic
decline in 1973 brought an end to France’s extraordinary expansion, the government hastily
curtailed immigration in 1975. In the years that followed, France increasingly targeted Black

migrants as the scapegoats for unemployment, urban decay and political turmoil.

In a society that touts its “racelessness,” the lives of Black French men and women reveal
the chasm between attitudes and actuality. It is within the gaps between policy and personal
experience that this dissertation situates itself. “Beyond the Banlieue” details and historicizes the
interstitial area between French state acculturation policies and the lived experience of Black

French residents. The narratives that emerge from Black communities in Paris reveal a rich

10 “l es Trente Glorieuses” or Thirty Glorious Years.



legacy of sociopolitical, economic and cultural efforts to navigate and negotiate this divide.!!
They offer an alternative perspective to prevailing scholarly and popular discourses emphasizing
decline, resentment, intractability and rebellion as the defining features of French race relations
in the late twentieth and early twenty-first century.'? This dissertation reclaims a largely untold
history of the way that three generations of African migrants have contested the “invisibility” of
race and the shortcomings of state policy to forge communities and multilayered identities in the
postcolonial era.!® The lives of activists, entrepreneurs, artists, authors, teachers, youth and
politicians are interwoven with the processes of migration and acculturation. Taken together,
these experiences reveal how Black diasporic populations in Paris over the past seventy years

have reimagined the place and power of race in contemporary French history.

1 Various grassroots initiatives haven taken place in France to encourage African immigrant sociopolitical, cultural
and economic growth. These efforts encourage maintaining a connection to Africa based upon ancestral origin but
also a space to experiment with political and social agendas. For more information see, Diobaye Ndeye, “True
Loves: African entrepreneurs are welcomed to Paris for this Hackathon, True Africa, published on February 18,
2016, http://trueafrica.co/article/true-loves-african-entrepreneurs-are-welcomed-to-paris-for-this-hackathon/;
Suzanne Gauch, "Sampling Globalization in Calixthe Beyala's Le Petit Prince De Belleville." Research in African
Literatures 41, no. 2 (2010): 203-21; Elisa Joy White, "Paris: The Liberating Quality of Race," in Modernity, Freedom,
and the African Diaspora: Dublin, New Orleans, Paris (Bloomington: Indiana University Press, 2012), 227-37; Medhi
Kabara and Régis Chaoupa, Diaspora. La communauté noire en France (Diaspora Communication, 2006).

12 For more information about the conditions of the Black migrants living in Paris today, see Angelique Chrisafis,
“’Nothing’s changed’: 10 years after French riots, banlieues remain in crisis,” The Guardian, published on October
22, 2015, http://www.theguardian.com/world/2015/oct/22/nothings-changed-10-years-after-french-riots-
banlieues-remain-in-crisis; Donna Rachel Edmunds, “Paris Banlieues aren’t producing rioters, ‘They are producing
terrorists’,” Breitbart, published on October 27, 2015, http://www.breitbart.com/london/2015/10/27/paris-
banlieues-arent-producing-rioters-producing-terrorists/; “Ten years after Paris suburb riots has anything really
changed?,” France 24, published on October 27, 2015, http://www.france24.com/en/20151026-france-10-years-
after-riots-life-paris-suburb-clichy-sous-bois-integration-police;Hugh Schofield, “Fears the banlieues could burn
again,” BBC News, published on October 27, 2015, http://www.bbc.com/news/world-europe-34636104; Sylvia
Zappi, “Dix ans apres les émeutes, le sentiment d’abandon des banlieues,” Le Monde, published on October 26,
2015; “2005-2015. Emeutes dans les banlieues, notre site special,” Le Parisien, published on October 24, 2015,
http://www.leparisien.fr/faits-divers/2005-2015-emeutes-dans-les-banlieues-notre-site-special-24-10-2015-
5215915.php.

13 Within the dissertation, the terms immigrant and migrant are used interchangeably recognizing Sub-Saharan
African immigration to France and migration from various African nation-states.


http://trueafrica.co/article/true-loves-african-entrepreneurs-are-welcomed-to-paris-for-this-hackathon/
http://www.theguardian.com/world/2015/oct/22/nothings-changed-10-years-after-french-riots-banlieues-remain-in-crisis
http://www.theguardian.com/world/2015/oct/22/nothings-changed-10-years-after-french-riots-banlieues-remain-in-crisis
http://www.breitbart.com/london/2015/10/27/paris-banlieues-arent-producing-rioters-producing-terrorists/
http://www.breitbart.com/london/2015/10/27/paris-banlieues-arent-producing-rioters-producing-terrorists/
http://www.france24.com/en/20151026-france-10-years-after-riots-life-paris-suburb-clichy-sous-bois-integration-police
http://www.france24.com/en/20151026-france-10-years-after-riots-life-paris-suburb-clichy-sous-bois-integration-police
http://www.bbc.com/news/world-europe-34636104

Contemporary France: The History of Immigration and Post-Colonial Movement

The story of French migration in the post-World War II era has largely been framed
around two thematic generations of historiography: modern immigration to France and the
emergence of multicultural France. Pioneered by French historian Gérard Noiriel, the study of
modern immigration to France emerged as a “sociohistory of the political.”!* Historians situated
within this body of scholarship responded directly to the centrality of immigration as a pressing
social and political issue in France during the 1980’s. Their works aimed to deconstruct “two
contradictory positions on immigration [posited by intellectuals and French public officials]: on
the one hand, denying that France had any particular problem with immigrants; on the other,
decrying the latest streams of immigrants as threats to the country’s unity and viability.” !>
Noiriel in particular positioned his analysis of French immigration within three fields of
scholarship: legal history of immigration and assimilation, social history of immigrant
experiences and the political role of immigration within modern French history. In order to

upend these contradictions, he used comparative studies to examine immigration in France and

the United States.

In response to his work, scholars charted the sustained waves of immigration after World

War II and their impact on French conceptions of national identity. This revisionist effort pointed

Y0riginally published in French under the title Le creuset francais. Histoire de I'immigration XIXe-XXe siécles (Paris:
Editions du Seuil, 1988). This dissertation relies on the translated version of the monograph. See Gérard Noiriel,
The French Melting Pot: Immigration, Citizenship, and National Identity (Contradictions of Modernity) Translated by
Geoffroy De Laforcad (Minneapolis: University of Minnesota Press, 1996), xi.

15 Noiriel, The French Melting Pot, vii.



to “Les Trente Glorieuses” (1945-1975) as the fundamental catalyst to the largest period of mass
immigration in the country’s history. Scholarship on modern French immigration emphasized the
material conditions of French immigrant communities, native attitudes toward immigration and
the impact of legislative reform.'® The most recent literature uses a sociopolitical lens to
approach national acculturation policy as a fluid and evolving field.!” These monographs
acknowledge the ways in which the French state has reimagined the history of immigration due
to new pressures and geopolitical urgencies. Even within this burgeoning body of scholarship,

Black populations remained largely at the margins.

A second generation of scholars in the mid-1990’s and into the new millennium
attempted to redress the silences of race and ethnicity within French history. Their works
examined the emergence of multi-ethnic France, created as a result of post-colonial immigration

to France. Focusing in particular on the period after 1974, scholars shifted their attention towards

16 For works exploring the social conditions of immigrants in France see, Alec G. Hargreaves, Multi-Ethnic France:
Immigration, Politics, Culture, and Society (New York: Routledge, 2007); Patricia M. E. Lorcin, and David G.
Troyansky, Transnational Spaces and Identities in the Francophone World. Edited by Hafid Gafaiti (Lincoln:
University of Nebraska Press, 2009). For works exploring French native perspectives on immigrants, see Maxim
Silverman, Deconstructing the Nation: Immigration, Racism, and Citizenship in Modern France (London: Routledge,
1992); Peter Sahlins, Unnaturally French: Foreign Citizens in the Old Regime and after (Ithaca, NY: Cornell
University Press, 2004); Kristin Ross, Fast Cars, Clean Bodies: Decolonization and the Reordering of French Culture
(Cambridge: MIT, 1998). For a monograph exploring immigration legislation after 1975 see, Clifford D Rosenberg,
Policing Paris: The Origins of Modern Immigration Control between the Wars (Ithaca, N.Y: Cornell University Press,
2006).

17 Vittorio Longhi and Janet Eastwood, The Immigrant War: A Global Movement against Discrimination and
Exploitation (Bristol: Policy Press University of Bristol, 2014); Martin Schain, The Politics of Immigration in France,
Britain, and the United States: A Comparative Study (New York: Palgrave Macmillan, 2012); Giovanna Zincone,
Rinus Penninx, and Maren Borkert, Migration Policymaking in Europe: The Dynamics of Actors and Contexts in past
and Present (Amsterdam: Amsterdam University Press, 2011); Catherine Raissiguier, Reinventing the Republic:
Gender, Migration, and Citizenship in France (Stanford, CA: Stanford University Press, 2010; This most recent wave
is still indebted to works that tried to address these issues earlier including most notably Patrick Ireland’s work,
The Policy Challenge of Ethnic Diversity: Immigrant Politics in France and Switzerland (Cambridge, MA: Harvard
University Press, 1994).



“ethnic relations in France... [and] on immigrants from Africa and Asia.”'® However, much of
this historiographical literature concentrated on the Maghreb as the target of analysis to examine
the rupture in French national identity after the Algerian War.'® Scholars explained this
demographic focus on North Africa by arguing that “Maghrebis [were] by far the largest single
group among the population of immigrant origin [living in France].”?° Indeed, when scholars
considered Sub-Saharan migrants their participation was framed as ancillary to North African

migration activity.

A critical turning point within these scholarly conversations occurred in 2005. The urban
uprisings that enveloped France during November 2005 propelled scholars to reexamine the
historical roots of frustration that consumed the mainly North and Sub-Saharan African
participants. French historians shifted their focus toward the increasingly xenophobic and
nationalist terminology deployed by the government that separated “immigrants” from “French”
nationals. These monographs brought together post-colonial studies, the histories of colonialism

and decolonization as well as modern African Diaspora studies to “explore the complex

18 Alec G. Hargreaves, Immigration, 'Race’ and Ethnicity in Contemporary France (New York: Routledge, 1995), xiv
and xvii.

19 This recent trend is best explained in the following monographs: Alec G. Hargreaves, Immigration and Identity in
Beur Fiction: Voices from the North African Community in France (Oxford: Berg, 1997); Paul A. Silverstein, Algeria in
France: Transpolitics, Race, and Nation (Bloomington: Indiana University Press, 2004); Todd Shepard, Invention of
Decolonization: The Algerian War and the Remaking of France (Ithaca: Cornell University Press, 2006); Elaine R.
Thomas, Immigration, Islam, and the Politics of Belonging in France: A Comparative Framework (Philadelphia:
University of Pennsylvania Press, 2011); Amelia H. Lyons, The Civilizing Mission in the Metropole: Algerian Families
and the French Welfare State during Decolonization (Stanford: Stanford University Press, 2013); Kate Marsh,
France's Lost Empires: Fragmentation, Nostalgia, and La Fracture Coloniale (Lanham: Lexington Books, 2011);
Nadia Kiwan, Identities, Discourses and Experiences: Young People of North African Origin in France (Manchester:
Manchester University Press, 2013); Joan Wallach Scott, The Politics of the Veil (Princeton, N.J: Princeton University
Press, 2010) and Susan Ireland and Patrice J. Proulx, Immigrant Narratives in Contemporary France (Westport, CT:
Greenwood, 2001).

20 Hargreaves, Immigration, 'Race’ and Ethnicity, xiv and xvii.



intersection of citizenship, race and class in contemporary France.”?' As a result of the urban
uprisings, race and ethnicity became a central feature in scholarly investigations of immigration.
Moreover, a demographic focus on Sub-Saharan Africa increased.?? Scholars from various
disciplines, offered explanations for the explosion of fury that detonated in 2005. Noted French
scholar Tyler Stovall used transnationalism as a theoretical framework to interrogate “debates in
contemporary France about multiculturalism, race and national identity.”?* His scholarship
represents the newest turn within the historiography, emphasizing the synergetic relationship
between transnational movement and global economic frameworks in relation to race and French

immigration.

Even within the growing body of scholarship on modern immigration to France, the
experiences of Sub-Saharan Africans and their descendants remains relatively under-explored. In
the emerging field of “Black French Studies,” monographs examined Black migration to France
from the Caribbean and the United States. Others began to explore the lives of Sub-Saharan

African immigrants. However, these scholarly works largely focus on the period before 2005.%*

2! Charles Tshimanga, Didier Gondola, and Peter J. Bloom, Frenchness and the African Diaspora: Identity and
Uprising in Contemporary France (Bloomington: Indiana University Press, 2009), 9.

22 Indeed there are studies and monographs that pre-date the 2005 uprisings, and these bodies of work are used
throughout the dissertation. For several examples see, Michel Wieviorka and Philippe Bataille, La France Raciste.
(Paris: Seuil, 1993); Sue Peabody and Tyler Edward Stovall, The Color of Liberty: Histories of Race in France
(Durham: Duke University Press Books, 2003); Tyler Edward Stovall and Georges Van Den Abbeele, French
Civilization and Its Discontents: Nationalism, Colonialism, Race (Lanham: Lexington Books, 2003).

2 Tyler Edward Stovall, Transnational France: The Modern History of a Universal Nation (Boulder: Westview, 2015),
3. Spanning the French Revolution to present times, he wrote a transnational history of a “universal nation” in
order to bolster his argument that globalization is not a recent phenomenon. Stovall’s benevolent treatment of
universalism is a direct response to Tzvetan Todorov’s disapproval of universalism as a useful category of analysis.
See, Tzvetan Todorov, On Human Diversity: Nationalism, Racism, and Exoticism in French Thought (Cambridge, MA:
Harvard University Press, 1993), 157.

