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Thts unigue grouping of characters implies
creative form. Each letter is as varied as
night and day; each 1s derived from its own
era or origin; and each represents an
individual voice. When assembled, the
characters’ disciplines unite fo create a
greater form than each could do on ifs own.

This is our form/forum.
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On 2 heautiful summer day—the kand of day
we dream about during the dreary duys of
March in Syracuse—| witnessed something
that both awakened and enlightened me @
to the importance of our College.

T was driving home from work in the early
evening. The light was soll hright, and the
lawens o Tront of Crouse College were »
stunaing green. T was moving slowly down
the driveway on the hill in front of Crouse
and the Tolley Administration Building.

All of 2 sudden, a car came o 2 screeching
falt at the hatrom of the street in front of the
Newhouse School. Two people spilled out of
the car and stood in the road staring at the
magnificent view of Crouse College. We've
all seen this picture a millien times in a
million lights, right? Crouse, the icon of art
and music and begury on campus. Crouse,
framed with sunlight and puffy clouds.
Crouse, starkly lit by a winter night with
snowflakes sprinkled on its bell rower
Crouse, with a crescent moon and 2 deep
Blue, Winslow Homer-esque sky.

The two people were each pointing a carner
at the sight. 1 stopped my ¢
head to see whar they were admiring. L saw

e and turned my

one of those posteard -quality views of the
building. And then [ heard the chimes,
Incredulously T thought, “Tt's surmner.
Who could be playing the chimes? Am [
hearing something?”

What mnade them step their car, the sight or
the sound? T couldnt help but wonder this as
| continued my trip home. Sight and sound-
the essence of the College, No wonder the
symbol of Crouse is so deeply ematianal

for so many people.

Crouse at ite most beaurifl is u matchless
sirht made more special for me by the datly
ringing of the chimes. They remind me to
celebrute the presence of our College on the
campus. They remind me of the stories we
have to rell. They also remind me that our
Caollege 35 instrumental in helping voung
people find their own voices and fulhill their
goals and desires. [ often joke thar the
College is a “dream factery,” but in many

ways, itf's true,

Tt is mv privilepe to lead the College at sach
- F fa ] =]
an exciting time in the life of the Unnersity,
T amn orend to weork inoa building as inspira-
I £ 1

tianal fand eve-catching? as Crose. We oller

yont this redesiened issue of the newly tded

Cobinzen, like the Crause Chives befiore it 10
tell the story of the little college on the
hill wich the big heart—the place where

dreams come true.

Thoughts from the

Dream Factory
1 Dean Carole Brzoz

owski




Yippee !l

In April, Carole
Brzozowski was named
dean of the College of
Visual and Performing
Arts for a two-year term.
Syracuse University Vice
Chancellor and Provost
Deharah A. Freund made
the announcement in a
letter to the College's
faculty, staff, students,
advisory board members,
and alumni. Brzozowski
has served as interim
dean of the College
since August 2000,



“pnder Carole Breowowski'’s leadership, the
past two yoars, In my view, hiave been very
successful. Carole has restored stability, eathu
siasm, arnd trust o VA, and she is widely
sdmired by adminstratars, donors, students,
faculty, and many others,” suvs Freund.

“ am honored by Vice Chancellor Freund's
confidence in me and the support she has
shown our College since she came to
Syracuse,” says Braowowski. "It has been my
grear pleasure to lead the College on behall
of our dedicated faculty, students, and staft.
1 feel fortunare to work in 2 community

of artists and scholars who are so full of
optirmism, energy, and ideas, and Tlook
forward to the next two years.”

The appeintment is part of u two-step plan
for the College's immediate furure. Ireand
says she expects the next two years (o

be 4 time of planning and development

[ the Collegre,

“There 15 seill so moch to accomplish at
VIPA," Freund says in the letter. “More than
ever before, [ am impressed with your current
greatness and by vour future potential”

“I view the structure and governance of the
College as the most important issues we will
forus on as we prepare for 4 new dean,” says
Brzozowski. *VPA is a complex and vital
organization, so | have asked o team of faculty
task forces and consultants to Jead these
eftores. T have cvery conlidence in our

faculty to establish a collaborative creative
envirenment that will give all of cur fields

a national and internarional presence.”

A international search for o new dean will
begin in Junary 2003 wirh the appointment
of a search committee. Freund says she hopes
to PPOIne a new dean who will begin
approximately August 1, 2004,

Brzozowski has led the collegs sinee April
2000, when she was appointed acting dean.
She was named interim dean a few months
later upon the resirnaticn of Dean

[Denald Lanczy,

She joined the Unbversaty in 1978, providing
administracive support in the Tndependent
Study Degree Program. She also worked in
the School of Management and former
College for TTumen Development hefare
moving to VPA, where she served ws the
Callege’s assistant dean for undergraduate
student services from 1994 ro 2000,

A 1981 graduate of the Semor Schoe! of
Nusie, Braoeowski performs regionally and
in Canada, She specializes in the sacred
literature of the early Baroque, French
Romaneic and Modern periods. She 1s @ guest
soprane soloist in cathedrals and recital halls
in upstate Mew York and in Ortawa and
Kingston in Canacda. She has served on
numerous arts-orgnted boards in the
Syracise and,

—Redly Homan R acdaski
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Kate Manleo has all
of the interesrs and
soals vou would expect from

a speech communicalion major in

the College of Visuul and Performing Ares,
She enjovs studying public speaking and
public relatinns-related subjects, She likes
hroadeast journalism and wrore and anchored
for UTITV, Syracuse University’s stucdent
aperated television station. She particularly
lomgs to work 1n the rousic husiness, so much
so that she has declared a muosic industry
minor and worked 1n promorions at Z8Y,
eme of 3107% radio srazicns.

