








Another way to dry the object is (o stretch the tissue on a drying board, a piece of
Plexiglas, Formica, or even a clean tabletop. Place the lined object face-up on the
surface and then fold back and paste out the extending edges of the Jiner making sure
that the object is smoothed out. While drying, the fibers will shrink and the object
will dry flat. Care should be taken in both methods to be sure that the character of the
paper and the impression of the type and texture are not destroyed. If stretched on a
piece oi rlexiglas, areas of loss can also be easily filled at the same time. The areas of
overlap should be well rubbed down through a piece of Mylar with a bone folder
(Jienre 5).

DRYING AND HUMIDIFICATION

The purpose of drying and humidification is to remove the moisture from the
paper, leave the fibers in one plane without cockling, and flatten it without Josing
type punch and plate lines. There are several ways to humidify an object. The paper
can be directly sprayed, brushed, or ultrasonically humidified. A humidity chamber
may also be used. The double garbage can described previously can only be used
with cold water because hot water will cause (0o much condensation. Also a photo
tray with blotter can be saturated with water and the object can be placed on a rack
with the tray covered.

In a different method the object can also be “marinated” in a sandwich in which it
is put between a piece of interleaving such as Remay or Gore-Tex, a wel blotter, and
finally, Mylar on each side. No weight should be placed on top as the object must
expand without wrinkling. Drying can be accomplished either unrestrained through
exposure to the air (drying rack), under pressure, or by stretching. When air drying,
the excess water on the surface may be removed with blotters. The object is then
placed on the drying rack with a support such as Remay underneath. Cockling when
drying is attributable to an uneven distribution of moisture. This can be controlled by
placing a piece of Gore-Tex or even Remay on top.

When the objects are dry to the touch they should be placed between blotters and
boards with a light weight on top. If the sheets are too dry they may need to be
humiditied first. To dry under pressure the same procedure is used as when humidi-
fying, except in this case the blotters are dry. These should be changed as often as
necessary, generally three times at increasingly longer intervals. Stretch drying is
done the same way as described in the section for lining.

RESIZING

Resizing is often not necessary because washing will reactivate the fiber bonds
and the old sizing. Sometimes, however, it does become necessary. The purpose of
resizing is to give strength to the fibers and to protect the surface of the paper. If the

paper feels like blotter after washing or if it feels very limp with little body, then
resizing should be considered. The different types of sizes are protein, starch,
cellulose ether, or synthetic based. Protein sizes are very dilute animal glues or
gelatins that are acidic. Parchment size is made from small pieces of vellum that have
been cooked, resulting in an alkaline sizc. These have traditionally been applied by
dipping the paper in a tub of the size.

Starches are very dilute, brushed-on pastes made from rice and wheat. These may
be slightly acidic. The pH of these can be raised by making the paste with alkalinized
water.

Cellulose ethers are methyl celluloses that are neutral in pH and are indigestible 1o
animals and mold, which can be a problem with the other types of sizing agents.
Synthetics such as soluble nylon are no longer used because they are nonreversible,
cross link with age, and discolor. These sizings can be applied either by dipping,
brushing, or spraying. The choice depends on the strength of the paper and the
amount of sizing that should remain on the paper. Whether or not the paper is dry or
wel also influences the sizing process. If it is wet the size can be thicker because not
as much will be absorbed. whereas if the paper is dry the size should be thinner to
prevent excess stiffening. Sized paper is usually dried on a drying rack, then
humidified and flattened.

The End

The sections can then be assembled into a book block, given a final pressing and
bound. As Betsy said, “The end is but the beginning . . .”
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