24 A growing number of historiographical works considered various waves of Black migration to Paris. Focusing on
the creation of racial communities these works are foundational to my study. For examples see, Margaret Byron
and Stéphanie Condon, Migration in Comparative Perspective: Caribbean Communities in Britain and France (New
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This dissertation responds to a growing number of monographs that examine the experiences of
Afro-French populations.?> These works have begun to give voice to Sub-Saharan African
migrants and examined socio-political, economic and cultural conditions. Among the leading
texts in this vein is Black France/France Noire: The History and Politics of Blackness, a
multidisciplinary collection of essays that explores Black French identity and confronts the
controversial nature of discussing race in France. Contributors to the collection acknowledge that
their work is “no more than a start” to contending with issues of racial discrimination, inequality
and belonging in France.?® Despite these crucial and much needed additions to the field, critical
gaps remain. Women and Gender Studies scholar Alexander C. Weheliye notes that “ideas about
how gender and sexuality inflect blackness in France are virtually absent.”?” Historian Rachel

Anne Gillett underscores that “music and sport...are underserved.”?® Moreover, a consideration

York: Routledge, 2008); Mann, Native Sons; Tyler Edward Stovall, Paris Noir: African Americans in the City of Light
(Boston: Houghton Mifflin, 1996). This project’s later end point has the advantage of considering how youth were
impacted by earlier generational efforts to create a community united by race but individualized based on various
lived experiences.

25 See Darlene Clark Hine, Trica Danielle Keaton, and Stephen Small, Black Europe and the African Diaspora
(Urbana: University of lllinois, 2009); Yasser A. Munif, “French Postcolonial Nationalism and Afro-French
Subjectivities” (PhD diss., University of Massachusetts at Amherst, 2011); Trica Danielle Keaton, T. Denean
Sharpley-Whiting, and Tyler Edward Stovall, Black France/France Noire: The History and Politics of Blackness
(Durham: Duke University Press, 2012); Bennetta Jules-Rosette, Black Paris: The African Writers' Landscape
(Urbana: University of lllinois Press, 2000); Loretta Bass, African immigrant families in another France (London:
Palgrave Macmillan UK, 2014); Thomas, Dominic Richard David, Black France: Colonialism, Immigration, and
Transnationalism (Bloomington: Indiana University Press, 2007) and Pap Ndiaye, La Condition Noire: Essai Sur Une
Minorité Frangais (Paris: Folio Actuel, 2009).

26 Keaton, Sharpley-Whiting, and Stovall, Black France/France Noire: The History and Politics of Blackness (Durham:
Duke University Press, 2012), 11. This monograph also contends with that comparative studies remains particularly
salient post-2005.

27 Alexander G. Weheliye, "Book Review: "Black France/France Noire: The History and Politics of Blackness," The
Black Scholar 43, no. 3 (2013): 92-94.

28 Rachel Anne Gillett, "A Review of “Black France/France Noire: The History and Politics of Blackness,” History:
Reviews of New Books 41, no. 3 (2013): 102-03.
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of Black French migrant intergenerational negotiations of policy and protest remains woefully
under-examined. In order to fill in these gaps, this dissertation adopts a unique analytical

framework to address the contours of French policy, national society and racial identity.
Beyond the Banlieue: Immigration, Space and Race

“Beyond the Banlieue” offers a new perspective on Black French communities. Four
distinctive elements of this project combine to intervene in discussions of French contemporary
history, race and migration. First, it focuses on the often overlooked experiences of Sub-Saharan
African migrants. Secondly, it foregrounds intergenerational exchanges as key sites of formation
and friction over identity and protest. Third, it adopts a historical perspective that incorporates
and critically engages various forms of cultural production. Finally, it examines the processes of
migration and community organization within the context of a “postcolonial diaspora” that
shaped the sociopolitical and economic dimensions of immigrant acculturation in France

particularly after 1975 and 2005.

One of the most significant interventions to be made is a more comprehensive
consideration of Sub-Saharan African migrants. The bulk of recent scholarly attention and
literature has focused on North African immigration and the contrast between Muslim religious
identity and French polices of laicité.?® The substantial but often ignored flows of migration

from Sub-Saharan Africa offer a distinct set of narratives that complicate but also work in

2% Much of the historical emphasis on postcolonial immigration to France has remained focused on Algeria and the
Maghreb as France’s focal sphere of influence and the initial source of tension over differences of religion,
ethnicity and national belonging. For examples see, John Richard Bowen, Why the French Don’t Like Headscarves:
Islam, the State, and Public Space (Princeton: Princeton University Press, 2006) and Trica Danielle Keaton, Muslim
Girls and the Other France: Race, Identity Politics, and Social Exclusion (Bloomington: Indiana University Press,
2006).
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dialogue with North African migrant experiences.>’ By shifting the focus to Sub-Saharan Africa
without devaluing the experiences of North African populations, this dissertation offers a
compelling new perspective on the agency of Black migrants apart from the standard tropes of
declension and rebellion. Chronicling individual immigration histories from Mali, Senegal,
Gabon, Congo, Cote d’Ivoire, Guinea and other francophone Sub-Saharan African nation-states,
this dissertation deploys their experiences to offer a more nuanced description of modern French
immigration. Furthermore, this project seeks to redefine what it means to be French. In its
analysis, chapters consider not only how Black French populations define themselves but also

how white French citizens self-identify often in opposition to North and Sub-Saharan Africans.

This project also interrogates the generational transfer of knowledge and tensions over
identity within these Sub-Saharan African migrant waves. Scholars of non-white migration to
France have typically analyzed either first generation or second-generation migrants and their
experiences of acculturation. Few, if any studies have probed the ways in which these groups
have shaped each other.?! By framing the experiences of three generations of migrants as central
to negotiations of racial identity in France, this work contextualizes how race remains a
fundamental part of their lived experiences. Moreover, tracking the evolution of these

intergenerational relationships and the different battles that emerge, subsequent chapters identify

30 The historical separation of Africa between “North” Africa (including Egypt) and Sub-Saharan “Black Africa”
carries colonial connotations and silences the socioeconomic, political and cultural connections between these
African nation-states.

31 For studies examining Sub-Saharan immigration by generation see Bass, African immigrant families in another
France; Caroline H. Bledsoe and Papa Sow, "Back to Africa: Second Chances for the Children of West African
Immigrants." Journal of Marriage and Family 73, no. 4 (July 15, 2011): 747-62; Roxane Silberman, Richard Alba, and
Iréne Fournier, "Segmented Assimilation in France? Discrimination in the Labour Market against the Second
Generation." Ethnic and Racial Studies 30, no. 1 (2007): 1-27; Richard D. Alba and Mary C. Waters, The next
Generation: Immigrant Youth in a Comparative Perspective (New York: New York University Press, 2011).
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points of continuity and rupture at the individual, familial and community level. These narratives
frame how Black French populations have navigated the pressures and priorities of the French
state with respect to acculturation and racelessness as well as detail the nature of life at the
“everyday” level that escapes even as it shapes current national debate.*> A more concrete
understanding of Black intergenerational relationships links the urban uprisings of 2005 to a

much longer history of activism around banlieue conditions.

Beyond the demographic composition of these migration flows and the generational
exchanges within them, the third feature of my analytical framework examines the cultural
expressions that emerge from these communities. The arena of culture represents a fertile but
underexplored area of historical investigation. Most historians of race in France tended to

emphasize social structures.>® Scholars that have evaluated Black French culture have largely

32 Sjtuated within the Cultural Turn of the 1970’s, historians of race and ethnicity demonstrate that race is not a
static nor fixed construction. The most recent wave of African American and Diaspora Studies scholars has
experimented with various models to explain evolutions in racial identity formulation. Thomas Holt’s concept of
the “Cultural Paradigm” argued that racism is embedded in a social formation that is both material and specific to
locale. Thus, a critical study of “everydayness” links the social and individual levels of behavior and helps explain
how racialized paradigms can remain the same despite historical change. This concept also recognized that
behavioral patterns must continually change as a result of dynamic shifts in local economic and social conditions.
For examples see Leora Auslander and Thomas C. Holt, “Sambo in Paris: Race and Racism in the Iconography of the
Everyday” in The Color of Liberty: Histories of Race in France, edited by Sue Peabody and Tyler Stovall (Durham:
Duke University Press, 2003), 147-184; Thomas C. Holt, “Marking: Race, Race-Making, and the Writing of History,”
The American Historical Review 100, no. 1 (February 1995),1-20; Daniel Wickberg, “Heterosexual White Male:
Some Recent Inversions in American Cultural History,” Journal of American History 92, no. 1 (June 2005), 136-157.

33 A second generation of literature focusing on social conditions in the metropole, particularly in the banlieue,
consider how discriminatory practices employed by the state birthed a community of angry immigrant youth and a
pervasive sentiment of hopelessness that came to the fore with the 2005 uprisings. For examples see, Chakri
Belaid. Banlieue, Lendemains De Révolte (Paris: La Dispute, 2006); Robert Castel, La Discrimination Négative:
Citoyens Ou Indigénes (Paris: La République des Idées, 2007); Denis Fougere, Francis Kramarz, Roland Rathelot, and
Mirna Safi, “Social Housing and Location Choices of Immigrants in France." International Journal of Manpower 34,
no. 1 (2013): 56-69; Véronique Le Goaziou and Laurent Mucchielli, Quand Les Banlieues Brilent ...: Retour Sur Les
Emeutes De Novembre 2005 (Paris: La Découverte, 2006); Yvonne Yazbeck Haddad and Michael J. Balz, “The
October Riots in France: A Failed Immigration Policy or the Empire Strikes Back?" International Migration 44, no. 2
(2006): 23-34; Leland Ware, "Color-blind Racism in France: Bias Against Ethnic Minority Immigrants." Washington
University Journal of Law & Policy 46, no. 185 (2015): 185-244,
http://openscholarship.wustl.edu/cgi/viewcontent.cgi?article=1848&context=law_journal law_policy.
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come from outside the field of history.** This project fills a historiographical gap by considering
the ways that cultural expression have been used to shape Black French identity and popular
narratives about the role of race in French society. From the French World Cup victories in 1998
and 2018 to the growth of Hip Hop in France and the campaigns for greater diversity in French
media, subsequent chapters address the ways that cultural arenas have witnessed their own
contestations over the inclusiveness of the French state and challenges to racelessness. The
cultural works examined in this dissertation respond to African historian Florence Bernault’s
two-part call for a “new cultural turn,” where culture and identity emerge as central
battlegrounds for social critique and political action as well as works that contend with “new
forces and alternative fronts in France’s social and political fabric, particularly among citizens of

color and immigrant origin.”*>

Situated within this new “cultural turn,” in its analysis of African francophone cultural
productions, this dissertation pays particular attention to the pressure African migrants place on

France’s often inflexible “social and political” fabric. Furthermore, this work moves beyond

34 For works considering the role of hip hop in the banlieue, transnational parallels between France and America,
the failure of state policy directed toward racial and economic minorities as well as, focusing on the counter-
cultural or oppositional identity of Hip Hop, see, Hisham Aidi, Rebel Music: Race, Empire, and the New Muslim
Youth Culture (New York: Random House, 2014); Sophie Body-Gendrot, "Models of Immigrant Integration in France
and the United States: Signs of Convergence?" in The Bubbling Cauldron: Race, Ethnicity, and the Urban Crisis,
edited by Michael P. Smith and Joe R. Feagin (Minneapolis: University of Minnesota Press, 1995), 244-62; Alain-
Philippe Durand, Black, Blanc, Beur: Rap Music and Hip-hop Culture in the Francophone World (Lanham: Scarecrow
Press, 2002); James Perkinson, "Imperial Whiteness Meets Hip Hop Blackness: A Spiritual Phenomenology of the
Hegemonic Body in the Twenty-first Century USA" in Religion in Hip Hop: Mapping the New Terrain in the US,
edited by Monica R. Miller, Anthony B. Pinn, and Bernard Freeman (New York: Bloomsbury Academic, 2015), 115-
16; Tandem, “Hardcore 93,” in C’est toujours pour ceux qui savent, Kilomatre, 2005, CD; "Paname City Rapping. B-
boys in the Banlieues & beyond" in Post-Colonial Cultures in France, edited by Alec Hargreaves (London: Routledge,
1997), 150-66.

35 Florence Bernault, “Colonial Syndrome: French Modern and the Deceptions of History,” in Frenchness and the
African Diaspora: Identity and Uprising in Contemporary France, 121.
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scholarly focus on African francophone literature as the focus of cultural investigation.*® This
dissertation incorporates a broader array of cultural texts including film, fictional narratives, and
Hip Hop/Rap in order to capture popular attitudes and individual efforts at the portrayal of
migrant experiences and challenges. These works offer a unique window into the overlapping
and multivalent identities that characterize Black French immigrant populations.®’ To examine
these identities and their progression over time, subsequent chapters analyze the evolution of
student and worker archetypes and the shifts that occur as a result of this change. Within this
dissertation, cultural productions by African migrants are used to challenge one of the overriding
conventional assumptions about French immigration policy, which is that prior to 1975 this was
largely a “laissez-faire” approach. This project argues that this notion of a “laissez-faire”
approach significantly discounts the amount of surveillance, engagement and contact with the

French state that Black migrant populations experienced and endured. These embedded

36 For works analyzing African Francophone literature in relation to sociopolitical action and immigration see,
Dominic Thomas, Black France, Jules-Rosette Bennetta’s Black Paris; F. Abiola Irele, The African Imagination:
Literature in Africa and the Black Diaspora (Oxford: Oxford University Press, 2001); Alec G. Hargreaves, Voices from
the North African Immigrant Community in France: Immigration and Identity in Beur Fiction (Providence: Berg,
1992; Christopher Miller, Nationalists and Nomads: Essays on Francophone African Literature and Culture (Chicago:
University of Chicago Press, 1999); Bill Ashcroft, Gareth Griffiths, and Helen Tiffin, The Empire Writes Back: Theory
and Practice in Post-colonial Literatures (London: Routledge, 2002).

