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called the “New York” view: Amy Leslie as a romantic interest of
Stephen Crane’s. The second view, much older but nearly un-
known to Stephen Crane scholars, might be called the “Chicago”
view: Amy Leslie as local actress, arts critic, and celebrity.*

In the New York view, Amy Leslie was a shady character, ac-
cused in turn of psychological disorder, criminal associations, and
the habit of assuming other identities or even impersonating peo-
ple. These accusations are based on limited evidence, all of it false.

In the world of theater arts, the Chicago view has prevailed.
Amy Leslie is remembered as the long-time theater critic of the
Chicago Daily News (1890—1930), a career that followed her success-
ful run of soprano performances in Gilbert and Sullivan and other
operas, both light and serious. She was “the most famous woman in
Chicago, always excepting Jane Addams.”*

At the time of her marriage to Frank Buck in 1901, the editor of
the Chicago society and arts weekly, The Saturday Evening Herald,
wrote that “everybody who is in society, or connected with literature
or the press or interested in the drama, knows and likes Amy Leslie.”®

One might suppose that the two views of Amy Leslie had eventu-
ally merged, but the opposite has been true. As Chicago memories
of her fade, the New York picture of her gets darker and more bleak.

As Joseph Katz revealed, the dark view began with the knowl-
edge that Amy Leslie sued Stephen Crane in 1898 for misappropri-
ating $800 of hers some fourteen months earlier.” Her action was
once thought to be vengeful and wrong, but in time documenta-
tion supporting her case came to light.®

4. Amy Leslie used her real name, Lillie West, on the stage.

5. Vincent Starrett, Born in a Bookshop (Norman, Okla.: University of Okla-
homa Press, 1965), 92.

6. [Edward Freiberger], “Society,” The Saturday Evening Herald 52, no. 19 (20
July 1901): 9. This article is unattributed, but it is clear that Freiberger wrote it
from letters, now housed in the Harvard University Theatre Collection, that
Amy Leslie sent him on 17 and 23 July 1901.

7. Joseph Katz, “Some Light on the Stephen Crane-Amy Leslie Affair,” Mad
River Review 1 (winter 1964—65): 43—62. Katz cites biographies by John Berry-
man, Robert Stallman, and Lillian Gilkes.

8. The relevant correspondence is located in the Crane Collection of the Dart-
mouth College Library. John D. Conway reprinted the most pertinent items in
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