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Program

Chapel

Sacristry

Chapter House
Refectory

Kitchen

Prior’s Cell

Monk's Cells
Novice's Cells
Bathrooms

Visitor's Cells
Visitor's Bathrooms
Meeting Room
Storage
Administrative Office
Monk's Visiting Area
Library

Subtotal

Circulation 25%
Mechanical Rooms 15%

Total

Occupancy Size

40

40'-0" x 60'-0"
80" x 8'-0"
300" x 300"
750" x 300"
100" x 15'-0"
10'-0" x 100"
9'-0' x 100"
9'-0" x 100"
6'-0" x6'-0"
9-0"x 100"
6'-0" x6'-0"
300" x 3'-0"

25'-0" x 25'-0"

10-0" x 150"

20'-0" x 30'-0"

Square Feet
2400

150
100

8§ 8 8 8 8 8

4
a

Total

2400

2250
150
100

1350

810

160

150

11989
2997.25
1798.35

167846
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“Architecture is the masterly, correct, and magnificent play of masses brought together in light. Our eyes are made to see
forms in light; light and shade reveals these forms..." Le Corbusier Towards a New Architecture

|. Thesis Abstract

Thesis Proposition

Spatial enclosure properties are intrinsic in architecture. Properties such as light, scale and
proportion form spaces that effect our perception of a place, but light is most important. The
creation of a space and the sequence to reach to an area, according to these properties, will
affect positively the contemplative state of mind of an individual or a community. The application
of said properties, but most importantly light, through the construction of views, forms, materials,
textures, and the use of colors will create a narrative that will encounter and achieve individually
or collectively a contemplative state of mind.

Program

A place for contemplative life will be developed (monastery or convent/retreat). The structure
that composes the program: church, refectory, chapter house, cellar, among others, will give
meaning of a place through the use of views, orientation and application of light. The use of
sequence and its relationships with other functions, and nature will create an architecture that
will represent and find the meaning of contemplation.

Site

The application of the thesis will take place in Puerto Rico, at the east side of the island, in
Naguabo. The topographic issues have a close relationship with the thesis proposition and the
program: light and views. The sun in part of the island is very intense. For that reason, a
strategy to control the sun will be developed through the use of architectural elements and to
achieve the purpose of said proposition.

The relationship between water and site will also define the architectural proposition and
programmatic issues.

Proposed Research and Methods of Investigation

The research will be directed towards a series of issues relevant to thesis, program, and site.
The thesis will investigate symbolical and architectural elements presented in Annunciation
paintings that define the narrative, such as perspective, proportion, views, and orders. Written
analysis and diagrams of sacred buildings developed through the history of Christianity will be
incorporated in the thesis; projects such as Notre-Dame-du-Haut at Ronchamp,
Sainte-Marie-de-la-Tourette, both by Le Corbusier, Church on the Water by Tadao Ando, and
precedents of the history of monasteries will be examined. The method of investigation will be
though use of abstract diagram to dissect each element in order to conclude what was the
intention of the author and apply or reinterpret them in the thesis project. The use of computer
graphics to test light in different areas and conditions of the projects.



Il. Introduction

From the beginning of the process of thesis prep, the intention was based upon the effect of
lighting, proportion, scale and view in a space that will express the meaning and narrative of the
program: a contemplative place. The effect of lighting, and the other properties based on spatial
implications through the analysis of precedent solely is not enough to understand the whole
scenario. To achieve said purpose | looked further of how does a place becomes meaningful;
what is the contemplative life philosophy; what views do the site offer me to  express the
meaning of the place; and how through application of light, proportion, and scale one
understands its meaning, not to mention the construction of views. Each part of the thesis
document: proposition, program, site has to be understand as a whole. Each part is
fundamentally connected in order to apply the properties mentioned. You can not separate one
part from the other, it becomes a perfect 'weaving’; if you take one part from the other, the
whole purpose of thesis is lost.