37 The use of Hip Hop as a social and cultural analytic focuses on youth from the 1980-2000’s. Consequently,
scholars described a predominantly male narrative and concentrated on the banlieue as a space of festering anger.
This dissertation invites a new perspective on other geographic spaces that Black people occupy and complicates
the narrative of angry youth rap to consider the message of “hope” within protest rap, for example see, Kery
James, “Banlieusards,” in A I'ombre du show business, Up Music, 2008, CD. Drawing inspiration from Tupac
Shakur’s “Keep Your Head Up” James introduces “hope” within the reactionary ghettoized narrative of the
banlieue. Scholarship on Black French women rappers analyzed through the lens of protest and feminism is still
relatively limited. Their oversight offers a particularly fertile field for historical inquiry. This dissertation builds on
the work of Lakeyta M. Bonnette to fill this gap. See, Pulse of the People: Political Rap Music and Black Politics
(Princeton, NJ: University of Princeton Press, 2015). In addition to music, this project uses film to portray the
difficulties of grappling with an African identify influenced by a sense of French nationalism. This project builds
upon the most recent attempts to write a Francophone film historiography, see Melissa Thackway, Africa Shoots
Back: Alternative Perspectives in Sub-Saharan Francophone African Film (Bloomington: Indiana University Press,
2003); Mahriana Rofheart, Shifting Perceptions of Migration in Senegalese Literature, Film, and Social Media
(Lanham: Lexington Books, 2014).

15



communal structures inform African migrant identity at the tail end of colonialism and lay the
foundation for an Afropean identity in the postcolonial era in addition to linking postcolonial

migration to a new evolution with the African Diaspora.

Finally, “Beyond the Banlieue” seeks to understand each of these components of Black
French identity within the context of a “postcolonial diaspora.”® Scholars exploring African
migration recognized decolonization as a distinct moment within the diasporic process. Rather
than using the “postcolonial diaspora” as its theoretical framework, this dissertation considers the
postcolonial diaspora as its subject. While the project does not deploy Marxist analysis, it does
take seriously the contours of the diaspora in the postcolonial moment. Subsequent chapters
explore African diasporic migration in the postcolonial/neo-colonial era and focuses on
individual as well as communal agency. Thus, it critically investigates postcolonial and African

diasporic actors at the local level.

My work expands upon this emerging field of study to understand how the empowering
effects of decolonization and the stultifying effects of neocolonialism have combined to shape
the political, economic and social priorities of African immigrants to France. Intervening in
scholarly interpretations of postcolonial migration, this project deviates from understanding this
process as rooted solely in feelings of anger or resentment over decolonization struggles. Instead,

it draws new contours from the varied motivations of voluntary migration, self-determination

38 These interrelated processes of migration, self-determination, the formation of a racial and national identity are
explored more concretely in David Chariandy’s "Postcolonial Diasporas." Postcolonial Text, Vol 2, No 1., 2006,
http://postcolonial.org/index.php/pct/article/viewArticle/440/839/. For more on the theoretical approaches of
the postcolonial diaspora, see J. Dillon Brown and Leah Rosenberg, Beyond Windrush: Rethinking Postwar
Anglophone Caribbean Literature (Jackson: University Press of Mississippi, 2015); Paul Bandia, Writing and
Translating Francophone Discourse: Africa, the Caribbean, Diaspora (Amsterdam: Rodopi, 2014); Yaw B. Agawu-
Kakraba, and F. Komla Aggor, Diasporic Identities within Afro-Hispanic and African Contexts (Newcastle upon Tyne:
Cambridge Scholars Publishing, 2015).
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and the countervailing pressures of neocolonial influence and French internal colonization. This
dissertation forges conceptual links between a continuous history of modern African diasporic
migration and a profound rupture point in 1975 that necessitated negotiations of transnational,

racial and national identity.

Within its chapters, this project unearths how the systemic shift from policing of
immigration policy to policing of Black French populations are intertwined and how they
affected the personal security, economic status and political identities of Afro-French people. In
addition, this work contributes to the burgeoning catalog of monographs that examine the urban
uprisings of 2005. The combination of these distinct analytic perspectives offers an important
avenue to challenge the prevailing interpretations of the historical roots and political legacies of
the uprisings. > My work contextualizes the 2005 rupture but seeks to also understand its
aftermath and Black French responses to this moment. It aims to situate the post-2005 era as a
distinct shift in terms of defining Black French identity as well as connecting millennial Afro-
French activism to a larger wave of transnational activism occurring throughout the African
Diaspora. This combination of perspectives reveals a far more complex process of contestation,
community building, and self-empowerment. Ultimately, this dissertation recognizes a much
greater degree of Black French agency and efforts to engage with the French state through other

mechanisms than violence.

39 Tshimanga, Gondola, and Bloom challenge the recent body of historiography that use “colonial paradigms” to
explain the 2005 uprisings because these works do not include a space for diasporic identity and they emphasize a
culturally unassimilable African “other” as a racial and social identity that carries political utility in Frenchness and
the African Diaspora, 5-10.
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Terminology

Beyond the Banlieue uses a variety of terms to discuss Sub-Saharan African migrants and
subsequent generations of Black French populations. This dissertation builds on scholarship that
recognizes “immigrants of Sub-Saharan descent are heterogeneous because they arrive in France
with varying customs, languages, social capital, and even economic resources, [though] it should
be acknowledged that they are typically perceived and treated as a homogenous “other” category
by French society.”*® Throughout the dissertation, French language terms are italicized and
translated either in a footnote or parenthetical notations. These terms are also found in the
Appendix under “Glossary.” As discussed in Black France/France Noire: The History and
Politics of Blackness, terms used to discuss Black populations remain highly controversial and
contested in France.*! The enduring legacies of “racelessness” and French republican ideologies
of universalism undermine the use of terms or phrases that denote racial identities. Yet
throughout history, terms such as “Negre” (meaning Negro also pejoratively as nigger), “Black”
(an English term used to describe African diasporic populations in France as well as distance
French language speakers from a maternal language reference to race) and “Noire” (meaning

Black) populate French film, music, literature and popular media.** These various terms are used

40 Bass, African immigrant families in another France, 14.
41 Keaton, Sharpley-Whiting, and Stovall, Black France/France Noire, 1-14.

42 In France, a recent movement called “Je suis Noire” has publicized the shift from using the English term “Black”
to describe African diasporic populations to utilizing “Noire.” This dissertation recognizes the linguistic legacy of
French use of the world “Black” to describe this population and only uses this term given its Anglophone audience.
The second chapter analyzes a critical use of the word “Black” within French contexts specifically during the 1998
World Cup under the slogan, “Black, Blanc, Beur” used to describe France’s multi-ethnic national soccer team.
Within this slogan the only French language term is “Blanc” meaning “white.” Beur finds its origins in the verlan
inversion of “arabe” inverted first as “rebeu” and secondly as “beur” used to describe people of North African
descent. For more on the movement “Je suis Noire” see, "Je suis noire, mais belle!" Le Monde, published on April
29, 1980, https://www.lemonde.fr/archives/article/1980/04/30/i-je-suis-noire-mais-

belle 2802347 1819218.html; "Noir, Pas Black." ARTE Radio, published on January 11, 2016,

18


https://www.lemonde.fr/archives/article/1980/04/30/i-je-suis-noire-mais-belle_2802347_1819218.html
https://www.lemonde.fr/archives/article/1980/04/30/i-je-suis-noire-mais-belle_2802347_1819218.html

in different social contexts and carry different meanings when used in conversation. Part of the
complexity of French racelessness is that these terms are not formal designations of racial
identity substantiated by French law, but rather monikers of description used by non-Black
populations to denote racial inferiority or terms of self-description used by Black peoples within
France. Often these terms of self-description are malleable and tend to accentuate an
individual’s connection to Africa, Black Diasporic populations more broadly or connections to
the French state and national identity. In subsequent chapters, several terms are used
interchangeably to describe Black populations in France. They include: “Black French” or
“Afro-French,” which are concretely associated with a connection to national, linguistic and

racial identity. A third term, “Afropean,” offers a more diasporic sense of being Black in Europe.
Methodology & Sources

In order to capture the varied perspectives that shape this study, the project mines an
array of archival sources, oral histories, digital and print media, interviews, film, fiction and
music. This multivalent perspective enriches current understandings of the interrelated
constitution of race, gender and class identity. An ethnographic study facilitates these goals by
stitching together several interdisciplinary frameworks to provide a portrait that depicts the Sub-

Saharan African experiences of migration, acculturation and isolation in contemporary France.*

https://www.arteradio.com/son/61657765/noir pas black; Jadine Labbé Pacheco, "Je Suis Noire, Pas 'black'."
L'Obs, published on August 29, 2017, https://www.nouvelobs.com/rue89/nos-vies-intimes/20170828.0BS3873/je-
suis-noire-pas-black.html and Eric Mukendi, "Le Black Est-il L'avenir Du Noir ?” Jeune Afrique, published on
December 16, 2015, https://www.jeuneafrigue.com/287317/societe/le-black-est-il-lavenir-du-noir/.

4 This comprehensive portrait of the Sub-Saharan experience in France will be derived from an analysis of social
media, personal interviews, artistic production and cultural expression, as well as, more traditional archival sources
such as national immigration legislation, education policies, integration programs, local newspapers, colonial
reports and worker contracts.
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This project uses materials from two archives within its chapters. The Archives
Nationales d’Outre Mer in Aix-en-Provence (ANOM-AEF) house French colonial
administration records from 1800-1975. This archival material encompasses labor recruitment
and immigration management efforts from Sub-Saharan Africa in the period before 1975. These
materials contextualize why 1975 was a transformative moment for migrants and is particularly
important for the early portion of the dissertation. The Archives Nationales in Pierrefitte-sur-
Seine (AN) contain documents outlining the legislative approach to immigration management
between 1945-present. These documents chart state acculturation efforts, housing conditions of
immigrant populations and the Ministry of Interior as well as police records that carefully

tracked Sub-Saharan African populations.**

A local study emphasizing the experiences of Black communities in Paris represents the
most fruitful method to address these perspectives. Sociologist Loretta Bass examined the varied
lives of Sub-Saharan immigrants in France, but her focus was primarily in provincial cities that
had “proportionally high immigrant populations.”* This dissertation builds upon Bass’ work by

redirecting attention from the provincial cities back to Paris. *¢ It departs from her

4 In addition to these two archives spaces, | also used materials from the National Library of France particularly
national legislation, Parliament proceedings and Official French National Journal reports.

45 Bass gathers her ethnographic data from a “city of one million inhabitants in the southwest region of France.”
African immigrant families in another France, 13 and 20.

46 |n 2008, 3.1 million descendants of immigrants ages 18 to 50 were living in France—comprising 12 percent of the
French population. Fifty percent has a parent born in Europe, and 40 percent a parent born in Africa (mainly the
Maghreb). The younger the person, however, the more likely he or she was to have a parent born in Sub-Saharan
Africa. Sixty percent of second-generation immigrants who had at least one parent from Sub-Saharan Africa were
under 26. Descendants of immigrants were concentrated in the same areas as recent immigrant, namely Paris (30
percent) and the southeast of France (16 percent). This may be due in part to a lack of resources and a low level of
social mobility. The geographical concentration of immigrants from Sub-Saharan Africa was even higher than the
average: 65 percent lived in Paris. For more information, see Angeline Escafre-Dublet, “Mainstreaming Immigrant
Integration Policy in France: Education, Employment and Social Cohesion Initiatives.” Migration Policy Institute
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methodological approach by integrating analysis of Sub-Saharan immigrant oral sources along

with that of French legal policy and Black cultural productions.

To best capture the lived experiences of these Black Parisian communities, this study
relies heavily on oral history. Over a period of four years, I collected thirty oral histories tracing
individual migration paths from Mali, Senegal, Gabon, Congo, Cote d’Ivoire, Guinea and other
francophone Sub-Saharan African nation-states. I gathered participants from first generation
immigrants and subsequent generations. These interviews occurred multiple times (5-8 meetings)
and trace familial roots, descriptions of migration, the process of acculturation, important events
and a larger discussion of everyday life. Interviews took place primarily in and around Paris.
Designed to be a “tool of critical reflection and for human liberation,” the interviews invite
participants to reflect on their political identities and goals for the future.*’ This methodological
approach encompasses the perspectives of “ordinary people” that are not often considered in
national debates over citizenship, immigration legislation and naturalization.*® In addition to oral
histories gathered from “ordinary people,” I examined published interviews as well as public

statements from prominent Black French cultural and political figures including Christiane

Europe (August 2014), http://www.migrationpolicy.org/research/mainstreaming-immigrant-integration-policy-
france-education-employment-and-social-cohesion.

47 Nancy Scheper-Hughes. "The Primacy of the Ethical: Propositions for a Militant Anthropology," Current
Anthropology 36, no. 3 (1995), 418.

48 patricia Lim, James Morrison and Chong Kwa describe the process of collecting oral histories to access the
perspectives of “ordinary people” in the following quote, “The intimacy provided by intensive and prolonged
fieldwork helps us to perceive subtle and remote relations which are frequently missed out in broad surveys, and
offers rich and deep cultural and historical insights which are otherwise not obtainable. In doing do, it enables the
detailed documentation of “culture-building” by ordinary people, often capturing their innermost feelings on many
complex and difficult subjects.” See Patricia Lim, James Morrison and Chong Kwa, Oral History in Southeast Asia:
Theory and Method (Singapore: National Archives of Singapore and Institute of Southeast Asian Studies, 1998),
101.
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Taubira, Harry Roselmack, Kery James, Calixthe Beyala, and Kylian Mbappé. Including their
perspectives along with those of “everyday people” are critical to developing a more nuanced
narrative. This project answers the recent call of postcolonial literary scholar Robert Marzec to
incorporate a greater array of voices and to map the struggle for social and political agency
amongst Black French immigrant communities.*” Acknowledging their collective agency
requires reading “with and against the grain” of official sources along with oral histories to
understand how Sub-Saharan immigrants destabilize prevailing discourses of non-agency and

unassimilability.*°

Focusing primarily on the impact of both immigration and integration on individual and
community identities, this dissertation gathers perspectives that are missing from official
narratives and press.! African migrants have been consistently confined to the margins of
national legislative, political, economic and social conversations. Therefore, introducing these
ethnographic sources fills an acute void within traditional archival spaces and historical
scholarship on immigration to France. Oral history interviews also often provide an entrée into
obtaining documents that are not a part of official archives, but that are nonetheless relevant to

understanding the lived experiences of interviewees. These have included family photos, diaries,

“SRobert P. Marzec, Postcolonial Literary Studies: The First Thirty Years (Baltimore, MD: Johns Hopkins University
Press, 2011), 142.