Bt chere's anocher side to Kare Manka, and
this Seprember, the University got a glimpse
of it when the junior exhibited pieces from
her American foll art collection on campus
at the Joe and Emily Lowe Art Gallery.
Fascinating facts about Manko surtrceds She
began collecring s u woddler and now has
approximately 83 pieces, 71 of which were

on display at the Lowe. By age eighe, she
could date a picee of art and determine iis
authenticity and area of origin in the United
Srates, She developed an oye for eollecting
wnder the guidunce of her parents, Ken
and 1da. rwo of the top American
folk art dealers 1 the country
whe Dlled their home with
reeasures and regularly took
Kate ro avctions and fles mar-
kets while she was growing up,

“Wly parents didn’t believe in
babysitrers,” explains Kare Manko.
“When they went to quetions or
antiguing, T was always in the back of
the car. Collecting prave me something o

A while Taas there”

The majority of pieces in Manko's collection,
including those in the Lows exhibit titled

A Wialk on the Wild Side, are woodearvings or
sculptures of animals, including bears, birds,
fish, [rogs, moose, elk, deer, snakes, rurtles,
and sqquirrels. She also has several painted
wood signs. Many were found near her home
in Moody, Maine, a small town 15 munures
from Kennebunkport, while others wers
found in the Northeast, castern Canada, and
as far wovay ws Seatrle and the Caribbean.
The pieces date from the late 19th century
through the 20ch century. All bear the
personal vet oftentimes anonymous nark of
the folk art cradition.




. r{:[{me visual relationships

to works of

“The ranpe of cbjects is fascinaring,” savs
Edweard A. Aiken, directar of the Lowe and
a professor of museum studies in the College.
A highly finished penguin, a rough eat fish
sign advertising minnows, a boltle cap snake.
Objects such as these are usually not made
for the commercial gallery or the museum.
They are created for a variery of nther
purposes, often utlitarian,
and frequently they are
used 0 environments
thiat destrov more delicare
chicets. Many af the
works are Tughly inven-
tive and playful; some
are even humorous.”

“The figures in the
collection bear close
visual relatonships
to works of art pro-
ducad rhrcughou
the long history
of foll sculprure,
but they often
are original in
conception and
execution,”
writes Crerard
{_-‘ "'p"lr'r-31'll-;j1‘|
02 {A&S),

directar of the

American Folk Art Museom in New York
City ard a member of the VPA Board of
Advisers, in an essay for the exhibit brochure,
At their best, they seem 1o have been
encdoneed with @ Iife foree that amimates them
and sugrests something of the mvstery of ar
ieself. Flow appropriate thar they should hawe
een brought together as a family endeavar”

Manko, who chonoses for her collection simply
bused on what she sees and immediately likes,
enjovs the mystery hehind the objects.
“There's a history ro each piece,” she says,
“Romesne made 1t from seratch, It had maore
than one cwner. I'm not sure many people
stop to think about that, That's what makes
it so worthwhile for me—it’s personal and
open for interprecation.”

While Manke says her favarite picce in

her collection is the early 20ch-century snake
made out of bottle caps and found in Maine
when she was 10 (°] love the bottle caps.
[Te%s =0 fashionable!™), she most values her
delivste bird trees. They have been found in
Maine and Canada, and one was even carved
by a fisherman in 1980 on Grand Cayman
Island, "My parents always had chem in our
house,” explaing Manko. "Frervone stopped
o look a1 them,”



o e i ]

|

1In addition to the o
Lowe, Manko also loatied five pieces to SU
for a special “One Year Later” 9/11 exhibit at
Hendricks Chapel. One, 2 weathered, tattered
American flag, was hanging at the Mankos
Jake house on September 11, 2001, When
they visited the home shertly after the tragie
day, the look of the flag moved Kate. They
took it down, and her father framed it in
driftwood. She has since decided to donate
it ta the College, “T heard SU was having the
exhibit, and T wanted to do my part,” she
explains. “T went to Hendricks to see the flag,
and a girl was standing in front of it, crying.
She told me it helped her, I'm glad people
have seen it and that 1 could do something
for them.”

As 2 busy college student, Manko has not
been able to spend as much time collecting
as she used to. She seill buys and sclls, and she
plans on becoming a licensed auctioneer, bur
growing up with MTV inspired her to look
in new directions. “Before college, I wanted
Carson Daly's job,” laughs Manko, referring
to the cable channel’s popular V] and host.
“T wanted to be on television, surrounded by
music, interviewing celebrities, and moving
with the fast crowd. Now that I'm at school
I'm secing the business side of things, and
I'm looking for something with longevity.

1 still would like to be involved with a record
company or work on music videos.”

