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While we don't choose o theme for each
Chimes magazine, | coulda’t help but notice
an unintentional thread running through

many of the articles tothis particular ssee:
students and faculty of the College of Visual
and Performing Ares are finding new and
amazing ways o reach out beyond the
Syracuse University campus and explore new
environments and culoures.

This might net sound that remarkable 1o
you. After all, aren’t studenes and faculey
suppared 1o be gaining diverse expericnees at

a university? CF course they are—and our
college’s classrooms and studios are conducive
to all kinds of wonderful experimentation and
exploration. But aften it is too casy to get
camfartable 1 one setting or communicy

and forger that vou are a part of a much
ligger pictire with more to offer in terms of
educacion. Thats why [ am opering as many
doors as possble lor studenrs and T';lculrjr' o
expand their perspectives to tnclude national
and International influcnces.

As o can see 1n thas issue, some af aur
student artists and designers ook advantage
of oppoermunities to show their work in Mew
York ('_',i'._'r for the first tme—an L‘..‘:’]'}”Hf'.".f:.-l'lfu_'
and unforgetrable moment in cheir careers,
Through the generosity of the Teppaer Conter,
our deama senters alse travel o New Yook o
learn how 1o prepare [or the ]_Ir(’:ll-':'!!"i!-t-ll.’:':'l:'l.]
entertainment world, And on a more global
scale, | am proud to announce four new
sty abroud initatiees for the college in
three locations; Londen, England; Mad=id,
Spain; and Strasbourg, France, T cannot stress
the importance of an internationsl curricu-
ey for miany of our students, study abroad
is @ lite-changing experience,

Alumni play an bnportent role in this
provess oo, partioilarly on 4 national level,
I addition oo serving as representatiees of
the callege, 1 count on them to give us their
PETEPECEIvEs On life after VPA. We have
stromg alwmni bases in New York City and
Laos Angeles, and we hope to strengthen our
relationships with alumni in other vites,
The success of a recent gathering we hosted
in San Franciseo proved our alumni hie
unlimiced energy and enthusiasm wailting 1o
be tapped, Chicago s next on our list for an
alurnnd event, bl we welcome contact from
any VPA graduares who would like to
diseuss the possibilicy of an event in their
arvi, Please call or e-mail Amy Patrick, the
college’s alumni relations coordinator, at
315-952-1907 or apasricd@eyn ol

for more nformation,

Aond while the “theme™ of this column has
heen about reaching out, [ would remind all
ol our alumnd that its IMIpOrant oo Come
back hemne every cnee ina while, Reunion
2004 will be held on campus June 4, 5, and &
fsee details 0 this 1ssue's "Classifieds™) 1
hpe to see many of you there and share th
wealth of experiences you've had outside of

&

our college community,

Ci
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—
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Arielle Tepper likes oo alk with seniors in
the Department of Dirama about cheir dreams
and goals. Despite her busy life as o theatrical
and film producer in Mew York Ciry, she
plans several trips to campus cach vear to do
just thar in one-on-come interviews. [ts not
oaly her atfinity for her alma mater that
brings her back. The 1994 design/technical
theater graduate also wants to know how

she can help ease the seniors” transition

from college into the challenging world of
the entertainment industry, Their dreams
and goals are the foundation of 4 special area
she established in the drama department,

the Tepper Center for Careers in Theatre,

Now in its fifth vear, the Tepper Center
ofters such programs as a Professional
Practices course, which includes visits by
industry artists from New York City and

Los Angeles as well as feld trips for both
actors and designers; a lecture series often
featuring alumni; and the New York Ciey
Tepper Week, which is held in May and
allows sentors attend plays and learn from
tep actors, directors, producers, agents, casting
directors, chorengraphers, and COTNPOSCTS i
hands-on worksheps. “The Tepper Center

15 all whout ereating a bridge between the stu-
dents’ college training and their professional
lives by fostering relationships, collabarating,
and demystifving the process of getting
started in the industry,” says Lisa Micholas,



the cenrer's direerorn, who s herselt an acror
with producing and directing credits. “Ir's
exceptional — | don't know of another
university that hasanything like it Ariells
has given the students a wonderful gift.”

“I like to spend time with cvery student
because my goal s to individualize the center’s
programs,” says Lepper, who designs Tepper
Week®s curriculum based on the information
she gathers from her Interviews with the
seniors. “The students meet many people in
the industry and have the opportunity to take
advantage of these relationships.”