50 Andrew Smith, "Reading against the Postcolonial Grain: Migrancy and Exile in the Short Stories of Kanchana
Ugbabe," Research in African Literatures 35, no. 3 (2004): 62-75.

51 This dissertation relies heavily on periodicals and other print media to establish a chronology of events and
identifying popular and public commentary regarding immigration, race, and national debates about citizenship.
The bulk of these sources are major distribution newspapers in Paris with some provincial coverage (20 Minutes, Le
Monde and Le Monde Diplomatique, Le Figaro, Le Parisien). The absence of an archive for Paris-based Afro-French
newspapers represents a challenge but Afro-French magazines (including Présence Africaine, Africulture, Jeune
Afrique, Amina, and Revue Noire) provide a rich perspective on the intellectual and cultural life of Black French
communities.
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and other forms of media. As a result, oral histories are corrective instruments of scholarly
inquiry preserving the experiences of subaltern people from marginalization in day-to-day
existence and historical memory. As a scholarly tool wielding transformative power, these
ethnographic interviews were collected and interpreted using a methodology that is deliberate
and specific to the unconventional nature of these sources.>?> Deploying this approach thus
maximizes the efficacy of the source base. This project also utilizes oral histories and other
published interviews to analyze how migrants navigate multi-layered identities. Pairing these
oral sources with official documents, “Beyond the Banlieue” employs Sub-Saharan migrant
narratives to highlight the ways in which their locally lived experiences are affected by national

policy.

This project foregrounds the use of a “Millennial Oral History” to permit a closer-
examination of the “everyday” experiences impacting Sub-Saharan migrants. With the use of
technology and social media, scholars can gain a unique glimpse into the instantaneous thought-
processes of individuals. By developing social media profiles for interviewees based on their
posts from Twitter, Facebook, YouTube, Instagram and Snapchat, my dissertation interrogates
opinions and perspectives composed for public consumption. Traditionally, oral histories have

been troubled by a romanticization of the past, memory, and self-censorship.>® This process is

52 The oral history methodology of this project is rooted in the work of Daniel James, Sidney Mintz, Alessandro
Portelli, Donald A. Ritchie, Nancy Scheper-Hughes, and Steve Stern. Daniel James, Dofia Maria's story: Life History,
Memory, and Political Identity (Durham: Duke University Press, 2000); Sidney W. Mintz, Worker in the Cane; a
Puerto Rican Life History (New Haven: Yale University Press, 1960); Alessandro Portelli, The Death of Luigi Trastulli
and Other Stories: Form and Meaning in Oral History (Buffalo: State University of New York Press, 1990); Donald A.
Ritchie, The Oxford Handbook of Oral History (New York: Oxford University Press, 2011); Nancy Scheper-Hughes,
"The Primacy of the Ethical: Propositions for a Militant Anthropology," Current Anthropology 36, no. 3 (1995): 409-
40; Steve J. Stern, Remembering Pinochet’s Chile: On the Eve of London, 1998 (Durham: Duke University Press,
2004).

53 Ritchie, The Oxford Handbook of Oral History, 182.

23



applied particularly in its third chapter to circumvent much of the self-censorship imposed by a
direct line of open-ended questions routinely used in oral history interviews. Additionally,
permitting participants to discuss their personal thoughts placed within public forums offers an
original entry point into their opinions on social issues, trending topics and milestone life events.
This project applies the data collected from these social media profiles both during the interviews
and in the post-interview analysis. During the interview process, social media postings are used
to reference specific issues, dates and events in order to “jog the memory” of participants.>* In
the post-interview analysis, social media posts are used to cross-examine retrospective comments
offered during the interview and compare them with what participants wrote in real time. A
“Millennial Oral History” endeavors to utilize interviews and social media in conjunction with

each other to offer a more extensive account of life events.

This project combines the methodological use of oral history with the theoretical
framework of intersectionality. Latin American historian Daniel James argued that life narratives
must be examined within a kaleidoscope of difference: class culture, workplace, family,
geographical community, religious and ethnic identity, political activism...all emerge within
gendered terms.> This project recognizes that James’ rendering of a complex, layered mosaic of
life experiences allocates a space for a seemingly contradictory, uneasy and disjointed narrative.
Accepting a “messy”’ story replicates a closer glimpse of reality and particularly facilitates the

realization that women and men have distinct lived experiences.

54 This allows the researcher to move beyond the rehearsed script interviewees often rely on when discussing
particular milestone events. Ritchie, The Oxford Handbook of Oral History, 98-99.

55 James, Dofia Maria's story, 220.
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By embracing an intersectional methodology to highlight the compound identities of
individuals, my work draws upon Patricia Hill Collins’ Black Feminist Thought. Collins defines
intersectionality as “an analysis claiming that systems of race, social class, gender, sexuality,
ethnicity, nation and age form mutually constructing features of social organization.”>®
Accordingly, these features converge and influence the individual experiences of women.
Although intersectionality is chiefly concerned with qualifying subjective lived experiences; this
analytic framework is upheld by a matrix of domination. Collins frames this matrix of
domination as interconnected systems of structural, disciplinary, hegemonic and interpersonal
oppression. Consequently, this framework prioritizes the relationship between the individual and
oppressive systems of power. This intersectional approach is indispensable to revealing how

gender is at the heart of various experiences of empowerment and disempowerment in recent

French history.

Finally, these oral history methodologies and theoretical frameworks are supplemented

by a close-reading critique of literature, film, and music.>’ Building on the recent

56 patricia Hill Collins, Black Feminist Thought: Knowledge, Consciousness, and the Politics of Empowerment (New
York: Routledge, 2000), 299.

57 Francophone literature, film and music comprise additional source bases that are not represented within the
national archives or print media but are essential to understanding the varied experiences of Sub-Saharan
immigrants in France. These include colonial-era fictional narratives written by Camara Laye, Ferdinand Oyono and
Ousmane Sembene. Taken together, these foundational works describe the “push-pull factors” for the earliest
waves of Sub-Saharan African immigration before 1975 and help to contextualize the earlier generation of
migrants. In addition, these works detail the personal process of acculturation in France as well as familial
reactions from those left behind in Africa. This project also includes an examination of two films by Sub-Saharan
African directors. Paulin Soumanou Vieyra and Mamadou Sarr’s Afrique sur Seine (Africa on the Seine) released in
1955 and Ndéye Marame Gueye’s film Une Africane sur Seine (An African Woman on the Seine) completed in 2016.
These films explore the processes of immigration, familial tensions, and African migrant observations of the French
state to offer an overlooked but critically important perspective. Finally, | analyze the lyrics and themes presented
by several Hip Hop/Rap artists (MC Solaar, Casey, Kery James, Bams and Youssoupha). These artists produce music
that span from the “Golden Age of French Hip Hop” to the present expressing the struggles and triumphs of
African migrants living in France. Analyzing their lyrical work alongside popular criticism of their performances
offers an additional way to explore the links between cultural expression and sociopolitical action.
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interdisciplinary work produced by Brent Hayes Edwards, Michelle Stephens, and Dominic
Thomas, this project engages in a similar style of close readings to draw out issues of translation,
stratification and décalage in Black cultural production.®® Their work not only critically
examined the substance of African diasporic audio-visual and written expression but also linked
the cultural to the political.>® This project leverages that body of scholarship to analyze the use
of language and the visual representation of racial identity. Close-reading analysis exposes the
multiple uses of art within African diasporic communities.®® Embracing this array of
methodological approaches is invaluable to extracting the significance of race at the

international, state, community and individual level.
Chapter Overview

Through these sources and layered methodologies, “Beyond the Banlieue” constructs a
largely thematic narrative of the period between 1945 and 2018. Highlighting the roots of official
immigration policy, the sociopolitical negotiation of successive waves of immigration, the

spatialization of race in a “raceless society,” efforts for socioeconomic uplift and improvement,

58 Brent Hayes Edwards defines décalage as a “gap” in space and time. He uses this word to represent the un-
evenness of the African Diaspora and as a model for individual experiences that resist and or escape linguistic
translation. See The Practice of Diaspora: Literature, Translation and the Rise of Black Nationalism, (Cambridge,
MA: Harvard University Press, 2003), 15. This project is informed by the work of Brent Hayes Edwards, Michelle
Stephens and Dominic Thomas. Their scholarship uses a close-reading approach to examine the role of race, travel
and articulation within transnational literary dialogue. See Michelle Ann Stephens, Skin Acts: Race, Psychoanalysis,
and the Black Male Performer (Durham: Duke University Press, 2014); Dominic Richard Thomas, Black France:
Colonialism, Immigration, and Transnationalism (Bloomington: Indiana University Press, 2007) and Africa and
France: Postcolonial Cultures, Migration, and Racism (Bloomington: Indiana University Press, 2013).

59 Edwards, The Practice of Diaspora, 13.

80 Broadening their perspective beyond local regions Naana Jane Opoku-Agyemang, Paul E. Lovejoy, and David
Vincent Trotman explore the relationship between literary works and history within the African Diaspora using
close-reading analysis in Africa and Trans-Atlantic Memories: Literary and Aesthetic Manifestations of Diaspora
and History (Trenton, NJ: Africa World Press, 2008).
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and popular cultural expression of identity, this dissertation tracks some of the myriad ways that
Black French populations have defined themselves both within and in opposition to institutions

of the French state.

Each of the following chapters interrogates three overarching themes. The first is the
evolution of agency, resistance and socioeconomic empowerment within Black communities.
They explore the tactics, ideas and organizations that Afro-French communities have used to
offer various methods of uplift. The second theme focuses on the tensions between individual
and community identity and the sociopolitical emphasis on racelessness from the French state. It
examines the varied roles and definitions of racial identity and ‘Frenchness’ for Sub-Saharan
African migrants. The final theme contests a narrative of sociopolitical declension that resulted
from the events of 2005. Instead, it seeks to contextualize and understand the ways in which both

black and white populations have mobilized differing notions of violence in postcolonial France.

Chapter 1 maps the interrelated processes of Sub-Saharan African migration with
particular attention to government legislation that abetted and then later restricted this
immigration to France. Tracing the transformation of perceptions on immigration, it explores the
sentiments of African migrants and the goals of the French state in revising immigration policy.
The discussion encompasses three waves of immigration. The first two waves took place during
Les Trente Glorieuses (1945-1975). The third wave took place after the restrictive immigration

1'61

legislation of 1975 and proved to be the largest and most controversial.”" African peoples were

61 The first wave of migrations (1945-1960) from Sub-Saharan Africa were often temporary and dominated by
males. Migrating to France for travel and or education, African males arrived in relatively small numbers in
comparison to European and Maghreb male immigrants. The second wave of migrations (1960-1975) responded to
the economic changes occurring within the succession of newly independent African nations and France’s
increasing demand for an industrial labor force in mining, steel, railroad construction and public service. France’s
need for a labor population that would accept lower wages, longer hours, and unskilled labor came to a stuttering
halt with the oil crisis of 1973. The third and largest wave of migrations (1975-1995) responded to worsening
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agents of change within both the periphery and the metropole. Their cultural and sociopolitical
activity maintained and fostered links between Africa and France. Using film and oral histories,
the chapter uncovers the responses of the French state, policymakers and Sub-Saharan migrants

to these concerns of identity, citizenship and acculturation.

The second chapter explores the unique challenges facing Black migrants in Paris.
Focusing on immigration policy, activism and cultural expression, this chapter argues that
African immigration forced France to redefine the contours of its national identity. In the years
after 1975, Sub-Saharan migrants responded to reactionary immigration legislation deploying a
variety of tactics. Using this tension between the government and Black populations as the
vehicle to examine first and second generation negotiation and rejection of French policy, the
analysis explores two forms of cultural expression: music and sport. Uncovering the voices of
protest in the banlieue that challenge racial, spatial and class discrimination, this chapter
analyzes Black French responses to social and political exclusion. Chronicling critical turning
points in 1998, 2002 and 2005, this chapter introduces sport as a cultural flashpoint that contends
with the inclusivity of French national identity. It also argues that 2002 was an important but
overlooked year by the current historiography in terms of white French national identity
retrenchment. These concluding segments scrutinize the long roots of the millennial urban

uprisings as well as cultural reactions to these events.

diplomatic relations between France and its former colonial entities (particularly the Maghreb). Male workers
induced the feminization wave of immigration relocating their wives and children to France preempting the closing
of the borders. Coinciding with family reunification was the increase of Sub-Saharan immigration under “extended
tourism.” This twofold wave of mass immigration to France exasperated already tenuous economic, social and
political structures.
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The third chapter surveys a new wave of Black entrepreneurship and economic self-
empowerment that subsequently shaped a segment of the French economy. Offering a counter-
narrative to the socioeconomic marginalization of African migrants, the discussion begins with
the shift from a first generation “worker” identity to attempts at increasing the middle class as
Black French populations became more established and economically mobile. Exploring the
lives of men and women who graduated from French universities, these stories are central to
expanding the narrative of opportunity and change for African migrants beyond the banlieue
uprisings of 2005. Next, the chapter examines how migrants established businesses that bridge
the gap between their lives in France and a commitment to improving conditions in individual
African nation-states. Using oral histories with various Afropean entrepreneurs in Paris, these
interviews investigate their attempts to circumvent French employment discrimination by
creating their own businesses and employing other people of African descent. As entrepreneurs
endeavor to create a space of their own to service Black communities, their increasing visibility
challenges the contours of marginalization, promotes individual access to increased economic

resources and intra-community competition.