And how do mom and dad feel about her
aspirations away from the family business?
“They're probably a slight bit disappointed,
but they would never discourage me,” she
says. “It was my choice to go to school. 1
had the dream of making a name for
myself and giving back to my

fatnily, friends, and commu-

nity. They pursued their

dreams, and they want
me to pursue mine.”

—FErica Blusi

n



Drama premieres an
exciting, innovative

approach to
lighting design.
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When the
Dlepartment of

Dirara staged the
comedy Caprice last sea-
sor, students had che chance
losee the plavs lighting design
in a whale newe, wellyrhe, Last vear,
the department unveiled the Lightbos, w

new teaching toel thar enables Rghang design
students o create u liphting scheme on aseale
madel thar containg the sume technical and lighting
instruments used in major theaters, e is the fisst system in
the country that was custem mads for o universite theater.

The Lighthax allows student designers to see the eflec) of their desiens
withour requiring a full-scale production, The Unique SYSIET Conlans u
mingture staging area and 24 dimmers that control 130 fiber apric lighting

units. The dimmers and lighting units can be reconfigured to become an exacr 1/2-

inch seale replica of any stage or exhibition space lighting system. The Lighthox system
also includes the sivular computer hardware and software and light controel consele interface
lound in prafessional thearers, including both the Arthur Srosch and Archlold theaters in the

Svracuse Stage complex




W are developing 1 method whereby
srudemts and professional lighting desirness
can use the Lightbox to ereate @ complere
rime-sequence of lighting cues, save it to sk,
and then run the program full-scale in the
theater,” says Aldex Koziara, assistant professer
of design in the department. “The system 1%
much more refined than traditional scale
lighting madels that rely on flashlights to
erulate a look on stage.”

“The Lightbox project is 4 sround-hreaking
solution te the limitaion of only
seeing results of designs
full-scale,"savs James
Clark, director
of the depart
ment and
assooiate
dean of the
College of
Visual and
Performing Arts. "It
provides an opportuicy for
lighting designers and-more tmportantly for
ns=lighting design students o demenstrate
their designs using the Lightbox model.”

Kowiara and Charles Kirby 92, an alumous
ol the designdtechnical thearer progran,
developed the Lightbax with the help of o
325,000 Syracuse University 2001 Vislon
Fund Grant. The Vision Fund Program was
created four vears ago w stimulate innovasive
approaches to teaching and learning, Kirbyw,
owner of the New York City design studio
Thematics [t fhmatics, nedl, conceived
the idea for the Lightbox as a reaching toi]
and created @ rough protorype that he brought
to §1T a few years ago. After securing thy
Vision Fund Grant, Koeiara helped Rirby
refine the tdes and, with the assismance of
design/rechnical theater majors Julia
Rusthoven 112, Tony Kudner 02, junior

Seott Selman and sentor Jackie Corcoran,
the Lighthox became 2 reality

“The Lightbex has the ability to minmac wiil
actually happens on a real stage,” Kirkoy says.
“With the Lightbox, students get o chanee to
learn the Lighting keystrokes and an opport-
mity to test their ideas 2 safe environment.”

Tr addition to Caprice, 1t will e instrumental
in the design of this ssason’s departnent
productions anc will even be featured in the
November issue of
Fifertal i
Diesigres, an
et
design mag-
AR, Baoth
Kirby and
Komara sy
the potential
applicanons
for the Lightbox
o beyomd set design
for theaters into a vanery of disciplines
such as emvironmental and interior design
far commercial and private spaces, mnchading
musenns and gallerics, department sforcs,
hotel labbies, and anywhere else that
lighting s used to umprove internal ar
cxternal envirnmIents.

“We have already discussed crossover wses

for the Lightbox with the professional theater
at Syracuse Stage, with the Deparcrents

of Museumn Studies and Fashion and Design
Technologics iy VPA, and wirh faculty from
the University's School of Architecture,”
[oriara says.

— fuoidy Fladmes

“The Lightbox has the ability 1o mimic

happens on d recal stage.

what actually
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thr cheers
Ly & & Warren

Leave 1t 1o
Warren Kimble
to cheer tar
Syracuse Universty
on the night the
Uriversity came 1o cheer for ham.

In June, S henored the [olk artist and 1957
sraduate of the College of Visual and
Performing Arts wath the George Avents
Ploneer Medal, the Universite’s highest
alumini honor, Ar the celebration in Svracuse’s
OnCenrer, Kimble accepted his award from
Chancellor Kennethe A, Shaw and Diean
Carale Breozowski and broughr guests to
their feet by leading 2 cheer for his alma
mater, Fle has spent his life rooting for S0
first as a member of the cheerleadin
during his student davs, and later as an

i sguad

getive alumnus who visits campus regularly,
participates in Reunion and Hemecoming
events, and is a charter member of VPAS
Board of Advizars,

“Warren's devotion to the University and

our College in particular has been so mspira-
tional,” savs Dean Brzozowskl, “Each time
he attends our board meetings, he brings
valuable insight and a positive, enthusiastic
actitude that is felr througheut the moom.

fal

a mlented artist”

Fle's a warn, generous peraon as well as

“Gomg ta the University was o great gift for
e, 5o it’s the ultimate to be recognized for
what you did as your life’s mission by the
]_:rlace thart helped you get started” says Kimble
of his avard. “That’s why T've always felt a
gﬁ:at p.u.b swhk-and payback o't necessarily
m@ne}r Pavhack is giving, whether you
promote a student to come here, work with
the alumni association, or get down on the

