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with those of long-neglected but suddenly re-emergent practitioners
of Hitchcock’s New Tradition.

In past years these interesting collections have received only limited
scholarly attention, to some extent because it has been difficult to find
financial resources for fully surveying and cataloguing them. As a result,
the School of Architecture and the Syracuse University Libraries have
set out on a long-term program of focused projects to bring to the
public’s attention the value of these materials.

We begin this effort with one of our most complete collections. The
Lescaze papers at Syracuse’s George Arents Research Library contain
his personal and business records relating to his fifty-year career as
an architect. The major portion of the collection consists of his job
files, which document the design process on virtually every commis-
sion that Lescaze received. Most projects can be followed from earliest
sketches, through technical drawings, to photographs of the finished
work.

Lescaze’s career is particularly interesting in regard to the discussion
of the New Pioneers versus the New Tradition. The Lescaze materials,
and indeed Lescaze himself, represent a rare bridge between these worlds
which historians have set in opposition for so long. Lescaze was one
of a very few American architects whose work fits comfortably within
Hitchcock’s definition of avant-garde design. As a result, Lescaze’s work
was enthusiastically published in the principal polemic of the New
Pioneers in America: Hitchcock and Johnson’s book, The International
Style. At the same time, Lescaze’s conception of Modern Architecture
was influenced by the professional and artistic climate of the United
States, where new ideas were more likely to be incorporated into culture
along the lines of Hitchcock’s New Tradition. In fact, this bridging
identity is reinforced in Lescaze’s partnership with George Howe. Rare
indeed are partnerships between major traditional and avant-garde
figures. Our exhibition and symposium on Lescaze’s work examine what
results when these sensibilities are brought forcefully into contact with
each other; this issue of the Courier records the current scholarly discus-
sion for future reference.

After beginning with this unique bridge figure, our attention moves
toward the twentieth-century architects who represent more directly the
opposing forces which have driven the progress of American architec-
ture. Syracuse University holds major collections which support study
of both the early avant-garde architects of this country, and those who
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