lil. Architectural Proposition

Architecture has been related from the beginning to the
cosmos. Humans have been imitating and giving
symbols to related to nature. Ancients related to the
cosmos elements to construct their buildings. In the
Renaissance, for example, architecture and in art in
general represented the power of the princely courts as
well as a tribute to God and nature, always using the
precedent of the ancient architectural orders. Through
the course of times, architecture has lost the idea of
meaning and has become just merely functional. By this
| am not stating that function in architecture is not
acceptable. There must be a balance between meaning
and function. “Socio-economic conditions are like a
picture frame; they offered a certain “space” for life to
take place, but do not determine its existential
meaning.'lI The thesis, then, will demonstrate that
meaning is important through the use of architectural
properties such as light, scale, and proportion. For the
thesis and programatic purposes, investigation of
monasteries, Annunciation paintings, and architectural
precedents such as Notre Dame du Haut at Ronchamp,
Sainte Marie de la Tourette, both by Le Corbusier, and
Church on the Water by Tadao Ando will be examined
to understand the meaning of a place that will be
developed in the thesis proyect.

Architecture recognizes the meaning of a place. Space
is where our experiences take place and where our lives
gain meaning. “Space is a system of meaningful

places.”¢ This is achieved through nature and creation
of buildings. How does a place becomes meaningful?
What elements have humans used to make a place
meaningful? From the beginning, humans imitated
nature. “Primitive men did not distinguish consciously
between the different types of symbolization, but
merged them all into magic and myth; good and bad
“forces” were associated with everything. They were
never indifferent to the environment.” Although,
through the course of the human race, symbolism
emerged in the interpretation and understanding of the
world, meaning gave order to life, justifying its identity.
Norberg-Schulz also states: “Only through such an
order, only by recognizing its mutual dependence, do
things become meaningful.”

We need first to understand what nature offers to
human race, the genius loci, in order to give a larger
framework of what the thesis is trying to achieve.



Norberg-Schulz's book Genius Loci Toward a Phenomenology of Architecture examines the
mythical understanding of a natural place and its effects on humans. He states: “From the
beginning of time man has recognized that nature consists of interrelated elements which
express fundamental aspects of being. The landscape where he lives is not a mere flux of
phenomena, it has a structure and embodied meanings.”5 He divided understanding of the
cosmos in five basic modes: the first modes are things, concrete natural elements. They have
spatial implications which have components that define it. Such components are:

a. Mountains, belong both to earth and heaven. “It is a meeting place where the two basics
elements comes together. It is the centre tthL?h which the ‘axis mundi’ goes; a point where
one can pass from one cosmic zone to another.”

b. Trees unite also both heaven and earth . They create spatial understanding, not solely by
rising up to the sky but also because they grows and are “alive’. Trees manifest the ‘living
reality’.

c. Forest is defined as a place where the sense of orientation is lost, because of the wilderness.

d. Water manifests the symbol of life; it also belongs to the ‘living reality’. Water as well gives
identity to the land. In architectural terms it is the medium where the land becomes an object.

The second mode of mythical understanding is order, which is determined by the sky. It is
understood as a “structured place where the main directions represent different ‘qualities’ or
meaning. These directions are specified as the cardinal points and the sun. Cardinal points
have been clearly identified in the Roman cities where at both sides, the cardo and the
decumanus meet at the ‘axis mundi’. It has also defined as four quarters of the world and
represented in different colors. North was gllven the color of white; south, red; east, yellow; and
west black. (M. Muller, Gifford Lec. 1890)/ Humans ordered the world as four squares. “The
world walls made a vast square, the type of all perfect garden and cloister, the enclosure
four-square, in which according to Avesta, man was first p|aced.8 The sun is described by
Norberg-Schulz as the most invariant and gr andiose natural phenomenon. It has been defined
also, as the guide, the soul of the world.¥ The sun traveling from east to west, divided the
universe into two worlds; the world of the north and the world of the south. 10 Egyptians defined
where the sun rises as the “domain of birth and life’ and the west as the “domain of death”.11
Thus, through the course of the history of the human race, the sun has taken another meaning,
and has been personalized as the light.
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This brings us to the third mode. Light is also a basic part of the reality. But that reality changes
according natural phenomenon. Light is less constant; it changes from moming to evening.
“Light is silence, silence to light, as to be a kind of threshold and when this is realized, sensed,
there is inspiration.'12 This inspiration has been not only in architecture, which will be analyzed
later, but also in paintings. In Christian times it was identified as a symbol of conjuction and unity
that was connected with the concept of love. In the Byzantine times, light was used to identify
figures as saints by creating halos on their heads. In the Renaissance it was understood as
‘microtheos’ which means God is manifest in everything.'1 It was represented as God, the
‘divine light’, the ‘pater luminis’. 14 Norberg-Schulz also states that light is intimately connected
with the temporal rhythms of nature, which form a fifth dimension of understanding.

