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Philistinesthat Samsondestroyed,will remainstanding....
We needa direct, simple, inevitablevernaculararchitecture
for our greatbuildings; ... the earlierskyscrapersin Chicago
did this ... andour presentefforts here(in New York) mean,
I think, that we are again at a hopeful point of departure.2

TheNew Pioneerswere, in contrast,makinga dramaticbreakfrom
the past:

[They] insist that tradition mustnot restrainarchitecturefrom
takingadvantageof thelatestengineeringpossibilities....Ar,
chitecturefor the New Pioneersis the dispositionof masses,
volumes,andsurfacesin geometricallysignificantforms accord,
ing to the creativeinspiration of the designer.3

Hitchcock saw the New Pioneersas almost purely a European
phenomenon.In America,ashestated,"only oneor two architects­
althoughvery greatones-haveuntil very lately madea consciouscult
of what is called 'modernism'."4 It wasclear, thenas now, that Hitch,
cock was an advocatefor the New Pioneers,that he saw himself as
a publicistandpolemicistin Americafor thework of Europe'sleading
avant,gardedesigners.ThroughHitchcock'scritical commentary,as
well as throughthe unprecedentedforms which the New Pioneerar,
chitectswerecreating,the new groupgraduallyassumedcenterstage
in Americanarchitecture.When Hitchcock first beganreportingon
the newcomers,they werea minor force. Quickly, though,they took
on anequalfooting with theNew Traditionalists.Eventually,theNew
Pioneerswould succeedin eclipsingthe work andcareersof the New
Traditionlists.

Today,theequalfooting is re,emerging.Historiansareincreasingly
interestedin the indigenousmoderntraditionsof Americanarchitec,
ture. SyracuseUniversity'sarchitecturalcollectionsprovidea unique
opportunity for the scholarbecausethey documentthe work of ar,
chitectson bothsidesof this discussion.Within thecollectionarethe
design records and personalpapersof architectswhose namesare
synonymouswith twentieth,centuryinternationalavant,gardism,along

2. Lewis Mumford, "American ArchitectureToday", Architecture57 (April 1928):
181-82.
3. Henry-RussellHitchcock,Jr. "Modern Architecture;II. The New Pioneers",Ar­

chitectural Record63 (May 1928): 454.
4. Henry-RussellHitchcock,Jr., "Modern Architecture;I. The Traditionalistsand

the New Tradition", Architectural Record63 (April 1928): 337.
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with those of long,neglected but suddenly re,emergent practitioners
of Hitchcock's New Tradition.

In past years these interesting collections have received only limited
scholarly attention, to some extent because it has been difficult to find
financial resources for fully surveying and cataloguing them. As a result,
the School of Architecture and the Syracuse University Libraries have
set out on a long,term program of focused projects to bring to the
public's attention the value of these materials.

We begin this effort with one of our most complete collections. The
Lescaze papers at Syracuse's George Arents Research Library contain
his personal and business records relating to his fifty,year career as
an architect. The major portion of the collection consists of his job
files, which document the design process on virtually every commis,
sion that Lescaze received. Most projects can be followed from earliest
sketches, through technical drawings, to photographs of the finished
work.

Lescaze's career is particularly interesting in regard to the discussion
of the New Pioneers versus the New Tradition. The Lescaze materials,
and indeed Lescaze himself, represent a rare bridge between these worlds
which historians have set in opposition for so long. Lescaze was one
of a very few American architects whose work fits comfortably within
Hitchcock's definition of avant,garde design. As a result, Lescaze's work
was enthusiastically published in the principal polemic of the New
Pioneers in America: Hitchcock and Johnson's book, The International
Style. At the same time, Lescaze's conception of Modern Architecture
was influenced by the professional and artistic climate of the United
States, where new ideas were more likely to be incorporated into culture
along the lines of Hitchcock's New Tradition. In fact, this bridging
identity is reinforced in Lescaze's partnership with George Howe. Rare
indeed are partnerships between major traditional and avant,garde
figures. Our exhibition and symposium on Lescaze's work examine what
results when these sensibilities are brought forcefully into contact with
each other; this issue of the Courier records the current scholarly discus,
sion for future reference.

After beginning with this unique bridge figure, our attention moves
toward the twentieth,century architects who represent more directly the
opposing forces which have driven the progress of American architec,
ture. Syracuse University holds major collections which support study
of both the early avant,garde architects of this country, and those who
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