Participation by such a wide variety of
professionals is a key element of the center’s
success. Tepper, whose six-year career has
included such Broadway successes as the
Tony Award-winning James Joees The Dead,
the Tonv-nominated A Ciass Ave, and John
Leguizamo’s Tony-nominated Fread, has
numnerous friends in the industey ro call on.
Orther guests are contacts MNicholas has
established through necworking and her
10-plus years of experience on the New York
scene. [ the Professional Pracrices course,
recent wisitoes included David Caparcllions,
casting dircetor for the cutting-edge
Manhattan Theatre Club; Daniel Swee,
casting director for Lincoln Center; Mark
taks, head of casting for Sony Pietures
Television; Gavle Keller, casting director for

Favew and Ovder: Criminal Inteni; and Tony
iy : . S A
Award-winning casting direcror Geotfrey

Johmson, They spend an entire diy on

carmnps, working with students on audinon
technigques, mock interviews, on-camera
workshops, letier writing, and other skills,

New York City Tepper Week, which is held
at %U% Lubin House, has fearured such
guests as Tony Award-winning director Hal
Prince, actors Sandy Chaplin and Daisy
Prince, casting director Mark Simen, and
composer Jason Robert Brown, to name 2
fewe. Plans for this year include a foves on
dance, a5 many sentor musical theater majars
expressed interest in this area to Tepper.
“The exposure to and hands-on workshops
with such exceptionul artists in a supporove
atmosphere helps the students find the
momentum o move into their professional
lives,” noces MNichalas.

Nicholas, incidentally, recently renurned from
& rip 1o Mew Yook, where she and a group of
drarmz alumni from the Class of 2003 aoend-
ed an off-Broadway preview of The MWaordiph
Rosm, produced by ene of the key indusery
connections they made through the center last
year—Arielle Tepper.

— Eriea Buii

Mg pourein Avaedle Tapper



Elizaheth Lopez

Fashion Week Collection:
Flegant, glamorous eveningeear

(in the Show:

“lwas arazy. We spent endless hours
warking snd sewing. You put 5o muzh
time into it 2nd then i1s oesr.”

Orawing:

A sketch Chzabeth entared mthe
compatition gnd an inspiration for
fes coliection

Diana Heredia

Fashion Week Collection:
Ready: ta-waar ling for early evening

Oin the Show:

“Al of the things that could have gqone
verneeg did, hut now ' ready e my
next shvs, [t wag o lasis of the
future, and | know this is the path

| weant to pursue.”

Drawing:

A rgprasentation of Oiana's design
style—classic val sznseal

|

%
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Krissy Lipka

Fashion Week Collection:
Differant styles of denim meniskicts combined
with trgitly colored tops

0On the Show:

“The whale experignce prapared us for the
future, 1twas like a test drive for whal we want
ti doy, and it sheweed that we are doing the
right thing.”

Drawing:

& skatch Krissy entered in the competition and
an mspiration for hee cellection

Vanessa Delaine

Fashion Week Collection:
Comfortable nightclub etire that
mixes swaatshirt material with
brightly colored tehrics

On the Show:

“It weas exciling—a dream come
true. Itwas my first fashion show
in Mew York and it was mina.

It was weorlh all of the work.”

Drawing:
A design from Vanessa's Fashion
Week collection




THE SWEET SMELL OF SUCCESS II I ” I " l”

RETAILING ALUMNA

HENRIETTA JONES FINDS HER

NIGHE BRINGING THE WARM

SCENTS OF THE SOUTH OF
FRANCE TO THE UNITED STATES

1£ vou ask Henrderta Jones for adviee on
succeeding in the retail world, she'll rell

Wikl ir's all abact the L\""L"TJLI'II.{‘H et i1,
Trace her prt:ﬂ‘ﬁlt‘n.d] roots from her student
mternship wt Macy's ro her current posicion
with L'Oceirune, a French eompany thal
speaializes 10 natural fragrance and hady
products, and she'll show wou that its
alst about the need o continually
L:j‘.;l“t‘.l‘lg:: yourself,
Jomes, a 1984 praduate, vecalls her studen
davs ar b_'_r'r.zum: das fllltd wi'rh an array of
doon her
professional plans, She was president of the
Rernl Student Association and worked at
such stores s Dey’s department store,
Crabtree and Fvelyn, and the Limited. In
her semor vear she was honored Tor her

activitics, moast of which focnse

academic achivvement and scrvice b being
named a class marshal for the former College
for Human Development, which housed the
retl management program at the time, ©1
kaew that my overall success ar 317 was f.rc-in_g;
to b all abmo watting nvolved,” she says