Character, the fourth mode, relates to the human inherent characteristics and which defines the
general atmosphere of the place. The place could offer protection, others danger or other could
make us feel that we are the center of the world.

And finally time, the fifth mode, which is qualitative and concrete as the other order of nature.
Time is only experienced by man’s pace and by intervals. Time is related to rituals. It is “the
dimension of constancy and change, and makes space and character parts of a living reality.”1 S
All these mythological modes has been expressed in Sandro Botticelli Annunciation painting. It is
one aspect to the achievement of the narrative.

Nature has been imitated in architecture. But architecture and building are two distinct things,
L. R. Lethaby describes them as “the soul and the body.” He also stated: “As the pigments are
but the vehicle of painting, so is building but the vehicle of architecture, which is the thought
behind form, embodied and realized for the purpose of its manifestation and transmission.
Architecture, then, interpenetrates building, not for satisfaction of the simple need of the body,
but the complex ones of the intellect.” 16 Their interpretation was first used for the construction



of a temple. The temple was built similarly to the world. Maspero in his book Egyptian
Archeology describes it: “The earth, as they believed, was a flat and shallow plane, longer than
its width; the sky, according to some extended overhead like an inmense iron ceiling, and
according to others, like a shallow vault. As it could not remain suspended in space, without
some support, they imagined it to be held in place by four inmense props or pillars.'17 Each
element has its meaning: the floor symbolized the earth, and it was clothed with vegetation; the
columns were decorated with foliage; the roof was vaulted; and the idea of the sky was painted
blue. All this has a connection with God and the cosmos. Similar representation has been used
in the Christian architecture. The nave and the chancel that is divided by a screen symbolizes
the earth and the heaven, especially in the Byzantine churches which were shut off by the
iconostasis. Styceley, an old antiquites, stated: “Ever since the world began, in building temples
or places of religious workship, men have been studious in setting them according to the
quarters of the heavens; since they considered the world as the general temple, or house of
God, and that all particular temples should be regulated according to the idea. The east
naturally claims a prerogative, where the sun and all the planes and stars rise. The east they
therefore considered the face and front of the universal temple.”

To accomplish its meaning, composition and its architectural properties must be fully developed.
It is my intent, in the thesis to investigate three of the most important properties inherent in
architecture: light, scale and proportion. Norberg-Schulz's mythical order will be included as a
part of the narrative by constructing views as another layer for understanding the meaning of a
place.






The site is surrounded mostly by palm trees, which compose a unique spatial condition. There is
a transparency to other views, but at the same time they have the capacity to reach to the
heaven and also have the flexibility to move freely through the constant winds. Palm trees rise
from the earth and only at the top express beauty, as it is only talking to the heaven.

The forest can be seen from the distance, which is El Yunque. But at the periphery of the site
there is wildemess; the boundary between the site is a small river which culminates at the
Caribbean Sea.

In the distance there are two islands, which are part of Puerto Rico, Vieques and in close
proximity, Cayo Santiago, a National Institute of Health Research Facility. The presence of
water is important because of the proximity to the site, the river, which comes from El Yunque,
and the sea which creates a physical separation from the other islands. As mentioned in the
book Genius Loci Towards a Phenomenology of Architecture, Norberg-Schulz mentioned: “The
presence of water, thus gives identity to the land and the legend of the Deluge presents the ‘loss
of place’ as a great flood.”