The final chapter centers on Black French activism in the new millennium. It addresses
the shift from protests around the nature of immigration to a strong focus on the experiences of
second and third generation Black French youths. Notions of police violence rather than the
policing of borders have come to propel activists’ agendas. This twenty-first century evolution in
Black French activism builds upon discourses examined in the previous three chapters. The
analysis contends with how Afropean individuals, artistic communities and media personalities
are making concerted efforts to challenge the national government’s pace of change. Using

activist campaigns around media representation and the Black Lives Matter France movement,

29



these two case studies represent a key shift in the platforms used to gain political traction in
France. This chapter offers insight on the inclusion of African immigrants within existing power
structures. Focusing on protest efforts against inequality and the government’s use of
“racelessness” to circumvent addressing racial discrimination, it argues that race remains the

defining feature of the Black experience in France.
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Chapter One: From the Seuil de Tolerance to Zero Tolerance: Charting the shifting attitudes

toward immigration from 1945 to 1974 in France

“Each one follows his own destiny, my son...This opportunity is within your reach. You
must seize it...Yes, [ want you to go to France. [ want that now, just as much as you do.
Soon we’ll be needing men like you here [in Guinea]...May you not be gone too long!”®

Laye Camara was nineteen years old when he was faced with the decision to leave
Guinea to continue his studies in France.®* Camara won first place in his final examinations for
the Certificat D’Aptitude Professionnelle de Mecanicien in 1946. This distinction was rewarded
with a government scholarship to study abroad. His excitement hit an impasse when the school
director informed him that he needed his parent’s permission to accept the offer. Upon returning
to his hometown in Kouroussa, Guinea, Camara set out to receive his parents’ blessing. His
father had long resigned himself to his son’s departure, “I knew quite well that eventually you
would leave us. I knew it the very first time you set foot in school. I watched you studying with
such eagerness, such passionate eagerness!...Yes, since that day I have known how it would
be.”%* His mother also knew the day would come for her son’s departure, but she could not
resign herself in the same way as her husband, “Yesterday it was the school in Conakry

[Guinea]; today it’s the school in France; tomorrow...what will it be tomorrow? Every day

62 Camara Laye, The Dark Child. Translated by James Kirkup (London: Collins, 1989), 182.

53 For the purposes of this dissertation, Laye Camara is referred to by the original composition of his first and last
name. The formulation Camara Laye was used by the colonial school administration in Guinea, he would later
publish his written work using this format. See Adele King, The Writings of Camara Laye (London: Heinemann,
1983), 1.

64 Laye, The Dark Child, 182.
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there’s some mad scheme to take my son away from me!”% Despite her aversion to the extensive
travel that propelled his studies, she ultimately helped Camara prepare for the voyage to France

in 1947.

Camara joined a small group of Guinean students studying in France on the eve of
decolonization.%® After landing at Orly airport, he was overwhelmed by the sights and sounds of
Paris. Unlike many of the African students who studied and lived in the city center, Camara’s
first home was in the Parisian suburb of Argenteuil. There he studied at the Central School of
Automobile Engineering where he earned an Automobile Mechanics’ Certificate.®” When his
government scholarship was not renewed, Camara decided to stay in France to continue his
studies but now had to support himself through a variety of jobs. During the day, he worked as a
porter for a local market, for the city public transit system and as a skilled laborer at the Simca
car assembly plant. At night, Camara studied at the Conservatoire National des Arts et Métier.
On the road to earning another diploma in engineering, he suspended his studies several times
due to lack of funds.®® During this period of time, Camara struggled to balance his role as both
student and worker. These moments of abject poverty and feelings of loneliness drove him to
reflect on happier times in Guinea. Growing increasingly frustrated with his experiences in

France and the limitations of his technical education, Camara believed, “it was not...worth the

55 Laye, The Dark Child, 182.

66 Estimates reveal that by 1952 less than 100 Guinean students residing in France. See Jean Suret-Canale, La
République De Guinée (Paris: Editions Sociales, 1970), 147.

57 While working on this certificate, Camara also pursued his baccalauréat (the American equivalent to a high
school diploma).

68 King, The Writings of Camara Laye, 2.
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trouble to leave Africa only to become a mechanic. It was too simple a job.”® This frustration
fueled idyllic recollections of his motherland, his family, and identity which he wrote about over
the course of several years. His autobiographical memoir was originally entitled L Enfant de
Guinée (The Child of Guinea). In 1953, Plon publishing changed the title of the manuscript to
L’Enfant Noir (The Black Child) to gain broader appeal. Camara published this first book at the
age of twenty five. Simultaneously demonized by a number of African anti-colonial activists and
acclaimed by a host of white French literary critics, Laye was awarded the Prix Charles Veillon
in February 1954.7° This mainstream success resulted in interviews on several French radio
stations, adaptions of the novel published in West Africa and in colonies within the Pacific as

well as the financial freedom to purchase a car, rent his own apartment and travel extensively.

Laye Camara was among a growing subset of African students writing about their
experiences in France during the 1950°s.”! This community of writers published in France but
was acutely connected to the mounting wave of anti-colonial protest in Africa. His work along
with that of Ousmane Soc¢, Ake Loba, Ferdinand Oyono, Cheikh H. Kane, Bernard Dadié¢ and
Ousmane Sembene formed a new generation of African authors that contended with their

transnational movement.’? Building on the intellectual ingenuity of the Négritude movement,

9 Recorded Interview with J. Sorel. From King, The Writings of Camara Laye, 3.

70 The Prix Charles Veillon was a Swiss literary awarded first created in 1947. When Camara won the award in 1954,
he was the first non-European to receive the honor. L’Enfant Noir was most notoriously criticized by Cameroonian
author Mongo Beti. In an article published by Présence Africaine, he wrote a searing reproach of the novel for not
engaging with the sociopolitical truth of colonialism. See Alexandre Biyidi, “L’Enfant noir,” Présence Africaine 16
(1954) 419-420. Among the more laudatory critics was Jean Blanzat, who wrote a review for Le Figaro litteraire.
See Jean Blanzat, Le Figaro Litteraire, March 6, 1956.

7 Abdoulaye Gueye estimates that by 1952-1953 there were about four thousand African students residing in
France. See Abdoulaye Gueye, Les intellectuals africains en France. (Paris: L'Harmattan, 2002), 72.

72 For more on the “generation of 1928” see Sonia Lee, Camara Laye (Boston: Twayne Publishers), 4. One of the
first Senegalese novelists, Ousmane Socé published Mirages de Paris in 1937. Building on this tradition of
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these authors moved beyond contending with assimilation to the possibility of integrating within
the French society. Both proudly African and officially French, these literary works examine
blending two worlds to which they felt linked.”®> Their novels explore a range of topics
including: life in Africa, motivations for traveling to France, reception by white Frenchmen,
notions of an African community in France and a longing to return to Africa. Read together, late
colonial-era African francophone literature acts as a representation of the success of French state
actors’ interpretation of “civilizing mission,” but it also serves as a departure point. These
authors used the French language to advocate for a dual identity of unapologetic Blackness and
Frenchness which remains oppositional to the republican vision of a singular, all-encompassing,

‘raceless’ national identity.”*

These male writers differed from the waves of African labor migrants that arrived after

the period of decolonization, both in the purpose of their stay within France and their reception

exploring life in France, the following books were published by Camara’s contemporaries. Ousmane Sembéne was
a Senegal writer who published Le Docker noir in 1956. Ferdinand Oyono was a Cameroonian author who
published Une Vie de boy also in 1956. Bernard Dadié is an lvorian writer who published Un négre a Paris in 1959.
Aké Loba was an Ivorian writer who published Kocumbo, I'étudiant noir in 1960, Cheikh H. Kane is a Senegalese
writer that published L'Aventure ambigué in 1961.

73 Major theoreticians of the Négritude movement include Léopold Senghor, Aimé Césaire and Léon Damas. For
more on the Négritude movement, see Edwards, The Practice of Diaspora; King, The Writings of Camara Laye, 23
and 63; Thomas, Black France, 42-43.

74 Thomas, Black France, 6 and 28. This assessment by Thomas weighs heavily on interpretations from white
French audiences. A deeper examination of Black authors who published in Présence Africaine underscores the
centrality of Black reading audiences. Présence Africaine founder Alioune Diop made this position clear in the first
publication of the journal. He stated, “The language in which [the voice of Africa] will be expressed, in our journal,
will not fail to unveil new themes ... and original forms of sensibility ...” From Alioune Diop, "Niam Ngoura Ou Les
Raisons D’étre De Présence Africaine." Translated by Janis Mayes. Présence Africaine, no. 1 (1947): 12. African
authors that submitted their work to white French publishing companies were aware that their authentic voice
would be manipulated to reach a broader audience, which meant yielding to a considerable amount of editing and
titles changes (this is made exceedingly clear in the process of L’Enfant Noir’s publication through Plon. At the 1t
International Conference of Negro Writers and Artists hosted by the Sorbonne in Paris from September 19th-22nd
1956, writers and artists from the Africa Diaspora formulated positions on Black identity disassociated from French
colonialism.
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by white French populations. These African authors represented the last gasp of the colonial era.
During the period between 1945 and 1955, African Francophone literary figures moved freely
between Africa and France. Protected by legislation that supported their French “citizenship,”
these former student-authors served as key strategists of the movement toward decolonization
even if that was not always their ultimate goal. Profoundly impacted by their time in France,
Camara, Senghor, and Socé attempted to preserve the link between Africa and France.” Many of
their experiences within the metropole were a result of their small community size and individual
status as intellectuals. Reflected in their writing, these colonial-era texts can be seen as “the
precursors to contemporary immigrant narratives.”’® Laye Camara, both student and worker,
represents a bridge between two dominating archetypes seen in African francophone literature
and film that would increasingly become the focus of French immigration policy in the period
between 1965 and 1975. During this time, national lawmaking was reactive and often uneasy
about the growing presence of Black bodies within the metropole. This fomented the embrace of
student and worker archetypes to rationalize their presence as well as the constant renegotiation

of policy.

This chapter contextualizes the proliferation of immigration legislation crafted by a
variety of nation-state actors in the French government across thirty years. By using archival
interviews and African francophone film, this analysis foregrounds and calls attention to African

responses to these laws. The chapter argues that Black migrants were subject to a level of

7> Ousmane Socé served in the French Senate from 1946-1953 and in the Sénat de la Communauté francaise from
1959-1961. Léopold Senghor served as member of the Fifth Republic’s Constitutional Commission in 1958. Camara
Laye returned to Guinea to participate in the post-colonial transition and later served as the first ambassador to
Ghana. He helped secure aid for Guinea after the French stopped providing funding.

76 Thomas, Dominic Richard David. Black France: Colonialism, Immigration, and Transnationalism. Bloomington:
Indiana University Press, 2007, 4.
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surveillance that counters the “laissez-faire” immigration model often adopted by French
historians and public officials.”” Acutely aware of this level of scrutiny by the French state,
African migrants formed communities both within Paris and in the banlieue to protect each other
and their vested interests. Their cultural and sociopolitical activity maintained and fostered links
between Africa and France in the period before decolonization and after. Exploring these
activities offers a more nuanced sense of the cultural and sociopolitical discourse that emerged

between Sub-Saharan African immigrant communities and the French state.

In the wake of World War 11, France grappled with a new set of challenges in its effort to
keep the colonial empire unified. Colonial soldiers from Sub-Saharan Africa were critical in the
ultimate victory of France over the Axis forces. Both in size and military prowess, les tiralleurs
distinguished themselves in battle within Tunisia, Corsica and Italy and ultimately in France
from 1940-1944. During the autumn of 1944, when victory seemed imminent, General Charles
De Gaulle withdrew the remaining African soldiers stationed in France. This led to a series of
violent altercations between them and white Frenchmen.”® In an effort to regain control over the

downward spiral of events, De Gaulle gathered colonial leaders later that year in Brazzaville to

77 In one of the newest edition of her book, French immigration policy scholar Julie R. Watts describes the period of
“laissez-faire immigration” ending abruptly as a result of the 1973 oil crisis. See Julie R. Watts, Immigration Policy
and the Challenge of Globalization: Unions and Employers in Unlikely Alliance (Ithaca: Cornell University Press,
2018), 43. This description is also found in several other landmark monographs about the period. See,

Hargreaves, Immigration, 'Race’ and Ethnicity, 177; Messina, West European Immigration, 14; Andreas Fahrmeir,
Olivier Faron, and Patrick Weil. Migration Control in the North Atlantic World: The Evolution of State Practices in
Europe and the U.S. from the French Revolution to the Inter-war Period (New York: Berghahn Books, 2005), 85.

78 Qusmane Sembéne was a Senegalese tirailleur during World War 1l and was among the soldiers, who fought in a
number of battles leading up to the liberation of France. Although there were a number of violent interactions
between African soldiers and white Frenchmen, the most notable of these was the Thiaroye massacre. On
November 30, 1944, 1,000 Senegalese soldiers participated in an uprising at Camp Thiaroye in protest of the
French government’s failure to pay them military pensions. In retaliation, on December 1, 1944, white French
soldiers shot over thirty five soldiers. This violent repression was reimagined in a 1988 film by Sembene entitled
Camp de Thiaroye.
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discuss how to quell the roars of resentment as seeds for independence took root. Attuned to
these political and social changes, many of the literary figures from the Négritude movement
were summoned to calm the sea of discontent. Not writing in a vacuum, Camara’s generation of
authors were cognizant of the treatment toward Black soldiers and in their writing grappled with

the limitations of France’s raceless rhetoric.

As migration patterns to France began to shift, legislative priorities transformed from
1945-1975. During this period, France established its modern immigration infrastructure.
Historians of contemporary France acknowledge these years as the largest period of mass
immigration in the country’s history.”® Most scholars consider the time before 1974 as the
golden age of “laissez-faire” immigration policy.®® After 1974, French policy restricted
immigration. The government, which had always privileged ostensibly the most assimilable
population flows from Europe, while categorizing African immigrants as largely unassimilable
and undesirable, increasingly restricted Black migration to France and adopted progressively

more punitive policies toward migrants already in the country.®!

Organized in two sections, the first section of this chapter charts the shift of Sub-Saharan

Africans as imperial subjects to members of the French community through policy and

7% Noiriel, The French Melting Pot, 87-90.