O all these activities, Jones found ler student
magnagement imternship ar Macy's the most
significant. A key component of che reail
TArgEement curiculu, the inrcr:mhip [or
crly provides hands-on experience, but alse

gives students the advantage of learning what
worle envivonments suit them. “You really
don’t know what vou're zoing to like until
you g the -:_'xpf'ritn-;‘v " she says “The minute
T began as an .[1 ern at Macv's, T knew what |

wanted o do”

Adter graduating, Jones entered the Macy's
ratning program snd spent 10 years with

the company, working as @ cosmetics buyer,
store mmanagen, and eventually o vice president.
she decided o

Though she enjoved Mlacy's,
try @ new experience with a different oype
of company. She ook @ position with The
Crap as @ regional 'llal.]'.d;_{L‘:' for Long Tshand,
After nine years, she again felt ready for
new challe ngres. L'Oecitane wave her thar
opportunity when the 28-yvear-old compuny
hired her to be the director of stores for is
United Srates division,

TOecieane allowed me to rake on g rosition
with mare seope, 1Its a small company where
1 can be invelved in all aspects of the business
aned the deciston making, including marke:

ing, advertsing, and item promotion,” she
explaing. “In large organizations, they have
entire departmenrs devated ro these arcas,
and vou act @5 more of an execurorn”



L'Oecitane’s line of products uses the natural
scents and traditions of the Provence seglon,
the :_'m]]}n;.u_'_u":-: (;:'ig]11;11 b and the location
of 1ts manufacturer, As of 2003, L'Occitane
boasted 323 boutigques in 41 countries, along
with mail order and web gite services, In the
United States the company currently operates
108 bouriques and employs 4 stafl of more
than SO0,

Wiith her focus on overall LS. operznons,
Jenes will help keep L'Occirane on the fast
erack of expansion in 2004, with pj:ll].“ (i

1 30 more boutiques, She frequently
cravels between coasts with stops in the
Midwest and Florida, "My biggest responsi
hility 35 sales,” she savs. “T also make sure we

open 251

are developing an arganization of people who
cun do their jobs well, 1 look at our employees”
performance and put trainimg svstems in
plice. [8% energizing and exciting.”

5140

Because of her busy schedule, Jones does no
-.ri:cil Syracuse often, though her parents srill
live in the area. (Her father, _]c‘.-..n Fhilip Jones,
15 professor of advertising in 51s 5.1
Mewhouse School of Public Commmunicarions.)
However, for the past 10 vears she has served
on the collere’s Mational Remil Advisory
Board, a group of 16 prestigions retail
professionals whe oftfer their perspectives on
preparing students for the 5‘)1'r]f-i.‘:;si-:‘.ln'rll warld,
Some of her best advice focuses on the wea
that vou can find the most success wath 2
company that best fits your goals. T advise
students to begin their careers in a reputable
place and focus on the tvpe of experience
they would like and the tvpe of environment
they want to work in,” she savs, "My choices
reflect that.

Erica Biwis

Vizit LOceitane's U.5. web site at;

|

usa.loccitane.com

Jones's favorite products?
The bubhle baths and
shea butter hand cream,

"






When SU's Vice Chancellor and Pravost
Dehorah A. Freund unveiled her academic
plan in 2001, she outlined four “signature
experiences” the University community
should emphasize to strengthen its students’
academic experience. One of these, “interna-
tionalization and inclusion,” focused on the
impartance of providing students with an
international dimension to their curriculum
zo that they are exposed fo diverse ideas
and opinions.

With this in mind, the College of Visual

and Performing Arts, under the leadership

of Dean Carole Brzozowski, began to
explore how to expand on the study abroad
options already offered in conjunction

with the University’s Division of International
Programs Ahroad (DIPA) and increase
participation. At the time, the college offered
programs in Florence, ltaly, for art and design
students and in London for fashion and
textile design, retailing, drama, and commu-
nication and rhetorical studies students.
While numerous VPA students have studied
at these and other DIPA centers, the key
hecame to develop courses that were not
anly in culturally stimulating cities relevant
to the students’ majors, but also mindful of
curricular requirements, The result? Four
new study abroad opportunities that offer the
best of hoth waorlds,

Design and Music lndustry
Faculty members James Read and David
Rezrak have set their sights on London o
inspire their students to study abread, with

news courses in design and music industry
scheduled to be offered nexe academic year.

Fead, an assistant professor of industrial
and infteraction design in the School of Arr
and Diesign, has created 4 semester-long
Londan experience with space for six
fourth-vear industrial and interaction design
majors, six communications design majors,

and six studenrs from ather universities whe

meet P and portfolio requirements, The
program 15 gmumlcgi 174 untigue sin-credit
desipn studin based on "the vser exper

ence —smudying the user and how he or she
interacts with a given situation, Students will
work 1nan open studio, another wnasual
featire. “The snudico eaviconment will have

@ Imeeting area,
and @ computer chuster,” notes Bead. "The

a worlkplace for students

students will have aocess to all of che tools

of a designer, all in one space.”