Light is very strong during the day in this part of the island. The sun sets behind the mountains,
which gives the character of a total separation between the east and west. The challenge for the
thesis is to achieve within the spaces a transformation of light within the spaces.

View of El Yunque National Tropical Forest ( North west side)

South west view of palm trees



Rio Blanco (North east side)







Program

In order to understand the intention of the project, it is fundamental to add to the discussion what
contemplative life means. A contemplative life is a life that is chosen to achieve a close relation
with God. “Zen said that contemplation was a life to which human persons are called in virtue of
their humanity.'19 Merton also mentioned: “Now while the Christian contemplative must certainly
develop by study, the theological understanding of concepts about God, he is called mainly to
penetrate the wordless darkness and apophatic light of an experience beyond concept, and here
he gradually becomes familiar with God who is ‘absent’ and as it were ‘non-existent’ to all human
experience.”

The project is composed of two different areas that will interrelate within each other at special
functions. There will be a place for complete and absolute contemplative life, where the monks
will live; a place for pure and passive contemplation. This will have a direct and experimental
contact with God, as defined in Merton’s book.21 The monastery also will offer a place for
temporal retreat of what Merton called the analogous or infused contemplation.

The monastery/ retreat will be a mendicant order, the Carmelites. The mendicants orders were
established in the beginning of the thirteenth century. Their duties is to have a spiritual life that is
included with spiritual work in the outside, teaching and working in the communities as
missionaries. The Carmelite order were founded by the prophet Elijah, who lived solitary in
Mount Carmel, Israel. Through times the order were extended in Europe and America.

The Carmelite rule is to life a life of allegiance to Jesus, binding themselves especially to:
- develop the contemplative dimension of their life, in an open dialogue with God
- live as brothers and sisters, full of charity
- meditate day and night on the Word of the Lord
- pray together and alone several times of the day
- celebrate Eucharist every day
- do manual work, as Paul the Apostle did
- purify themselves of every trace of evil
- live in poverty, placing in common what little they may have
- love the Church and all people
- conform their will to that of God, seeking the will of God in faith, in dialogue and

through discemment.

The following are some of the rules that govern the Carmelite order in terms of spaces and
everyday rituals:

Foundations: the Prior and the brothers may have foundations in solitary places, or where it is
given a site suitable and convenient for the observance proper to the Order.

Separate cells: each is to have a separate cell, situated as the lie of the land that propose to
occupy may dictate, and allotted by deposition of the Prior with the agreement of the other
brothers, or the mature among them.

The common refectory: they are to eat whatever may have been given them in a common
refectory, listening together meanwhile to a reading from Holy Scriptures where that can be done
without difficulty.

The alloted cells: are to be ocupied a cell other that that alloted to an individual, or exhchange
cells with another, without leave or whoever is Prior at the time.



The Prior’s cells: it should stand near the entrance to the property, so that he may be the first to
meet those who approach.

The oratory and daily Mass: an oratory shoud be built as cnveniently as possible among the
cells. This is the place where the community gather each moming to hear Mass.

Dialogue and fraternal correction; on Sundays, or other necessary days, the community discuss
matters of discipline and spiritual welfare.

Silence: the monks strength will lie in silence and hope. they have to keep silence from after
Compline until after Prime the next day.

In comparison with the strict monastic life, the place will provide areas to people who want to
use the monastery as a retreat and also could be accepted as a laity by attending classes and
reading book.