8 Julie R. Watts, Immigration policy and the challenge of globalization: unions and employers in unlikely alliance.
Ithaca: Cornell University Press, 2002, 43.

81 For works discussing the categorization of immigrants after 1975, see Pierre Bideberry, Director de I’Office
National d’Immigration, “Bilan de Vingt Années d’ Immigration-1946-1966,” Reveue Francaise des Affaires Sociales,
No.2, April-June 1967; Ireland, The Policy Challenge of Ethnic Diversity; Martin Baldwin-Edwards and Martin Schain,
The Politics of Immigration in Western Europe (New York: Routledge, 1994); Thomas, Black France; Paul A.
Silverstein, Algeria in France: Transpolitics, Race, and Nation (Bloomington: Indiana University Press, 2004) and
Rayna Bailey, Immigration and Migration (New York: Facts On File, 2008).
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administrative debate. This examination of policy is paired with a close reading of one of the
earliest Black French films in order to explore the prevailing archetypes in the French cultural
and political imagination. Throughout the period, Sub-Saharan African migrants were
understood to be almost exclusively students or workers. These categories conveyed certain
expectations with respect to class and gender that shaped not only French policy, but migrant
self-perceptions. Subsequent examination introduces film textual analysis as a method that ties
together the written and audiovisual art forms. The film Afrique Sur Seine (1955) directed by
Paulin Soumanou Vieyra and Mamadou Sarr focuses on a student protagonist but also introduces
a series of worker characters. This new archetype coincides with the changing volume of African
immigration from study-based to labor-based migrations. The section concludes with an analysis
of the film on the eve of decolonization. The film foreshadows the shift from Africans as
“members of the French community” to the use of “immigrant” nomenclature to describe post-
colonial movement during the years that defined France’s loss of its empire and the acquisition

of African independence.

The second section, “Post-colonial Africa and Migration to France: 1960-1975,”
examines the impact of decolonization on both Africa and France. After the “fall of its empire,”
France turned renewed energy toward the metropole in its efforts to spur industrial growth and
production which relied heavily on immigrant labor. Due to its dependency on migrant labor,
government officials focused on monitoring migrants’ presence through local agencies and
police records. This consistent surveillance of African migrants disrupts what scholars have
deemed a French “laissez-faire” approach to immigration between 1945 and 1975. Conventional
framing by immigration scholars contends that prior to 1974, France had effectively adopted

noninterventionist methods for addressing immigration. However, the sheer amount of

38



legislation, revisions to this policy and contact between the French state and Black migrants
suggests that these interactions were not necessarily as “hands-off” as previously considered.

Instead, immigration acculturation process was a policed and regulated issue by the government

In the period from 1952 to 1962, the objects of administrative concern were Maghreb
migrants politicized by the Algerian revolution. Indeed compared to the 350,000 Algerian
laborers working in France, the earliest waves of Sub-Saharan laborers paled in number.®? In
stark contrast to North Africans, the presence of Black laborers was ostensibly depoliticized by
the French government. In an effort to preserve their relationship with Sub-Saharan Africa as
Algeria cut its ties, French officials signed bilateral accords with several West and Central
African countries to facilitate Black migration without the hassle of the official immigration
apparatus which later promoted clandestine movement. However by the mid-1960’s, Black
students and workers were increasingly subject to monitoring by the Ministry of Interior and the
local police as the African population swelled within Paris. The reality for Sub-Saharan Africans
immigrants was that they faced significant levels of contact and scrutiny by the state once they
were in France. Counter to the myth of noninterventionist policy, a variety of state agents were
heavily involved in monitoring, evaluating and policing of African migrants during the “laissez-
faire” period. These methods help to contextualize some of the speed with which the late 1960s
and 1970s turn towards a more hardline immigration policy could happen. The seemingly

overnight “Africanization” of Paris and its neighboring suburbs from a small community of

82 paul A. Silverstein, Algeria in France: Transpolitics, Race, and Nation (Bloomington: Indiana University Press,
2004), 4.
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students to highly concentrated 6.3% of the total national population by 1975 made them targets

for political reaction.®?

The section concludes with an analysis of the politicization of Black workers in France.
Using a rich trove of archival interviews from a report conducted by the Direction de la
Population et des Migrations, these sources reveal the ways in which spatial representations of
race were mapped into French cities in response to the growing presence of African migrants.
Housing options for Black male workers were commonly overcrowded, decrepit and segregated.
This frustration with poor housing conditions fomented the growth of groups lobbying for
change. The year 1968 serves as a critical turning point to this “apolitical” folklore, as a large
number of Sub-Saharan African students and laborers engaged in vocal protests. Increased
political engagement coincided with an economic crisis in 1973 that brought France’s years of
growth to a grinding halt. Despite this fiscal collapse, Sub-Saharan migrants arrived in greater
numbers than ever before. When the government took steps to close the country’s borders in
1974, it marked key demographic and legal shifts in the status of Black migrants. As a result of
this drastic shift in policy and economic realities, Sub-Saharan migrants arrived en masse to a
nation on edge financially and socio-politically. They became scapegoats for high unemployment

numbers, suburban decay and social deviance.

A deeper understanding of the relationship between African migration and the history of
French immigration legislation frames Sub-Saharan migrants as objects of policy concern but

also cultural construction. This framework offers a lens through which to examine the

83 Demetrios G. Papademetriou and Kimberly A. Hamilton, Converging Paths to Restriction: French, Italian and
British Responses to Immigration (Washington: Carnegie Endowment for International Peace, 1996), 8 and
Frederick Cooper, Citizenship between Empire and Nation: Remaking France and French Africa, 1945-1960
(Princeton, NJ: Princeton University Press, 2014).
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convergence of voluntary migration, policy and generational sociopolitical negotiations that
shaped subsequent evolutions in Black French identity. Juxtaposing French policy with Black
cultural production is a frame of analysis that draws new contours from the varied motivations of
self-determination and the countervailing pressures of neocolonial influence and French internal
colonization. This chapter forges conceptual links between a continuous history of modern
African diasporic migration and the profound rupture point in 1974 that curtailed labor
immigration. The period between World War II and 1975 necessitated transformations in
transnational, racial and intranational identity that in turn affected the process of African

settlement and community-building.
Colonial France and Africa (1945-1959)

Contemporary French nationality policy classifies residents within three categories:
nationals, foreigners and immigrants. A French national is the equivalent of a citizen. By legal
definition foreigners are those who “simply do not have French nationality... [Immigrants] are
people living in France who were born abroad...Immigrants who acquired French nationality are
no longer foreigners.”®* Immigrants are residents that have not acquired full citizenship. Thus, a
foreigner may be born in France (a product of immigrant parents) and a French person born
outside of France can be considered an immigrant upon return to the country.> As a result, “only
foreigners, i.e. people permanently residing in France who state that they do not have French
nationality are officially registered [by the government]. Immigrants are not registered as such

once they have become French: they disappear as immigrants from the general population

8 Emmanuel Peignard, Immigration in France. Embassy of France in the United States, July 2001.

85 Rayna Bailey, Immigration and Migration (New York: Facts On File, 2008), 69-70.
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census.”* These porous boundaries between the categories of nationals, foreigners and
immigrants have historically encouraged movement between all three classifications from 1945
until 1974. French colonial immigration policy in the first 15 years after World War II hardly
bothered to categorize Black populations as “immigrants” or “foreigners.” It is partly because
Africa received so little consideration during these years that the initial establishment of French
immigration policy lent itself to a porous set of categories between French nationals, foreigners
and immigrants. Understanding how these categories crystallized and hardened in reaction to a
more substantial Black population in the metropole ultimately provides a clearer sense of the
evolution of French state policy in response to race. France’s wrestling with the transition from
colonialism to decolonization during this era reshaped national policy and redefined the
boundaries of French citizenship. Charting the evolutions of immigration policy in reaction to

demographic change and permanency underscores French racial anxieties.

During this period, French policymakers reframed how they understood the intentionality
of foreign movement. The distinction between the terminology of immigration and migration is
critical to understanding the complicated nature of French policy. These distinctions were part of
the root causes for France’s nearly constant revision of immigration policy. Ironically, the lack of
guidelines differentiating the use of the two terms during this period stands in stark contrast to
the strict control that would discourage one and eschew the other, in practice, over the following
decades. Contemporary scholars define immigration as the movement of people from one
country to another with the intent of becoming permanent residents of the country to which they

are relocating. Migration, on the other hand, is the temporary movement of people from one

8 peignard, Immigration in France.
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country to another. Although some migrants may eventually become permanent residents of the
country, ideally, the French believed the majority of such people would return to their native
country.’” The creation of new immigration laws and institutions constrained the formerly
porous classifications in order to maintain the socioeconomic and political hierarchy of France.
These newly constructed boundaries transformed the language used to describe former colonial
subjects into “non-desirable immigrants” and as a result prevented their ability to be integrated
into the French society. Rather than assist in the process of assimilation, these new postcolonial

polices encouraged repatriation to African nation-states.®

Following World War I, the expanding economy required a larger labor force. 3° France

needed a labor population that would accept lower wages and longer hours for unskilled labor.

87 The motivations for movement to another country either to immigrate or migrate are driven by “push and pull
factors.” Push and pull factors are influenced by the economic, political, cultural and environmental conditions of
both the native and foreign countries. The push factors for immigrants during the Trente Glorieuses were rising
unemployment rates and socio-political instability with their native countries. The pull factors towards France for
immigrants were the plethora of jobs available for unskilled laborers and relative socio-political stability. See
Bailey, Immigration and Migration, 3-4.

88 After the collapse of the France’s colonial empire, waves of non-European immigrants complicated previous
categories of nationals, foreigners and immigrants. Thus, the revisionist immigration policy implemented during
and after Les Trente Glorieuses had to “undo” much of the policy that supported colonial migration and facilitated
the permanent presence of migrants within the metropole. The later French reactionary immigration policies
responding to the “problem” of immigration and backpedaled French republican ideology that the assimilation of
non-white individuals could be included within a singular national identity was possible. In France, immigrants
must relinquish their native identity in embrace of a French national identity in order to achieve full citizenship.
This process is enabled through naturalization, assimilation education and colorblind legislation. Immigration
policy became increasingly polarized along economic, social and political lines in its attempt to assimilate some
immigrants but not others. The transition of French immigration policy of Les Trente Glorieuses beginning in 1945
from depoliticization of immigration as an economic stimulus to the socio-cultural problematization of immigration
in 1975 ushered in a new era of policy reform has reached a crisis point today. See Scott, The Politics of the Veil.

8 France has a long history of attracting European immigrant populations as temporary workforces. Beginning in
the 1600’s, Europeans from various countries began moving to France. During the 17t century, Jews, Armenians,
Swiss and Italians flocked to ports like Marseille. These port cities has royally sanctioned pro-immigrant policies. In
addition, these immigrant populations could naturalize as subjects of the King. However, these actions were often
met with local resistance. Migration increased in the twentieth century but was not seen as problem post-World
War | due to the fact that the war decimated the male population in France. However, French fascists resented the
growth of foreigners in the workforce. For more literature on these policies and local resistance, see Peter Sahlins,
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This demand resulted in the arrival of millions of non-Western immigrants. Despite conquering
its dénatalité francaise with a significant baby boom, the reality remained that French nationals
alone could not fulfill the labor demands of mining, steel mills, railroad construction and public
service jobs.”’ As a result, the French government deregulated immigration. It was considered a

tool of economic growth for private companies and the government.

The deregulation of immigration was a temporary solution to labor shortages that
permanently changed France’s demographic composition. Former Interior Minister Charles
Pasqua—an architect of more restrictive policies in the 1990’ s—wrote, “early immigration was
essentially a labor policy; the government did not carefully reflect on the non-economic
consequences of the massive influx of immigrants.”®! Legislative and judicial organizations
drafted policies in the form of ordinances instead of laws ratified by the government and
president. More specifically, these ordinances were “developed largely through administrative
decisions” by ministerial departments and court proceedings in the Constitutional Court and
Council of the State.”? Stimulated by the promise of economic and industrial growth, these
policies facilitated both demographic change and a new era of policy reform during the last fifty

years of the twentieth century. Beyond economic stimuli, two broad processes informed French

Unnaturally French: Foreign Citizens in the Old Regime and after (Ithaca, NY: Cornell University Press, 2004) and
Dewitte Philippe, Pierre Echinard and Emile Temime Migrance. Histoire des migrations a Marseille. Volume 1: La
préhistoire des migrations (1482-1830), 1989. In Hommes et Migrations, n°1126, novembre 1989.
https://www.persee.fr/doc/homig_1142-852x_1989 num_1126 1 5524 t1_0058_0000_1

% pénatalité frangaise: low population growth

91 Charles Pasqua served as the Interior Minister of France from 1986-1988 and as an official from 1993-1995 for
Edouard Balladur. See Charles Pasqua, “Facing the Facts: An evaluation of Immigration Policy,” Harvard
International Review (Summer 1994), 32-33.

92 Schain, The Politics of Immigration in France, 38.
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immigration policy during the latter half of the century. The first process involved the active
recruitment and absorption of European laborers from Russia, Poland, Belgium, Italy, Spain and
Portugal. The second process responded to a decline in European labor sources and subsequent

increase of using French colonial subjects to fill this void.”?

Two waves of migrations defined contemporary immigration policy in the first half of
twentieth century. The first wave of immigrants arriving from various European countries from
the late 1800’s to the mid-1940s resulted in their absorption into French society through various
institutions including the military as well as educational institutions and were defined by the
French government’s understanding of their permanency. In contrast, the second wave of
migrations (1945-1960) from North and Sub-Saharan Africa were often temporary and
dominated by males.”* Migrating to France for travel and/or education, Black males arrived in

relatively small numbers in comparison to European and Maghreb male immigrants.®>

A month after World War II concluded, France drafted its first immigration law not
directly linked to attracting a labor force. Ideologically based on the 1789 Declaration of the

Rights of Man, the ordinance of 1 October 1945 declared all immigrants equal to French

9 Demetrios G. Papademetriou, and Kimberly A. Hamilton, Converging Paths to Restriction: French, Italian and
British Responses to Immigration (Washington: Carnegie Endowment for International Peace, 1996), 6-7.