'ﬁ}o_dﬁa]l field and ace like & darn fool”

When Kimble isn't showing his orange

spirit, he's usually ac home m Brandan,

Vermont, whers he paints his famous stylized
animals, rural scenes, and American flags

m a restored 200-vear-old ham on bus farm-

stearl. In addition to original pantings and
prints; s wark graces dinnerware, furniture,
ws.ll and floor coverings, textiles, calendars,
stationery, and wood decorative accessorics
E:ir._numemus campanies, inclhiding Sakura,

"-Sp:rings Indusrries, and Yankee Candle, Wih

his worlds friendly appeal chat is accessible
and affordable to many, 118 no wonder he
15 deseribed ws America’s best-knowi
living folk artist,

continmed on wexd oy

SU rises to
acknowledge
a devoted
VPA alumnus
and artist.
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“Going to the
University was
a great gift for
me, so it's the
ultimate to he
recognized for
what you did

as your life's
mission by the
place that helped
you get started.”

hooray

Surprisingly, Kimble has been painting
full-time for only the past 12 vears. After
graduating from the College with u degree
in fine art, the Mew Jersev native began his
career in advertising but then decided o
reach, first ar the secondary level and later as
a professor at Castleton Stare Cellege in
Vermont. Throughout this time he continued
to palnt, and in 1991 was approached by
Wild Apple Graphies, a flledgling compuany
who wanted o publish his prints. TTis work
becamne so popilar he left teaching and
devated himsell e painting and his passion
for collecting antiques, many of which serve
as o palette for his work. “It was the righe
time and the mood of the nation,” says
Kimble of his success, “People told me 1
made them smile, and my work made

them feel good,”

Mow with more than 45 lcensing partners, «
retail store and gallery an his property, 2 web
site (woarresdinibiecom), and 2 st of nine
{including three artists), Kimble says he is
fortunace to be able to concentrate on paini-
ng and leave “the business of are” up to his
wife, Lorraine, and his agent, He also exhibics
his wark, most recently in 2 solo show at the
Javirs Center in New York City. *T paint all
day,"” he explains, “or T might work with the
designers who translate my origing paintings
inte product. T do not pant with a product
in mind. | just paint whatever 1 want, and
that is why we ane successhul-T'm not
E:!_'-ndui_‘t-m'i:‘.l'ln?x‘l. I oa dt‘ﬁig:lm', Trar T'm

a fine artist first,”

Kimble's particular career path is @ good
lessom for VPA students t‘LH_|u_'p, and ane of the
reasans why he is such a valuable contributor
to the College’s Board of Advisors. “You have
tar do seamething to make a living so vou can
cat and work on your art, and that’s difficuly,”
says Kimble, *Students need to know how
the autside warld functions hefore they leave
51, because four years is a very short tfime.
College is like a coconn -someone takes care
of vou, feeds you, houses you-and you need
to let air in, just as I do in my business. T have
to get idess from the outside world. And
students need to have some experiences with
the ouside werld”

This past spring, Kimble received an
honorary doctor of fine arts degres fram
Green Mountain College in Vermont, and he
has won several awards For civic achievement
tror Breandaon, bur the Arenes Award
represents a special bond from 4 long-rerm
relationship, "It creates an emotional stir
me,” says Kimble, *Many wonderful things
have '_-1;111}1q:nml to me in the past 12 years,
and this is a gift that culminates all of that.
You're being honored for what you've
accomplished, but you are also being honored
by the institution, It the hest.”

—{rica Binss



Rodger Mack, professor af studio arts and an
internatianally known scuipler, died September
16 at his Syracuse homa after lony iliness,
He was B3

“wWe cannot imaging the College withoul his
presence,” says Dean Carole Breozowski. “He
was 2 quiet man, guite unaiware of the lasting
impact of his gresence in the lives of thousands
af students. His dedication to his colleagues ani
the students is legandary. Bvenin the waning days
af his life, he insistad on attending nis clagses He
gave his fast strength to the students. This is tha
character of a man who led, in his many roles at
the College, first with his heart.”

A member of the SU faculty since 1965 Mack is
widely known for his bronze and stoel soulptures,
which are a part of permanant collections world-
wida, including those of the Museur af Modern
Artin Barcelana, Filancard in Ecuador, the Everson
wluseum of A in Syracuse, and Syracuse
University, among others.

Mack created the Universings foundry and
sculpture program {hat has atracted the attentian
of the international arl community. Matable artisls
such as Anthany Care, Bill King, Kenneth Moland,
and Helen Frankenthaler traveled to Syracuse to
work with Mack, “Rodger was easily the moat
important branze caster in this counley,” says
Ludveig K. Stein, professor af painting. “Anybody
who knew anything about bronze came here 1o
wark in the foundry with Rodgar”

In addition to his art and teaching respansibilities,
Mack served as the first director of the School of
Art and Design from 1982 to 1931, Four pieces of
Macks work are an display on the SU campus, He
was & 1991 recipient of an SU Chancellor's Citation
for Exceptional Academic Achigvement.