And why is London o pood locarion?
“London is immersed in design culture and
history,” he explains. “There is also easy access
to the rest of Buwrope.”

13
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“T first worked with the Cassact String
Ouartet in 1988, when they playved a short
piece of mine,” says Godfrey. "In 1993, they
performed my Serfng Quarses No. 2, 2 work
eriginally commissioned for the Portland
[Maine] String Quarter, and they've played it
many times since. Nobody has played 1 maore
beautifully, So we wanted oowork rogecher on
something | would creare expressly for them,
something of mine they could truly call their
eoenn. That was the genesis of my Sering
Cheareet Ne, 3.7




Sirimg Qaarse 15 released on the Koch
Inrernational Classics label this
spring (scheduled for April 27,
Listeners will be treared to the
Cassart performing not only
Sering Quavies Moo 3, but also
the second quartet and
“Homanza,” a movement
from the first quarter that
Godtrey revised to serve as
a stancd-alome piece, The
ew York-based Cassar,
which is also the Setnor
Schools quartet-n-rest
dence, has recorded
Crodtrew’s music hetore, bue
this 15 the first CI3 devotred
exclusively to his work, I
unusual for a composer to have
siech @ long-standing working
relationship with a sering quarter, bus the
benefies are evident in the music,

18

When the C10 Dieeded 5. Goafrer: Meséc for

“Working with Dan is o pure jov. He 35
extrerncly elear in his musical eoncepts, color
choices, and the overall vision of a pilece,”
savs violinist Jennifer Leshnower wha, along
with violimist Muneke Chani, vielist Tawnva
Fapaoff, and cellist Nicole Johnson, comprise
the Cassart, "He has heard us pecform
standard repertoire 1o conlemporary music,
and he has a good knewledge of the

Cassart sound and has harnessed char for

us in his wrinng”

T especially enjoved and benetited from
directly colleborating with the Cassatt,” adds
Godlrey. “Alter the live premiere of my

newly completed third quartet, T was unhappy

with all of the third movement and pares of
the first, The members of the Cassat are
excellent collabaratars, and through owa
subsequent, substantial sevisions of the quar-
ter, each performed 1o different halls by the
group, 1 ook full advantage of their expertise
in arriving at the final version represented on
this O T have never stopped learning from
these wonderful musicians,”

Beeause it is cxpensive to produce o C1D that
15 marketable o the discerning classical musie
auchence, the relationship berween Godfrey
and rhe Cassatr, and their stellar repurations,
became key factors. In 1998, Godfrey won an
Academy Awveard in Music from the American
Acadeny of Arrts and Letrers, which included
funding for recording, along with use of the
academy’s New Yok recording hall, At shout
that time, the Cassatt procured a commission



the Koussevitsky Music Foundation at Eindearaiie Seitlness: Sougs from e Baioomy,

m
;ri Library of Congress for Godlrey to write which they premiered together at Hendricks
a string guartet for therm. Further support Chapel last November, They also anficipate a
came in 2001, when Godfrey was awarded a string quartet [rom Nick Scherzinger, another
Guggenheim Fellorwship, allowing Titem composer and an assistant professor in the
complete work on “Romang,” amang ather Setnor School.

projects. With Judith Sherman as
producer and editor, the musi-

Godfrey, meanwhile, 15 about
cians were finally able o to embark on a new record-
record the cotire T at
the academy during 2000
and 2001, “The Clyis

a significant srepping
stone for our careers

ing cndeavor, one devoted
solely to chamber music
and performed by mem-
bers of the St Paul
Chamber Orchestra, for
whem he wrote his 1999

Sympbory in Minor under

and for Dans,” says

Leshnower, “It's

a commission from the

Rarlow Endowment for
Musical Composition. Although

they currently have no plans to do so,

exciting and rewarding

to see the resules of

more than a decade

of eollaboration.”

fe looks forward to working with the

Cassatt again, “We're a definite

maich in terms of musical per-
sonalities,” he says. “Theres a

kind of sweep and passion to
the way they play that fits
with my lyrical sense.”

Leshnower notes thar the
{Cassart’s residency at the
Setnor School 1s one of the rea-
sans why their relationship with
Godfrey has been so fruitful. For the
past eight vears the quartet has spent
four week-long periods on campus, per-
Farmming concerts at Crouse College, visit-
ing music classes 10 demonstrate repertoire

i Mare qnid Evica Bist
being studied, and coaching students, They The Caseait String Quastet is
alsa conduet workshops and perform concerts represenecd by Beoorly Wright
at Central New York schools, hospitals, and
other civic and community organizations.