94“pAvis et Rapports du Conseil Economique et Social: problémes poses par I'immigration des travailleurs africains
en France,” Journal Officiel de la République franc¢aise, July 24, 1964.

% In the second half of the century, two more waves shifted racial demographics in France. A third wave of
migrations (1960-1975) responded to the economic changes occurring within the succession of newly independent
African nations and France’s increasing demand for an industrial labor force in mining, steel, railroad construction
and public service. France’s need for a labor population that would accept lower wages, longer hours, and provide
unskilled labor came to an abrupt halt with the oil crisis of 1973. The forth and largest wave of Sub-Saharan
migrations (1975-1995) responded to worsening diplomatic relations between France and its former colonial
entities (particularly the Maghreb). Male workers induced the feminization wave of immigration relocating their
wives and children to France circumventing the closing of the borders.
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nationals making “no distinction on the basis of nationality, religious, racial or cultural
character.” This ordinance was an official response to the exclusionary rhetoric used by
European countries that adopted languages of superiority or nationalistic difference during
World War II. The decree declared France “officially open to immigrants and their families.”
The ordinance presumed that all immigrants could and would be integrated socially and legally
into French society.’® Nineteen days later, France amended the 1 October ordinance to address
French nationality conditions for immigrants. The ordinance 19 October 1945 for the
Codification of Nationality outlined naturalization policies for children born to immigrants as

well as voting and citizenship rights for colonial populations.®’

Shortly following this legislation, the 2 November 1945 ordinance ratified changes made
to the 1 October 1945 ordinance. The ordinance determined that foreigners desiring to live in
France for more than three months must hold a residence permit. Amending the October
ordinances that did not delineate any legal criteria for permanency, the 2 November decree
determined that immigrants must secure legal documentation of employment and residency in
order to remain in France after three months.”® Meant to recruit workers from other European
countries—whose populations were “culturally compatible,” the decree also established the

Office National D’ Immigration (ONI). ONI recruited a male workforce from Italy, Portugal,

% Reynald Blion, “France” in EU and U.S. approaches to the management of immigration (Brussels: Migration
Policy Group, 2003).

97 Ordinance No. 45-2441 (Journel Officiel, p. 6700), Articles 37-39 and 94 (translated by George Rouhette); Paul
Weiss, Nationality and Statelessness in International Law (The Netherlands: Sijthoff & Noordhoff International,
1979).

% |reland, The Policy Challenge of Ethnic Diversity, 36.
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Spain, Belgium, Germany, Poland and Russia.’® Within a year, the ordinance was amended again
to take into consideration changing political and social conditions of European nations and

colonial inhabitants. '%°

In order to avoid instituting ethnic quotas, French policymakers facilitated bilateral
accords with European nations that outlined labor recruitment, family reunification, housing and
equal treatment polices. These accords simultaneously stressed “postwar immigration was a
temporary movement. As guests, foreign workers were expected to maintain ties with sending-
country governments and look first toward homeland officials whenever a grievance arose.”!?!
The ordinance 2 November 1945 added a caveat that the French government had the power to
deport any foreigner that disturbed “public order.” The specifics of “public order” were not
clearly outlined within the law and left considerable ambiguity and official discretion on actions
that could constitute a threat to public order.'%? Ultimately, the ordinance 2 November 1945

failed to attract a sustainable Western European male worker migration to France. With the

exception of Spanish and Portuguese migrants, other European recruited workers did not move to

% The National Office for Immigration (ONI) has since been renamed Office of International Migration (OMI), which
is governed by the Ministry of Integration and Combating Social Exclusion. The previous iteration of the ministry
during the period 1945-1975 was the Ministry of Social, Health and Urban Affairs. The ONI was responsible for:
recruiting foreign workers (excluding workers who migrated to France through bilateral agreements), family
reunification, and worker health. Also under the jurisdiction of the Ministry of Social, Health and Urban Affairs was
the Directorate of Population and Migration, which is charged with tracking French citizenship for migrants. The
Ministry of the Interior supervises the police and border activities. The ministry of Economy maintains control of
the National Institute of Statistics and Economic Studies (INSEE), which collects immigration data and publishes the
national census. From Papademetriou and Hamilton, Converging Paths to Restriction, 6.

100 1n 1946, 88.7% of foreigners were Europeans, 2.3% were from the Maghreb and 0.8% were from Sub-Saharan
Africa. See Hargreaves, Immigration, Race and Ethnicity in Contemporary France, 11 and 26.

101 |reland, The Policy Challenge of Ethnic Diversity, 37.

102 ordinance No. 45-2441 (Journel Officiel, p. 6700), Articles 714. (Translated by George Rouhette); Weiss, Paul.
Nationality and Statelessness in International Law. The Netherlands: Sijthoff & Noordhoff International, 1979.
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France en masse to fill the employment gap. In the wake of World War 11, other western
European countries worked to develop their economies and discouraged mass immigration. For

ten years, France experienced a persistent unskilled labor shortage.

As a result, France looked towards its colonies to jumpstart its economic recovery.
Having played a vital role in winning the war, most colonial soldiers maintained the expectation
that they would gain citizenship rights. However, upon the conclusion of the World War in 1945,
French president Charles De Gaulle gathered colonial leaders in Brazzaville to announce his
vision for the future and the role of its colonies within this new world order. Colonial leaders
reconfigured the African colonies into a “union.” This process of reconfiguration outlined in the
Constitution of 1946 began dismantling the white French administration of the “empire” as
power shifted to local leaders. Early drafts of the constitution proposed by government deputies
cited that ““all subjects should acquire the qualities of French citizens with all rights connected to

that status. And they should have these rights without having to give up their personal status.”!%?

Senegalese poet and politician Léopold Senghor was a member of the second
Constitutional Commission in 1958. He was critical to the development of this constitution and
arguments for full citizenship for colonial subjects. Basing his defense for full citizenship in
French revolutionary rhetoric, Senghor cited the 1794 National Convention Decree that

abolished slavery and established that, “all men, without distinction of color, resident in our

103 John Morrow, “Black Africans in World War II: The Soldiers' Stories.” The Annals of the American Academy of
Political and Social Science, vol. 632 (Nov. 2010), 12-25 and Frederick Cooper, “From Imperial Inclusion to
Republican Exclusion?” in Frenchness and the African Diaspora, 99. (Emphasis added by author)
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colonies, are French citizens and enjoy all of the rights assured by the Constitution.”'** Senghor
and other members of the Constitutional Commission revised drafts on the Fourth Republic’s
stance on colonial citizenship which was treated separately from Algeria. As the only colonial
entity recognized as a legal extension of France, Algerians were granted French citizenship by
the Loi Lamine Guéye of 1946.'% Despite Senghor’s efforts, Sub-Saharan colonial subjects
would not be covered by Loi Lamine Gueye. The final iteration of the Constitution outlined
citizenship rights in Article 80, “all inhabitants of overseas territories have the quality of citizens,
on the same basis as French nationals of the metropole or of the overseas territories. Specific
laws will establish the conditions under which they will exercise their rights as citizens.”'%
Although the final version of the constitution did not guarantee specific conditions for the

exercise of colonial subjects’ rights, Senghor’s petitions were the beginning of a long series of

actions that resulted in universal suffrage almost ten years later.

104 “Decree of the National Convention of 4 February 1794, Abolishing Slavery in all the Colonies,” in The French
Revolution and Human Rights: A Brief Documentary History, translated, edited, and with an introduction by Lynn
Hunt (Boston/New York: Bedford/St. Martin's, 1996), 115-116.

105 "Constitution De La IVe République." Constitution De 1946, 4e République, France. Université De Perpignan, n.d.
Web. <http://mjp.univ-perp.fr/france/co1946-0.htm>. French citizenship was granted to Algerians by a series of
legal polices after World War I, as a result of large numbers of Algerian men serving on behalf of the French
military. (The Ordonnance of March 7, 1944, ratified by the Loi Lamine Guéye of May 7, 1946 and codified in the
1946 Constitution, followed by the Law of September 20, 1947). The Law of September 20, 1947 revised the Loi
Lamine Guéye by not obligating Algerians to renounce their Muslim faith as a criteria for citizenship, see Gianluca
Paolo Parolin, Citizenship in the Arab World: Kin, Religion and Nation-state (Amsterdam: Amsterdam University
Press, 2009), 94-95. By 1948 growing nationalist sentiments among Algerian tirailleurs (French infantry members
from colonial entities) led to a resistance of French domination.

106 (Emphasis added by author). See Cooper, “From Imperial Inclusion to Republican Exclusion?”, 101 and AOF,
Director General des Affaires Politiques, Administratives et Sociales (July 46, 17G 152, AS). For a richer discussion
on colonial African citizenship see, Tony Chafer, The End of Empire in French West Africa: France's Successful
Decolonization? (Oxford: Berg, 2002) and John D. Hargreaves and R. C. Bridges, Imperialism, Decolonization, and
Africa: Studies Presented to John Hargreaves: With an Academic Memoir and Bibliography (New York: St. Martin's,
2000).
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Thus, colonial subjects were “citizens” of France. Their citizenship status was intricately
tied to France’s role as an imperial power. As immigration laws delineated work contracts,
medical exams and residence permits for immigrants, colonial subjects were not considered in
this immigration legislation given their official status as citizens. This citizenship status made the
legal distinction between native French and colonial workers almost undistinguishable.
Additionally it made colonial workers a more attractive workforce to private and public
industries than foreign workers. Foreign workers were subject to the immigration protocol and
regulations required by the ONI. In contrast, African migrant laborers had the ability to work and
reside in France without following the restrictive policies of residency permits and paperwork
required by ONI. As employers shifted their focus from European foreigners to colonial
laborers, they took advantage of this policy loophole. Various industries, including railroad and
automobile manufacturers, viewed African colonial subjects as key participants in a sustainable
labor force and aggressively recruited workers.'%” This new development established migratory
patterns that facilitated the movement of laborers between Africa and France supported by

bilateral agreements between France and its colonial territories.

After World War II, France focused its efforts on internal colonialism and various forms
of external decolonization. This two-fold process allowed for the internalization of metropolitan
ideologies within the colonies and their subsequent renovation upon return to the metropole.
France exercised considerable power in its exploitive relations with northern and western Africa.
By the mid-twentieth century assimilationist policies were all but forgotten for the adoption of

associationalist policies. The application of associationalist policies by government ministers

107)ames Frank Hollifield, Immigrants, Markets, and States: The Political Economy of Postwar Europe (Cambridge
(Mass.): Harvard University Press, 1992, 99-123.
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sprung from a belief that it was impossible to assimilate an entire African colonial subject
population. Thus, these associationalist policies likened colonial subjects to labor pawns-used for
economic gain. Rather than incorporating colonial subjects into the cultural tapestry of the
empire, African colonials were subjugated into fitting within the mold of a “model minority.”
Significant shifts in French-colonial relations in terms of socio-cultural and political
metropolitan responsibilities made the question of assimilation, rather than citizenship, the
central issue. Situated within these limitations to French citizenship and forced assimilation, a
growing number of Sub-Saharan artists used the medium of film to critique colonial portrayals of

themselves but also visualize themselves within the metropole.
The Cultural Turn: Artistic Responses to Anti-Colonialism

Contemporary African film as an artistic medium grew out of the colonial tradition of
filmmaking. Primarily funded by the government, these early documentary and ethnographic
films were the first of their kind. Shot, produced and edited in Africa, these productions
attempted to capture the essence of African life. However, in accordance with colonial protocol
and legislation, these early films marginalized African peoples and established French colonial
administrators as the sociopolitical and cultural masters of the continent. This subjective lens
would remain until African independence. The entrance of African filmmakers into the
cinematographic world complicated the ways in which African peoples were seen and responded
directly to the colonial film practices that occupied their imaginations. Rooted in responding or
retracting colonial imagery, the earliest generation of contemporary African cinematography

grappled with the socio-cultural legacy of colonialism.!%8

108 Anjali Prabhu, Contemporary cinema of Africa and the diaspora (Malden: John Wiley & Sons, Inc., 2014), 7.
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Figure 2. Paulin Vieyra (pictured standing on the
left) and Mamadou Sarr (pictured seated) in 1955
during the filming of Afrique sur Seine.

In the groundbreaking 1955 film, Afrique sur Seine, filmmakers Paulin Soumanou Vieyra
and Mamadou Sarr offer a compelling reversal of the “colonial gaze.”'% Recognized as the
beginning of African cinematography, it is one of the first films produced by African directors.
Shot during a period of time when African presence was confined to the margins of French
society, it is the first work to give a “panoramic overview of the African community” in Paris.
The filmmakers arrived in Paris with the desire to explore the “city of promises made by young
men to help their country.” Paulin Vieyra was born in Benin but lived the majority of his life in
Senegal. He was a filmmaker who wanted to present a different image of African life than that
captured in the colonial films released by his white French counterparts. Funded by the
government, the majority of white French filmmakers were paid to come to Africa to make films
that promoted colonial agendas and showed France’s control over the African landscape and its

inhabitants. Together with fellow Senegalese director and actor Mamadou Sarr, Vieyra wanted to

109 "Africa in Motion, Decolonizing the image: Repression and resistance in anti-colonial film." Africa in Motion Film
Festival. November 4, 2016. http://cca-glasgow.com/programme/africa-in-motion-decolonising-the-image.
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create a more accurate portrayal of themselves on film and to offer an anti-colonial critique of
French ethnographic film. The colonial administration, however, refused to give Vieyra and Sarr

permission to shoot a film primarily based in Senegal.

Written by Pierre Laval, Minister of the Colonies, the Laval Decree required that all films
made in French Africa be submitted for approval by the colonial government.!!” Meant to be a
safeguard against any films that disputed colonial agendas or objected to colonial rule, the decree
censored any and all films coming from Africa.!!! Given explicit control over all of colonial
French Africa by the decree, Laval made it effectively impossible for African filmmakers to
create films. After being refused permission to shoot in Africa, Vieyra and Sarr moved to France
and reframed their project to make Afrique sur Seine: the first film of its kind examining African

immigrant life and community in Paris.!'?