*Ewery faculty member ard student in the Schaal
of At and Design will forever be indebted to
Rodger,” says Barbara Walier, dirzetar of the
school, “The legacy he leaves—the Shaifer Art
Building and the Comstock Art Facility—will ahuays
remind us of Rodger, but it is his spirit, his devation
w0 his students, his friendship, and his pazsion far
his art that will be greatly missed.”

Mack is survived by his companicn, Jari Melsan;
his san, Theo Mack of New York City; his sister,
Kalhy Thomas of Maples, Flarida; and scores ol
professional artisls and graduate students wiarking
in various capacities across the wyorld who all
regard him as their mantar. Contributions may be
made ta the Rodger Mack Graduate Schelarship
Fund, 700 Crouse Callege, Syracuse Uniwersity,
Syracuse MY 13244-1010.

Simenn Popey, a nalive of Sofia, Bulgaria, and @
graduate student in the Setnor School of Music,
died January 20in Syracuse as a rosult of d
gunshot wound. Popav interrupted an armed
robhary while at work delivering food to an
off-campus apartment. He was 27.

Popov was studying trombone and was an track 1o
rapeive his master's degres in music fast May,
Music students held 3 spacial benefit concar
February 28 to suppart the Simeon Popoy
Wemorial Fund, which will be used to purchase

equipment far and netablish an award at Popov's
former music school in Bulgaria as well as an
annuzl prize 1o a graduating Setnar student.

£ henefit GO of the concert is available for 1]
through the Setnor School of Music by cantacting
115.443-2191. Donations to the fund may be made
c/o Hendricks Chapel, Syracuse Universily,
Gyracuse MY 13244-1010.

Rodger Mack
Faculty

Simeus.l_. Popoyv:
o B ,
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Take a walk through Crouse College on a
lf Tuesday or Thursday afterncon, and you

= might think you feel the building shaking.
Not to worry—its merely the potent
percussion of the Setnor Schoal of Music’s
Brazifian Music Ensemble.




cajilian Music Ensemble shakes up SyraeH

Making its debut last vear, the Brazilian
Music Fnsemble is one of several new
aternational ensembles in the Secnor Schoal.
Its unique and lively sounds are drawn from
the Drazilian Fuade de Samba (Samba school)
tradition, which originated during the 1%20s,
according ro ensemble founders [lisa Macedo
[relancy, assistant professor of music ecuca
tion, and Joshua Dekaney, adjunct instruetar.

Samba schools are large groups of musicians,
duncers, singers, and other performers drawn
from communitics all across Brazil that
perform n the annual Carnival celebrations
that are held throughout the eountry before
Lent. “It's the Brazilian form of Mardi Gras,”
says Llisa Dekaney, who was b in Rie de
Janeire. “The Samba schools meclude the
entire communiny, People trom every
neighborhood spend a vear ]-urtr?ar']ug for
their 90-minute performance in Carnival
parades. The largest Samba schools include

anywhere from 3,000 to 5,000 prople,”

The sounds and instruments used by Samba
school percussionists draw heavily from
African and Western Euwropean traditions,
Jushua Dekaney savs. Dekaney is the lead
drum in che ensemble. Tn Bragal, frem 300 0

500 percussionists are included in a Samba
school group. In addition to the Delkancys,
this year’s ensemble includes nine stirdents
from various disciplines around Syracuse
University, including communications,
religion, management, and compurer
seience, as well as music education, muste

performance, and music iy

“Chur goal 1s to expose students to non-
rraditional forms of musie,” Elisa Dekaney
savs. “T'his is the type of music that is fun o
play and that anyene can learn. We encouwragy
people from the Lniversizy SO

[o join us.”

Since its beginning, the cnseroble has
perfarmed on numerous occasions around
S17 and che Svracuse community, including
at the University’s One Waorld Celebration,
its Multicultoral Weekend, the School of
Management’s irternarional festival, and
the Central New York Day of Percussion
ar Omondaga Communicy Callege. The
ensemble also performs regularly in the
sehool's own Sernor Auditorinm.

—fuady Lol
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Catching Wei-Yi Yang for
a sit-down conversation
isn't easy. The assistant
professor of piano and
ensemble arts-who
recently became chair of
the Setnor School of
Music's keyboard depart-
ment-moves almost as
fast as his fingers over
the keys. When he isn't
teaching, he's performing
around the world, most
recently in a chamber
concert for cello and
piano at the Kennedy
Center in Washington,
D.C. He has won top
prizes in the
Manhattan Concerto
Competition, the San
Antonio International
Piano Competition,
and the San Jose
International Piano
Competition, just to name
a few. We grabbed him
on the steps of Crouse
College for 20 questions
about himself, his teach-
ing, and the busy life of
a8 young musician.

When did you come to the Setnor
School of Music?

I began teaching in August 19994
Why did you want to teach here?

When T came for my interview 1 discovered
twie things: First, Urouse College s one of
the mest dignified buildings ['ve ever seen,
and second, the people here were most kind
o me, Despite the pressure of having o
interview, | was impressed by how everyone

was so friendly and accepting,

You are ariginally from Taiwan, but spent the
majority of your youth away from home. What
college or university did you attend?

[ craduared from Yale University, [ received
ar WLIVEAL i 1999, and 1 expect to carn 4

Joctorate From Yale sometime next vear
With whom have you studied piano?

