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I'd like to bring together Keller, who did a fabulous job placing
the architectural discourse in a gigantic framework or context,
and Brian, who posed the question of the relationship between
architecture and data. This made me think of geographers who
make sharp distinctions between data and information. For them
data needs to be put in some sort of context to become information,
to become useful, and overtly political. So what might you say
about how architecture is linked to the political?

Well, | was suggesting that there is territory there for us as
architects. It's not an imperative that should somehow define the
discipline. But it's another seduction for us that's found not on the
style pages but on the international pages. Just as exciting and just
as thrilling, maybe because of how obdurate and difficult it is.

What you're saying is that it's one possible course; it's an
architecture.

Right. The species of political activity that | was trying to
describe can learn from many of the practices in these discussions.
Like the idea of seeing a computational world ex-corporated from
the enclosed mechanics of computation or the art practices and
those sturdy, resilient models of form making that Veronika was
talking about. There's a reciprocal movement back and forth.

Frank Stella's interest in parametric design is not
based on an interest in digital techniques, rather on a
need for more advanced formal explorations and new

techniques of fabrication.



| wonder whether the transdisciplinary has an easier home in
urban culture, if that condition prompts individuals to move outside
of their own discipline.

Bateson famously said that “information is the difference
that makes the difference.” So | wonder, what is the difference
that defines the boundaries of architecture? One idea of the
symposium is that the transdisciplinary happens at the boundaries
of architecture, but we're all involved with architecture schools,
so we're not too far outside, are we? Would the “entertainment
environments” of the Rockwell Group be more at that boundary?

Originally, when Mark was conceiving this symposium, | said,
why don't we get members of Pink Floyd? They were all trained as
architects. In fact, only part of me was joking because | wonder if
there is a kind of bandwidth determined early on in our formation
as architects that influences the way we architects can make music,
make advertising, make dance.

I like Mark's notion of bandwidth. The choice of who to invite
to this event was determined, to a certain extent, by considering
who is operating on the same bandwidth as this graduate
program—you know, which channels do our Syracuse Architecture
TVs receive. Hopefully, today's symposium came in loud and clear.
| agree with Anne that transdisciplinarity is a kind of virtual urbanity
or away to perform as an urban actor with the sophistication and
nuance and competition and questions of image and identity that
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we normally associate with urban life. But in a transdisciplinary
world those interactions are often global or cybernetic or
informational. I'm also acutely interested in the politics that can
be traced in the careers of everyone on this panel. Each of us

has some kind of war story about constructing our identities

as architects. To answer Cory's question, we could track the
transdisciplinary by accounting for how our identities as architects
evolved out of our training and the kinds of disciplinary politics
that everyone up here is working out all the time. Whether we're
thinking broadly about issues of power or deeply about what's at
stake when we write specs, each of us is asking, how do architects
still have power or agency in whatever has become of the city?

I've been thinking all afternoon about our students’
relationship to the cultural, political and informational practices
we're advocating. How do you begin to become responsible for
the things that are being discussed? Hopefully, you see ways
that architecture can begin to broaden the way we think about the
world at large. Today's discussions have brought up some really
interesting ways to expand how we think about architecture and its
relationships beyond the schools of architecture. You are the ones
who are the torchbearers.

That should fire up the audience. Any questions out there?

Mark’s theory class this semester has focused on the same
issues as this symposium. We've been working out the concept



of transdisciplinarity and looking at the kinds of practices and
architectural identities it might produce. Where is our identity
as architects today? And what other fields can we move into as
architects?

The relationship between Kevin Lynch, Christopher
Alexander and Christian Norberg-Shultz positions
a fundamental and systemic shift in the way that
we began to theorize architecture vis-a-vis the
machine. These three people began to embed the
relationship between the machining (as scientific
and precomputational) and the idea of natural
language into theoretical discourse.

There's a difficulty just in the question itself. | think the
problem is in seeking an identity. In philosophy and the cultural
theories of the last fifty years, there has been an assault on the
idea of identity. | mean, just throw it out the window. Don't try for
it. Deleuze and Gauttari in A 7Thousand Plateaus start off by saying
there're two of us who wrote this book and each one of us are many,
so there's already quite a crowd. The search for a single identity is
part of the crisis. The quest for disciplinarity is what provokes the
problem of transdiciplinarity. If we understand architecture to be a
composite, we are in a much more empowering position, even if it
resembles dilettantism. Yet so much of our educational motivations
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in the United States in the last fifteen years have been supporting
the idea of the dilettante, whether that means interdisciplinary
collaborations, or breaking down boundaries in architecture, or
interactive media, or multi-cross media work in the arts.

Can | tell you what | fantasize about on your behalf? There's
the dilettante, and then there's something that's like a lateral
move in culture, a hybrid career. If you have a medical degree or
a law degree you're supposedly qualified to do all sorts of things.
Now you'll run Green Peace, or now you'll be President of the
United States. Architects don't seem to do that, yet architects are
incredibly useful correlative thinkers. This is a highly prized skill all
by itself. You're able to think and solve problems across categories.
That is a huge, huge thing that | wish would make you feel that you
could do just about anything.

Keller for President! [laughter]

I would like to ask Brian Lonsway to elaborate on his comment
that computational tools are beginning to provoke discovery and
exploration of things we haven't yet fully realized. What applications
might lead to those kinds of realizations?

What if we were able to have an irresolution machine which
rather than trying to resolve minor discrepancies understood
the potential of the machine to not resolve itself. The machine
would always be in a dynamic relationship with indeterminate
forces that allow us to keep the variables as variables and
suspend the argumentative nature of the computer.
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Like the American Kennel Club, the institu-
tion of architecture does not recognize dogs
if they do not have a pedigree. Dan Monk

BL: That goes back to the conversation about understanding
the distinction between technigues and technologies. | was
suggesting that there's all this other stuff that complicates the
distinction. We are humans. We have many attributes. The
search for computerizing some of them is a bit absurd, but when
we interact with computers there's already a dynamic at work.
So on one hand it's just a matter of how you use the things you
choose to work with. You can do great things with dumb tools.
We do that all the time [holding up a pen]. It's a question of how
you perform with them. On the other hand, | do think there are
some interesting approximations to what | would call a more
subjective way of understanding computing. One example is
self-organizing newral networks and what is called a self organiz-




discipline of architecture.. | also think that someone who really
wishes to look directly, unflinchingly and without preconditions at
how architecture exists politically has to stop looking in the pages of
Grey Room or should begin questioning how we teach and define
the limits of architecture in professional schools. The kind of studio
pro;ects we assign and what we consider to be the limits of study are
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