Program SPAces

Chapter House 30 30'-0' x 30'-0"
Refectory 30 75'-0" x 30'-0"
Kitchen 1 100" x 15'-0"
Prior’s Cell 1 100" x 10'-0"
Monk's Cells 15 9'-0'x 10'-0"
Novice's Cells 9 9'-0"x 10'-0"
Bathrooms 25 6'-0" x 6'-0"
Visitor's Cells 5 9'-0" x 10'-0"
Visitor's Bathrooms 5 6'-0" x6'-0"
Meeting Room 30 30'-0" x 3'-0"
Storage 250" x 25'0"
Administrative Office 1

Monk’s Visiting Area 100" x 15'-0"
Library 1 200" x 300"
Subtotal

Circulation 25%

Mechanical Rooms 15%

Total
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To create the meaning of the place, there will be organizing features that will relate the different
phases the monks or the visitior will achieve in close communication with God. Shannon’s book
Merton’s Dark Path The Inner Experience of a Contemplative states that there are stages from
which you reach to the absolute stage of contemplation. As we know, each individual has a
different way to approach it, but the thesis will try to narrate what would be the different stages.

The following areas are the most important spaces where the stages of contemplation will be
expressed.

The cells are the main area where spiritual growth may take place. For that reason, then will be
surrounded by palm trees.

The chapter house and refectory will be located near the river. The function of these spaces is
for the reading of the words of God. The space will be interpreted as an object where liturgy
becomes a ‘living reality’.

The chapel and sacristy will be located facing the west side, toward the forest, El Yunque. This
will be defined as the final destination, where the full unity with God will be finally achieved. The
unity between the heaven and earth.

“For contemplation is the light of God shining directly on the soul. So, later influenced
contemplation sooner or later brings with it a terrible revolution. The ray of light becomes, for a
time at least, ‘a ray of darkness’. This is a crucial point in the life of prayer, for a person wants to
depend on himself and make his own decisions, yet he finds himself called to wait for God to act.
“Contemplation is beginning behind this cloud of darkness; it is a powerful, mysterious and yet
simple attraction which holds the soul prisoner in the darkness and obscurity. Then one day
there is an illumination; the soul comes to realize that in this darkness it has truly found the living
God. Life is transformed and there is only thought and one love: God alone.”

Architectural properties will be the channels from which the understanding of this particular kind

of life will be expressed.



V. Architectural Issues

The nature of the project and significance of its function will be through the use of architecture,
which will be composed of pure geometric forms. Light, proportion, scale, and views are the
channels from which spaces will find its meaning.

I. Light has been recognized by the most distinguished
architects as one of the most important applications in
architecture. “It is a principal medium which puts man in
touch with its environment.”24 Light and shadow have
the capacity to transform a place to seen as it is alive.

It is a manifestation of textures and colors. Louis Kahn
describes light as “a threshold, a place or point of
beginning or entering a point at which a psychological
and physiological effect begins to be produced."2

Daylight is a “dynamic phenomenon'26 that responses
to specific time and place with its relationship with
nature. Light control do not only serves design
purposes but to eliminate excessive illumination interior
surfaces, to eliminate high sky brightness or direct
radiation, and to redistribute sunlight by diffusing it.

East, south and west are critical to resolve daylight
control. There are several architectural ways to control
sunlight describe by Marguerite Viilleco in September
1997 AlA Joumal

a) fixed exterior control to limit excess sun or

skylight.

b) overhang eliminate the impact of direct
sunlight and heat on glass during specified
times of the year.

c) exterior louver overhangs allow the reflected
sunlight to illuminated the visible surface of the
control of the room. The disadvantage of the
louvers are that allow rain through them and
cannot be used along narrow exterior corridors.
Vertical or horizontal louvers have different
functions. Vertical louvers lend themselves to
control sunlight on the east and west facades,
and to control sky brightness on the north; the
horizontal ones are more effective on the south
side.

d) fixed exterior amplifying controls enhance the
impact of sunlight rather than diminish it. This
includes surfaces that diffuse or reflect light.



e) overhangs with reflective surface underneath
transmit maximum ground reflection. One type
of overhang is the light shelves located below
the window reflect light up towards the ceiling
inside. Another is the use of parapet walls are
effective in combination with a north facing
clerestory; they reflect light for the southern sky
and sun through the clerestory and onto the
ceiling.2”

These architectural element help to control light but not necessarily represents the meaning of
the architect’s intention as it will be analyze in Le Corbusier's projects such as Notre-Dame du
Ronchamp and Saint Marie de la Tourette.