Before Yale I studied with Arkady Arenov, &
renowned Russian pianist, in New York Cicy,
Eventually 1went to Yale to study with Bons
Berman, wha is also of the Russian tracition,
] also received rutelage from Peter Frankl and
Clande Frank,




How did they influence you?

All my teachers represented very
different pianistic schools and styles.
Each pianist presented to me a different
tradition and aesthetic, The view may be
varied but the goal remained singular—to
be free and able to find something
substantial and meaningful to say in any
piece of music, abstract as it may seerm.

I think if one looks at anything from just
et difficult
to make sense of it—one should always
look for various aspects and perspectives.

one point of view then it car

You're a professor of piano and
ensemble arts, which involves
collahorative work. What specific
classes do you teach?

I teach studic piane, which is for
performance majors at both the under-
graduate and graduate levels. I also
teach advanced keyboard skills, varions
ensembles in combinations with piano,
and each year I rotate between teaching
a literature survey class and a special
interest elass on a certain topic. Last
year'’s composer of choice was the
romantic composer Schumani.

Haw waould you describe your
teaching style?

1 prefer a proactive sovle. T don't want
students to sitand wait 1o be told qust
what to learn and how o learn, Aftera
cerrain extent of seceivi ng informacion
and insighis, il s the studenes” turn w
lawk for their own perspectrees and find
their own voices. Thinking cridically
ol an class and in my studio—is the
ability 1 value maost in o student.

What are some of the challenges of
being a young faculty member?
This profession ts new to me, so 1 have
to remernther whar Uve learned, and T
musst continue o learn, The synthesis

of learning from the past, 1n the present,

and frr the future is one of the major
goals | set [or my students and myself,
Finding the most efficient and
productive way to achieve this goal

15 g clallenge all 1 aeself

What are some of the challenges young
musicians face today, particularly
young pianists?

We as young musicians should
remember and learn the tradinons well,
explore all possible reperteire, and he
open to current and new ideas such as
concert programming and ensemble
combinations se there are always new
interests o be presented oo the public
and the performers,

Now that you have been here a few
years, what do you feel is the Setnor
School of Music's best quality?

-knit community, and
k TImt an lI‘I'IT.‘HJI‘raIIT atmosphere
in which a person can grow and
learn. I came from a small, personal
environment where the teachers took
a great interest in students and, for the
most pat‘t, knew how the students were
ersonal and acadermic
levels. That's 1mpnrtant for young people
in a formative stage~the cons

mentoring and monitoring.
is a good size, and people care.

You are the new chair of the keyboard
department. How do you feel about
this new responsibility?

I am very excited abour the possibilities
presented to me with this position. We
have a strong group of pianc faculty who
are dedicated and commitred. We all care
about the students a great deal, and we
all want to work together to make the
department stronger. It is a privilege to
be a part of thi z




What kinds of things do you
have in store for the keyboard
department this year?

[ plan to have more regularly scheduled
performing classes for the whale
.dl.:;m:'tj“_"_unl'. [ would hike the enrcire
Froup of plano majors to have the
chance to try out their repertories, listen
to cach other, and receive feedback from
the faculty, It's a valuable opportunty
for the students 1o gain performance
experience in front of a group, Talso
hope to continue the tradition of bring-
ing ;v:’cmmin:n: guesl Arriscs 10 Campus,

You're a well-traveled recitalist and
chamber musician. You've performed
at Carnegie Hall's Weill Recital Hall,
Steinway Hall, the Royal Scottish
Academy of Music in Glasgow, the
Royal Dublin Society in Ireland,

the La Jolla International Music
Festival-the list goes on. Where have
you enjoyed playing the most?

| think the most fun place [ have played
15 in the Grear Hall in Leeds, England,
because the hall s supposedly hannted,
and it’s a grear gothic ambiance, [ also
had a grear time recently playing «
chamber concert in Minneapolis—the
musicians of Minnesoma and the

At Paul Chamber Orchestras are

abselutely first class.

And how did it feel to be invited to
play at the Kennedy Center?

| weasg thrilled. It was my first conecart
appearance in [LC., and the Kennedy
Center is one of the major venues in
Ammerica, so [was naturally very excited
and grateful for the opportunity.

What music do you like to listen to? ['ve
wallked by your studio when you're not
teaching and heard strains of every-
thing from ABBA to the Avalanches.

I lirerally listen to everything—fram
classical ro the maost current., [ listen
to 50 much every day.

So what did you listen to yesterday?

Jeff Bucklev's Grace; Massive Antack’s
Protectson; Wavel's Falve MNobles oo
Fearimensales by the Monitreal
Symphony, conducted by Dutont;

the pianist Martha Argerich; and
The Bewt of Bart Bucharach as sung

by [honne Woarwick.

Do you find that the popular music
you listen to has an impact on your
waork as a pianist?

Mot really. Tt's an escape. [t something
different from what 1 rhink about and
ary exposed to at work—just s thar my

cars stay refreshed.

One final, important subject. You drink
a lot of Starbucks coffee, don't you?
You always seem to have a cup of it
in your hand.

It’s nice to be alert, even if it takes the
help of corporate caffeine.

Is that why you move so fast
around campus?

Not just around campus. Let'’s not
forget—1 often go rollerblading by
Onondaga Lake after work, and

thanks to the help of the computer
specialists at VPA, I have a very fast
computer. So yes, speed is a good thing!