Afrique sur Seine helps to further disrupt the historiographical consensus around “laissez-
faire” French policy and the subsequent treatment of African populations. A careful analysis of
this film underscores various elements of socio-cultural and political surveillance. Colonial
legislation (i.e. the Laval Decree) served as a tool of cultural and political oppression. It

prohibited African filmmakers from creating audio-visual content that would unsettle the

110 “Decree regulating the organization and control of cinema films and phonographic records, of film shooting and
audio recordings in French West Africa,” Journal Officiel de la République fran¢aise, (March 11, 1934, 2541); The
Laval Decree (1934) was designed to prevent African filmmakers from creating films that would critique the French
colonial administration in Sub-Saharan Africa. See Onookome Okome, "Film Policy and the development of African
cinema." African Quarterly on the Arts Vol. 01 No. 2 1995: 46-53.

111 Films censored by the Laval decree included any footage of uprisings by African inhabitants against the colonial
government as well as, films written, created and produced by African men and women.

112 prabhu, Contemporary cinema of Africa, 8; Melissa Thackway, Africa shoots back: alternative perspectives in
Sub-Saharan Francophone African film (Bloomington: Indiana Univ. Press, 2007), 7-19 and Gregory Mann, "What
Was the Indigénat? The Empire of Law in French West Africa." The Journal of African History 50.3 (2009): 331-53.
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colonial agenda as well as upend stereotypical representations of Black people. In their work,
Vieyra and Sarr introduced a new set of characters to colonial-era film. They used elements of
French filmmaking to observe and scrutinize the presence of African peoples in the metropole.
This film moved the African subject from the margins of cinematography to the center. In its
almost singular focus on African individuals, the film foregrounds the ways in which Black
immigrants navigated life in France especially in terms of their interactions with each other and

white French populations.

Vieyra and Sarr replicate the process of French filmmakers walking through African
colonies by similarly “walking” through Paris. Funded by the Musée de I'Homme, the short film
follows the conventions of French ethnographic filmmaking from its use of long and mid-shots
to the presence of a singular omniscient narrator who is only interrupted by pauses in the
music.!!3 They invert this process by becoming the stars of the film instead of the subjects. The
ethnographic documentary guides viewers through the city of Paris juxtaposing its monuments
with statuesque visuals of African life and community along the Seine. Despite the various
characters’ silence, the film uses their collective images to raise questions about notions of home,

identity and assimilation.!'* The contrast between the non-speaking people that roam the streets

113 Thackway, Melissa. Africa shoots back, 121.

114 published a year after the Afrique sur Seine’s completion, Vieyra writes a searing critique of French films
portraying life in sub-Saharan Africa. Intended for mainly white audiences, he argues these “exotic” films were
neither subjects of serious analytic inquiry nor screened by African audiences for an opportunity to criticize them
before their release. This type of negligence corresponds with the goals of colonialism that limits Africa’s ability to
express “her [own] desires.” Accordingly as anti-colonial protests swelled during the 1950’s, Vieyra identifies that
“for Africa itself, the great liberation struggle is underway.” This struggle for Africans to speak for themselves both
in law and politics must also extend to the “cultural side.” Especially given Vieyra’s concerns that “Europe speaks
and continues to speak exclusively on behalf of Africa, including the film sector.” Within the essay, he analyzes two
films created in Africa and produced by French directors to reveal that factors of finance, prejudice and policy are
the underpinnings of an industry intent on using cultural productions to propel images of Africans as inferior which
subsequently impacts their experiences as immigrants in the metropole. Most importantly, films that do offer a
more accurate portrayal of Africans are only “seen by a small number of spectators, either because they are
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of Paris and the looming voice of the narrator who speaks in poetic meter are technical devices
challenging the conceptualization of the French motto of “Liberté, égalité, fraternité,” in its

everyday application to the African community.

The film begins on the shores of the Niger River. The opening scene shows children
playing in the water under the warmth of the sun. Moments later the children are seen walking
toward the horizon alluding to their future journey from Africa to Paris. The conscious decision
of the directors to begin the film in Africa supports a diasporic framing of migration that “any
local African character, space or narrative has a legitimate space in the global reality well beyond
the shores of Africa and [into] diasporic contexts.”!!> Thus the movement of these African
characters from their motherland to Europe fits within a longstanding tradition of diasporic
movement that was not interrupted by colonization. Instead colonization is the force propelling
them. The narrator begins his monologue by noting the fleeting experience of childhood and the
inevitability of migration to France. He states, “We had to grow up, leave home for Paris, capital
of the world, capital of Black Africa.”!'® The narrator places Paris at the center of the world and
“Black” Africa. In addition, he introduces an archetype of “mythic Paris” which later became a
standard trope in Francophone cinematography and a lingering idea within the African
imagination. Although rooted in French colonial propaganda and education, this notion of Paris

being a destination for upward mobility and self-improvement foregrounds a new process within

banned or because distribution is difficult.” With this grim prospects, French cinema cannot speak on behalf of
Black Africa. He concludes his essay that within a post-colonial context, “African cinema must be born.” In the
future young African students should be granted scholarships to attend film school and film clubs created in Africa
to finally allow individuals to speak for themselves. See Paulin Vieyra, "Quand le cinéma francais parle au nom de
I’Afrique Noire." Présence Africaine, Nouvelle Série, no. 11 (1956): 142-45. http://www.jstor.org/stable/24345498.

115 prabhu, Contemporary cinema of Africa, 6.

118 Afrique Sur Seine. Directed by Paulin S Vieyra and Mamadou Sarr. France: Groupe Africain, 1955. DVD.
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the African diaspora mobilized by the first generation of migrants living in France. The fact that
they viewed themselves as participants instead of mechanisms of capitalism speaks to both the
internalization of colonial agendas and an attempt to work within these socioeconomic

structures.

The directors infuse the movement of Black bodies from Africa to France with an
unparalleled optimism. Paris is seen as “the center of hope, all hope.”!!” In the first sequence
shot in Paris, viewers see a range of Black faces that counter the storyline imposed upon colonial
films exported to Africa supporting their invisibility. This introduction of a Black presence in
Paris not only upsets standard narratives of a “lily-white” Paris but also familiarizes the audience
with a host of characters seen in everyday life.!!® The establishing shot captures an African
young man descending from a street car. The dominant character of the film, he represents the

population of young, male students that came to Paris as the epitome of African colonial success.

Figure 3. The African “student” character descending from a street car.

17 Afrique Sur Seine

118 John Crawley, Letters from Paris (Raleigh: Lulu Press, 2013), 64.
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This character is followed by a homeless African man asking for change. Later images
include: a young woman walking along the boulevard, an African waiter attempting to persuade
a group of students to enter the café, an African street sweeper interrupted from his work by an
elderly African man asking for a cigarette, a lonely alcoholic man drinking on a street corner and

an African female sex worker who turns from the camera’s gaze.

Figure 4. African “street sweeper” character
interrupted from his work by an elderly
African man asking for a cigarette.

Countering the establishing shot of success represented by the African male student, the film
juxtaposes its earlier affirmation of Paris as a “city of hope” with a moment of harsh reality. The
later images of African characters are introduced by the narrator’s declaration that in Paris there

are days “without hope. The Paris of loneliness, compensated by eternal fraternity.” !’

This dichotomy between hope and hopelessness speaks to the lived realities of

immigration. The hopeful dreams that many migrants carried with them to Paris were often left

119 Afrique Sur Seine
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unfulfilled due to the unforgiving set of circumstances that confronted migrants once they
arrived in the city of light. In this moment, the film challenges the extent to which universal
French values are translated into the specific experience of African immigrants. The filmmakers
reveal that hope and the lack thereof must co-exist in order to render a truly accurate portrayal of
the immigrant experience in Paris. In their portrayal, hope and optimism are the defining features
of the city. Despite the days without hope, African immigrant loneliness is disrupted by a
community of individuals that support each other. This process of community-building explored
throughout the film is a defining theme within Francophone cinematography and also a key
characteristic within the contemporary African diaspora. As this notion of an “African
community” in Paris grows and develops beyond the plotline of the film, and becomes such a
powerful cultural force that it eventually disrupts the ideological basis of French republican
values. Over time this community will be seen as an uncontrollable threat. In growing numbers,
these peripheral characters’ arrival within the metropole will be marked by colonial and
postcolonial legislation attempting to prohibit the sociopolitical and economic advancement of

their community.

During the process of making the film, the directors were intentional in their attempts “to
discover Paris, going in search of Afrique sur Seine, we have the hope of finding ourselves, the
hope of meeting up, the hope of finding civilization.”'?® Their search to find a community proves
to be complex. Unable to bridge the gap between all populations of African immigrants, the film
shows moments of solidarity and moments of fracture. Along the path of self-discovery, various

characters are plagued by questions of social integration and belonging. A second set of

120 Afrique Sur Seine
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“characters” are woven into the film. The historical and immovable monuments of Paris interact
with the characters constantly in motion. The Latin Quarter, Notre Dame, the Eiffel Tower and
the Seine are reminders of the characters’ physical negotiation of the urban terrain. As the
characters meet and confront each other, the monuments serve as a trope for their physical
immersion into the city. Navigating through the city of Paris becomes increasingly complicated
as the directors introduce four character archetypes meant to represent the African immigrant

29 ¢¢

experience in Paris. The “student,” “the interracial couple,” “the worker” and the “lost” each
represent a facet of African life and community. Moreover, they represent varying degrees of

assimilation within the larger Parisian community. '?!

Figure 5. Central African male “student” character seen laughing and talking

with a young white French woman on a motorcycle.

Sarr and Vieyra’s film suggests that the larger Parisian community is both inclusive and
exclusive of black bodies. The student represents the central figure of the film’s imagination.
Arriving from various African colonies to Paris, these individuals were the focal points of the
colonial education agenda. Seen as emblems of “success,” these students signify the arrival of

civilization to the African continent within the colonial imagination. The film’s optimism is

121 prabhu, Contemporary cinema of Africa, 20-24.
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supported by the community of African students living in the Latin Quarter that could “gather,
assimilate, melting the ancient barriers of prejudice and the monuments of hatred in the sun of
love, growing closer, understanding one other.”!?? Their ability to transcend and meld with
colonial ideology is connected to their relationship to the “interracial couple” archetype that
represents full immersion into the Parisian community. Two examples of interracial couples are
seen during the film. The first example is the central African male student character seen
laughing and talking with a young white French woman on a motorcycle. The second example is
a young African woman waiting for her French boyfriend. Both couples are interrupted by an
African male. Their eyes meet briefly and each character turns away to return to their
interactions with French men and women. These fleeting interactions are met with moments of
confusion and uncomfortable silence on the part of the African characters and a lack of
recognition of this awkwardness by white French onlookers. The movie uses these scenes to

introduce the archetype of the “exotic other” often silenced by republican uniformity.'?

Figure 6. Screen capture of the “worker” character represented by the street sweeper.

122 Afrique Sur Seine

123 Barbara Brown, "Africa: Myth and Reality." Social Education 58, no. 6 (1994): 374 -379.
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The “worker” character represented by the street sweeper is a central figure within the
African immigrant community. Symbolizing the thankless and reviled public service
employment, the worker gets dirty to keep the city clean. Accepted by Parisian society as a
necessary contributor, he is nonetheless not integrated within typical French spaces. Finally, the
“lost” represent the lower wrung of society that is at the outskirts of French society. Unable to
assimilate into the Parisian community, the homeless, the alcoholic and the prostitute are figures
readily seen in daily life. Embodying the harsh realities of immigration, each of these figures
came from Africa to Paris with dreams but were unable to succeed. The film’s consideration of
Sub-Saharan African presence within the metropole and their varying degrees of assimilation to
French society coincided with a growing body of anti-colonial cultural productions that

challenged the French colonial representation of Africa.

The decolonization of French Sub-Saharan Africa was propelled by a struggle for
representation. In addition to African peoples vying for positions within the government and
sociopolitical activism, the arts—both visual and auditory—became increasingly more visible
arenas to contest colonial control. Trained within the colonial system, many of these writers and
artists traveled to the metropole for their collegiate education. Upon returning to the African
colonies, these cultural icons became key administrators within the colonial governments.
Several other writers and artists would gain control of French Africa’s postcolonial nations.

These early efforts set the stage for an increasing militancy as independence grew closer.

African cinematography created a universe where Black characters, narratives and

experiences could be explored on their own subjective terms. Contemporary African cinema is
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differentiated from other forms of media due to its development during the post-colonial era.!**
The generation of African directors that found their voice in the years following independence
brought a unique sense of authenticity to African voices that migrated to European nations. In the
face of official immigration legislation that banned and denied the existence of any community
other than republican France, African directors pointed to the failure of French legal policy to
integrate all African peoples into the larger community. At the same time, their work empowered
African immigrants with a sense of agency to create their own communities in the face of policy
that forbade their existence. This act of resistance and activism reveals the interstitial space
between policy and the lived realities of life in Paris in the period before and after

decolonization.'?’

The paradox of French decolonization: African migration

It speaks to the complexity and exploitive nature of the age that decolonization coincided
with the largest waves of postcolonial immigration to France. In 1960, thirteen colonies received
their independence from France. Within a thirty year period, the immigrant population of France
doubled to 3.4 million people due in part to the fact that former migrants lost their status as
“citizens” and were counted as immigrants. Beginning with the independence struggle of
Algeria, French decolonization facilitated the largest migration of former African colonial

subjects to the metropole in history.

124 prabhu, Contemporary cinema of Africa, 19-21.

125 Oliver Barlet, African Cinemas: Decolonizing the gaze, translated by Chris Turner (London: Zed Books, 2000),
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The Algerian War was a turning point in France’s diplomatic relations with its colonial
entities. The end of France’s “laissez-faire” posture toward immigrants can be seen in the
evolution of legal policy that controlled the Maghreb. Beginning in 1948, growing tensions
between Fr