The use of light in the project will be markedly manifest where there is a path, a transition
between one place to the other. The path is going to be dynamic, where the transition between
one place to the other will give the narrative of what to expect. When the person reach to the
space, light shall be ‘static’ where the process of meditation will occur.

Il. Proportion the comparative, proper, or harmonious
relation of one part to the another or to the whole with
respect to magnitude, quantity, or degree. The quality
between two ratios in which the first of the fours terns
divided by the second equals the third divided by the
forth.28 Proportion must be apply for architecture to
become pure in geometry. Balance symmetry is also
identified in the Annunciation paintings. Proportion is
also fundamental to understand what architect want to
achieve. Human proportions are intrinsic in architecture
where the architect wants to manifest the sense of
belonging. Corbusier’s creation of the Modulor will be
closely related in the thesis. “The Modulor is related
based on upon ancient ‘golden_section’ and the human
figure that reflects that section.”2%

lll. Scale is defined as a proportion of space determining
the relationships of a representation to that which it
represents. A certain proportionate size, extent, or
degree usually ju in relation to some standard or
point of reference.“" Scale impacts the sense on a
place through use of color, texture and pattern along
with proportion. By using architectural element, scale
defines spaces. For example, high wall is perceive as
defensive, protective, complete isolation Entrance could
relate to human proportion to give a sense of belonging
of a space. “The standard of size is shifted to carry
meaning that are recognized by the viewer; and these
abnormal standards, large scale, small scales, and
above all variations of scale, contribute an eloguence to
architecture that can be obtained in no other way’.:31



IV. Views also will become important to the relation between function and landscape. The
different views of the site will help to define the meaning of the place. It is evident in the
Annunciation paintings how the painter plays with different views to bring his point across;
sometimes there is an interrelation between the views, as a series of layers. “To make the
landscape interesting one must take the radical decision to limit it, to give a certain dimension:
to occlude the horizon by raising the walls, and to reveal it through gaps at strategic points...”



V1. Precedent
Three categories of precedents are presented in other to clarify the intentions of the thesis.
I. Historic Monasteries of Western Europe:
A. |d- Der, Syria
- Introspective, all the functions are organized around the cloister.
- Longitudinal axis more important. Entrance, west axis directly to the church entry, it is
compress and then opens up to the atrium. Entrance to another world.

- Proportion, interlocking squares.
- The church faces towards the east.
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B. Qal' at Suman, Syria

- Interlocking squares relating to each of the spaces.
- Two cloisters: one organizes the four basilicas (public) and the other organizes the
cell, chapter house , refectory, etc. (private).
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C. The Great Lavra Mount Athos

- The cells are located on the periphery of the monastery defining the cloister.

- The church is located in the center of the cloister, as an object. It represents the union
of the community (cloister) with a sacred place (church).

- Longitudinal axis is important, defines the entrance to the church and its relation with

the refectory.
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D. St. Gall, Switzerland

-Plan of an ideal Carolingian monastery. Monks exercised the power of planning. The
monastery is created as a micro city, self sufficient. The plan is divides into four main
areas:
1. Claustrum (monastic enclosure around the cloister). It is composed of a
dorter, (east side), refectory (south side), and the cellar ( west side).

2. Enclosure- building around the cloister form the monastery within the
monastery.

3. Building for guests, school for laity and strangers, the abbot house with
separate kitchen and bath.

4. Large kitchen buildings.

- The entrance of the church is facing west. Altars are separated for the monks and the
laity.

- At the east side there is a separate cloister for the novices and infirmary separated by
a two separate chapels, one for the novice and the other for the infirmary.

- A dominant linear axis connects the entrance with the churches.
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E. Cluny Il &Il

- Here the cloister was liberated to become the chief architectural feature of the
monastery. In the coming centuries almost unlimited potentialities, both architecturally
and as a vehicle for painting and sculpture, were exploited by all enterprising
monasteries. The cloister became increasingly the spiritual home of the monks.33

- Dominant entrance, church.
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F. Ideal Cistercian Monastery

- They aspire to live in complete isolation from any town. They prefer to live near a
stream in a valley.