Is it the key to your success
as a musician?

I'll let you know when I get there.

—FErica Blust
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lt's All about SYNERGY

Professor Don Carr talks about the
Dome Experience with students in
last year's Synergy class.



Gianfranco Zaceal built one of the most
successful design and development firms in
the country based on the notion that the hest
solutions are those that are arrived at through
the collaboration of peeple from a wide tange
of proi’essional disciplines.

That concept is now the focus of the Synergy
Project, 2 multidisciplinary design program

at Syracuse University housed in the Cellege
of Visual and Performing Arts, Synergy is
designed to cngage students and faculty in

a creative environment of collaboration

for rescarching and develeping innovative
solutions to projects that will affect the
Syracuse/Central New York region. The
five-year project began last fall thanks to a
generous gift o the College from the Boston-
area Design Continuum Inc., where Zaccai

is president and CECL He is also a 1970
praduate of the College’s industrial design
progear in the School of Art and Design
and a member of VPAs Board of Advisors.

“We want students to step owside of them-
selves, to both grow within cheir profession
and to learn from other fields as well,”

says Zaceai. “Most of all, we want bath

the students and faculty to develop o deep

understanding of all the issues and
opportunities of an area of focus. Synesgy
will provide un interdisciplinary educational
experience reflective of the way the corporate
world is moving, where humanistic, techno-
logical, and economic issues are considerad
concurrently. It 1s reflective of what we at
Dresign Contimuum call holistie and

strateglc design.”

Faculty members [rom VPA, the School of
Architecture, and the O Smith College af
Engineering and Computer Science launched
Synergy as an independent study class during
the fall 2001 semesrer. Don Carr, associare
professor and coordinatar of VPAs industrial
design program, is the lead faculty member
on the project,

“The Synergy Project s about idea genera-
rion,” says Carr, “WWe loolk at p:’c]blums—aild
appuortunities=in the Central New York
commmunity in new and unigue ways, come
up with vigble proposals, and take those
propnsals into the local community.

If some of the ideas take hald in the region,
then Giantranco’s visien will he complete.”

confinseed an Rend pags




Students who wish to tulwe pars in the
three-credir conrse are interviewed and
chosen on e, Pargopation s lmiced to
junicrs and seniars, repardless af their major,
and requires a two-semester commiomnent.
The fall semester 1s spent learning to think
about problems in mulridisciplinare ways as
- owell as researching and gathering information
o projects that will have an impact on the

| repicn. The spring semester is spent studying

Csorme of these topics mers in-depth and
developing propesals that address the social,
cultural, economic, and political issues
surrounding them.

Last vear’s first Synergy class consisted of

12 students who explored @ variety of issues
tacing Central New York, including the
cleanup of and porential for Onondaga Take
and the challenges ficing downtown Syracuse,
They explored porential areas of oppertnity
in the reginn, such as the windmills in
DMadison County that were installed by the
Atlancic Renewable Tnergy Corporation,
which are the largest use of wind power east
of the Mississippi Biver, They also learned
how 2 Tocal company such as Srickley in
Manbs prospers becavse of the remons
abundance of hardwood.




Cne of the key design projects the class
worked o0 was “The Carrier Dome
Experience.” The students worked with
faculty members to create ideas to improve
510 landmark sports arena and incresse 1t
use by the public, Solutions ranged from the
visual (painting the Dome or hanging
banners), to the conceptual {making the
Dome an “indoor quad” in the winter), to
alternalive event scheduling {opening the
Dome up to a wider vaniery of sports). One
of the group’s 1deas was actually implemented
in March, when the Unive raity hosted the
NCAA men's haskethall regionals. Crange-
colored gels were put over the lights outside
the Dome to give off more of an *SU" effect,

Liam TTawry, who participated in the
Synergy Project and graduated fast May
with a bachelor of industrial design degree,
says the Dome project was typical of the
kind of discussions the class had in the firse
semester, “One of the most interesting aspects
of the class 1s seeing the range of methods
that each of the disciplines hrings. Each set

of students has @ different set of tools and also
a different ser of expectations that they

bring each week. “The Carrier Dome
Experience’ praved very successtul at

testing our organization of these ools.”

Acconding to Carr, students in the class this

Al e starred the semester with a series of
interviews of SU students’ perceptions of the
city of Syracuse. An article about Synengy was
alsa featured in the Olesober 2002 issue of
LI Magazine, a national design magazine.

The project continues to reach out to
students in different disciplines around the
University. “Glanfrance’s eventual goal is
that we don't just simply have the likely
players—the engineers, the architects, and the &
designers—but that we embrace the whole g
University and the talents of all the students
and professors,” says Care.

cosrtimued o nexd page
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Mot anly does the S}rnurgy Projf_':::t mect the
vision of Faccal, it aleo fics 0 well with 51T
Dbroad academic gosls, When Vice Chancellor
and Provost Diebarah AL Freund unveiled the
University’s Academic Plan in April 2001,

cellaborative design was identified as one of

foner areas of strategic research partnerships
that the University should develop, Carr was
named chair of the subsequent Collaborarive
l__jesign Committee. "Syracuse University has
the untapped resources to be a world leader in
the field of collaborative design, in which

teams of individoals whe have expertise in
multiple disciplines achicve breakthroughs in
new designs and design practice,” says Freund,
“This project provides an interdisciplinary
educational experience thar enly a multifac-
eted university like Syracuse can provide,”
notes Saceat, “The outcome will reflect

well on rthe community and provide marerial
benefit long after the projects are completed.”