0 esovendes Ine,

Ben ki Stdilgal o,
The quarter’s plans for the immediate fuoure
sclude @ collaboration wich another Setnor
professor, sopring Eileen Swempel, Fror

the recording of Liliby Larsen’s T

14
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Ten female artists come together for the first New York
City show ever to feature School of Art and Design alumni,
students, and faculty under one roof.

Drhorah Ooline
Covtes Vortex
Miwzad media, B07 « 167 x 207

Two vears ago, sculprure professor Mary Giehl

was working in the seulprure foundry in the

ComAre bullding and noticed something
unusual. “T loeked around, and all of the
graduate students and faculty working there
were wornen,” she recalls, T joked that we

should all do a show rogerher.”
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Rachel Katz

Fashion Week Collection:

Fanciful, avant-garde quard collection,
laturing thres umpsuic plieces and
handmade prints on the fabrics.
Ingpired by a vintage M0s jnpsus
owenzd oy Reohsl

On the Show:

“Fashion Wesk—whero you expose
vourself, vour sassions, and your ideas
to the putlic—ass possibly the great-
estfaeling. Thero is nothing mars
revearding than having the chancs to
make your drasms into reslitg”
Drawing:

A design from Rachel's Fazhion

Woek callection

HIGH



You're a fashion design student. You win a chance to show an original collection during New
York City's Fashion Week—a trend-setting, frenzied who's who of designers, buyers, celebrities,
and the media. You've never shown work in New York before—yuou've never even created a
collection before. You have about two months to develop and sew eight pieces, including the
time needed to travel to the city to fit your models, do alterations, and handle the press—includ-
ing MTV, ¥M magazine, WWD, and the Mew York Post. Oh, and you also have to keep up with

the rest of your college courses. Can you do it?

Frve fashinn design students tn the College of

Visual and Performing Arts did. Sophomores
Vanessa Drelaine and Krissy Lipka, juniors
Rachel Kate and Elizabeth Lopez, and senlor
[Hana Heredia were among the cight winners
of Teens in Fashion, o semi-annual design
competition held to coincide with the fall
and spring Fashion Weels exclusive to New
York, Paris, and Milan, Organized by Tormer
fashion designer Shell-1 Keth, the competi-
tion asked high school and college students
to design fresh looks for teens. For the
Fehruary 2004 Fashion Week, a panel of
judges, including ¥4 tashion editor Lisa
Schulner and Mew Yord Times Magazine
tashion editor Lindha Jacobson, Blindly
sefected ::ight winners fmm 72 enrrants who
would create and show their collections at the
MWarceoo Laft in Chel

Svrucuse Universaty has had coe winner

in gach of the two previous Teens in Fashion
comperitions, but fhe 15 w0 amasing accom-
plishment considering the competition,
The ather three wianners :':’:]‘.ll'l.'.‘:;l.':nTcd the
Fashion Institute of Technology, Hlinois
Tnsticute of Art, and Prate Institure, “This
Wlustrates honw serious our students are and
T el our PROZTAM Can compete with
these other schools.” savs Professor Jenniter
Grifting the students” Faculoy advisern. “And
wee're part of an art and design scheal inthe

contexr of a lareer universine”

Carifling, who describes Fashion Week as the
fashion equivalent of the Oscars, emphasizes
how lictle time the students had 1o prepare—
senior fashion design majors work an entire
vear om their final six-piece collections—and
howe the sophamaores teck on the challenge
mid-way through their education and after
orly a year of sewing courses. In addinon,
Katz, who 15 studving abroad at the London
College of Fashion this semester bt tlew tn

for the show, had some assistance in creating
her collection. "Luckily, 1 had two talented
fricads at schoal who helped me,” she says.
“| am forevar ;-_’_‘.":'E[l!i:._l] e them for their
stromg efforts and encoursgemnent. [t wasol
tor digital cameras and the Internet, this
weonld have heen an il'l"||_'l{'.l"i.‘ii|.'?']{': |‘.|l't‘:j-;:x‘.1'.“

Tin the end, the students handled all of the
pressure—sand the press—with stle. “The
girls were extremely poised and articulace,”
says Grittin, wha attended the standing-roem
anly show with the rest of the fashion design
taculey, “They spoke beaunfully o the press
about their designs and aspirations.”

=i i

Mere deeigns, p.§



&

4

Syracuse University
College of Visual and Performing Arts
Syracuse MY 13244-1040