- Cistercians plan wherever was possible to locate the church at the north side and the
cloister at the south.

- The refectory is situated at the right angle to the cloister that allows more light.

- The chapter-house is located next to the church. This could be interpreted as the close
communication between the community and God.

- A fountain is place in the cloister as a ritual before entering to the refectory.
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Filippo Lippi, Basilica di San Lorenzo, Florence, 1406






Neri di Bicci, Santa Maria Novella, Florence, 1455



Sandro Boticelli, Uffizi, Florence 1490




Saint Marie de la Tourette, Le Corbusier 1957 - 1960

Dominican monastery located on a hillside overlooking Eveux. The site is a slopping terrain
towards the west side surrounding by trees. The approach to the complex is thru the south west,
having as the first view a massive wall of the church an then use the human proportion for the
entrance. Le Corbusier designed a sculptural building where each floor has a separate function.

- First levels, location of the cloister that connects church, chapter house and refectory.
An atrium is located at the entrance of the refectory and chapter house It is a
representation of the community. Ritual starts form this point and move toward the
church. Circulation at one of the levels varies, inner side or the outer perimeter to
organize views as well as to give privacy.

- The cells are located at the top levels, hallway is located at the inner side with a control
view of the cloister.

- The use of light is constructed according to function, and meaning.

Cloister - vertical fins are applied based on the human proportion, this becomes
a dynamic effect that relates to movement, and circulation.

Chapter-house and refectory - open view to the landscape.

Church, chapels, sacristy and oratory - the use of light is very controlled, give a
subliminal sense of space. The application of light is static, which directs you to
a contemplative mood.

Hallway, cells - light and view is controlled by continuos horizontal windows
opening that prepare for a solitude contemplation as well to define horizontally
of the structure, in contrast with verticality of the church and the other levels.

It is my intention to use La Tourette as a model for a further reinterpretation of a monastery. La
Tourette is a perfect example of how the architect construct light in order to give meaning of a
place as well to identified each space as a different function within the monastic life.
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Notre Dame du Ronchamp , Le Corbusier 1950 -1955
The chapel is located a the top of the hill. The approach is thru the south east , trees give the
enclosure to the building. There are two spaces contained in the site; the landscapes space for

collective rituals (east side) and the interior that has a sense of individuality by the application of
opening , completely enclosed.

Architectural elements used by Le Corbusier:

- Thick wall to direct the pilgrims ( south side), a compress deep entrance to the interior
of the chapel, and to have a different window conditions.

- Three chapels represented as tall towers, lighting comes through the top or the tower,
use of reflective light. The two towers at the north wall create a secondary entrance.

- Thin opening at the roof line and the wall creates a sense of lightness.

The use Notre Dame du Ronchamp as a model is how a structure it is use for both purposes to
create a space in the landscape as well as a control atmosphere in the interior.

NOTKE PANE DU RON(HALP




Church on the Water Tadao Ando 1985 - 1988

Located at the northern island of Hokkaido. The church is located next to an artificial lake that
represents the heaven divided by the earth. The project consist of two overlapping squares, that
is divided by a circular stairs. Each area has its meaning:

- Lake is divide by a structure, the chapel - it is the division of heaven ( sacred) and
earth (profane).

- Circular stairs - connection between floors, it is the promenade to the inner self.

- Transparent space that overlooks completely the landscape, symbolizes the close
proximity to the sky, infinite.
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VII. Statement of Expectation Criteria of Evaluation

| am considering this thesis book as a working process through it will help me to define the
architectural proposition. It is not the final document, there are still a numerous things that | still
need to analyze in order to have a complete thesis, such as the application of light in the spaces
with different conditions, this will be studied and examined next semester through the application
of computer graphics.

| expect that by the beginning of the thesis project the proposition will be clear in order to
develop a complete project where all the ideas would be understandable.
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