— ey Hladmies, Jomaidan Hay,
ard Frica Bt



Beffel, an assistant professor of foundation,
15 one of nine artists selected to participate
N the prestigious Lower Manhattan Cultural
‘Council’s (LMCC) 2002 Visiting Artists
' Program, which offers artists a unique oppor-
unity to create work for a specific site in the
otld Financial Center. Prior to September
e LMCC hosted the “World Views” and
tudioscape” artists-in-residency programs
12 92nd floor of One World Trade Center.

The public-exhibition for New Views, a
cooperative effort of the LMCC and the World
Financial Center Arts and Events Program, is
scheduled to open in the World Financial
Center on Dctober 30 and runs through
January 17, 2003

continued on next page

ARTIST

ANNE BEFFEL
USES EVERYDAY
OBJECT TO
CHRONICLE
STORIES OF
APOLOGY




Beflel's project explores what is perhaps the
simplest but most controversial phrase in the
English language—"1'm sarry.” The project actuo-
ally began a number of years ago when Beffel
found herself apologizing to a friend as they
were riding together in a car "l wished | conld
get through just one day without having to say
Tm sarry,” Beffel says. “A few days later, an
imaye of a bar of soap with an embedded I'm
sorry’ flashed through my mind as | was doing
yoga, and the Apofogies project was barn,”

The project has led Beffel on a journey to dis-
cover the meanings, context, human connec-
tions, and power relationships that are entwined
within the concept of apology. She hegan by jot-
ting down notes about everything she apolo-
gized for in & tiny notebook she wore on a chain
around her neck. That stimulated discussions
about apalagy with the people she met. Her
notes grew into a diary containing the "apology”
stories af others. She broadened her research by
scouring books, newspapers, and other materi-
als for apalogy stories from recent history,

“The: project has been a huge amount of work,”
Beffel says. "Sometimes, it's painful work, But
it's wark that is important to me, that connects
me to others and raises important questions
about human connections, how power is bro-
kered, and how we relate to others. After
September 11, our connectedness and relation-
ship to human beings around the world became
more vivid and brought these guestions into
sharper focus.”

Beffel's work culminated in the exhibit at the
World Financial Center, where 20 apothecary
jars filled with individually wrapped glycerin
soaps etched with the words “I'm sorry™ will sit
on a 16-foot long stainless steel shelf outside the
center’s first-floor bathroom. Composite apology
stories Beffel crafted from the experiences of
herself and others, a few "found” stories, and
descriptive text will be pressed into the wall
among the jars. "The stories will chronicle
apologies withheld, refused, and offered relative
to war, homelessness, class, ethnicity, and sex-
ual arigntation,” Beffel says.

The exhibit's location is a unigue crossroad
where the paths of tourists visiting Ground Zero,
corparate executives and other husiness people,
shoppers, service and construction workers,
and the homeless meet, Before crossing the
threshold, visitors will be encouraged to take a
bar of soap and to stop, read, and reflect on the
stories. Among the stories will be that of an
African American child who refused to apolo-
gize for taking a seat on a bus, an apology made
by a girl to her father for a racial slur, a dying
woman who apologized for the shame of never
introducing her lover to her parents, and an
attempted apology of the bombardier who
dropped the first atomic bomb on Nagasaki,
according to the artist's statement.

“Through my interaction with other people, this
project has taken on a life of its own,” Beffel
says. "Yet, we know a project is an abstraction
and can't take on a life of its own. But the driving
force for Apolfogies is the people who have
shared their stories. I'm simply acting as their
facilitator.”

—Judy Halmes

Beffel has taught in the Collers of Visual and Performing Arts since 2000, Prior to coming te SUL she held several positions,
including a residency at the Whitney Muscum Independent Sady Program in New York Cite an assistant professorship at
stJohn’s Universind/College of St Benedicr in Collegeville, Minnesota, and rescarch and teaching assistantships in the

University of lowa's Arts Share Program,




A Few Words from the Editor:

W,

That pretty much sums up my reaction
to the magazine you're holding in your
hands right now. Last year Dean
Brzozowski and I decided it was time
to give the Crouse Chines alumni
newsletter a complete makeover

(after 17 years, you'd want one too),

s0 we asked Roderick Martines,

a designer and assistant professor of
communications design in VPA, to
give us a new look that 1s unique, fun,
and unpredictable. We added more
feature stories; combined our alumni,
faculry, student, and College notes into
a neat classified newspaper; and
vatli—out came the Chimer. Well, it
wasn't quite that casy, but after a lot of
work, a few sleepless nights, and a
little whining from the editer’s desk,
we produced this refreshing and
colorful way to send you our news.

As always, we welcome your thoughts
and comments on the magazine and
our College. You may reach us via mail
at Chimes Magazine, 200 Crouse
College, Syracuse University, Syracuse
NY 13244-1010 or by e-mail at
chimes@syredi.

Enjoy.

Erica Blust
Fdtor

a1
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