






can, andbecausethroughthesethings sheoffers a danger tohim, since
"once a man'smarried he's absolutelybitched." Through equality the
womancanmatchevenlywith the man,andthusthereis a chanceof the
women'swinning out, andweaknessovercomingstrength.In suchsym
bolsasMargeit wouldseemthattheideaofthewomanhasprogressedfar
beyondits originalbasisin theweaknessideaandstandsby itself, without
explanation,asthesymbol.In otherwords,thereis, afterawhile, no need
for Hemingwayto explain to himselfall that the womanstandsfor-she
hasdevelopedbeyondherbasisandretainsall the ideasimplicit in her.

In Brettwe find aninterestingvariationon this idea.Brettbecomes,by
comparisonwith Jake(who, sexuallyimpotent,weak, negative,is defi
nitely thefemalecharacter),themasculineandstrongcharacter.Heming
way further enforcesthis ideaby presentingher, first, amonga groupof
homosexualsin whichshestandsout asthestrongestandmostimportant
figure, andby giving her the man'sattitudesall throughthebookon sex,
on life, on "Them," and,often,placingthe importantwordsof thebook
in her mouth.Although Hemingwayis identified with Jake,Brett is the
main figure in the book, andhereventualdefeatby Romerois defeatby
the only thing strong enoughto conquerher: the bullfighter. All the
other charactersin the book are subordinateto Brett-themen, all but
Romero,areweaklings.Thuswe haveapeculiarconflict betweenBrett as
the womanandBrett as the strongcharacterfilling the masculineposi
tion, andtheconflict is finally solvedby havingBrettdefeatedby theonly
characterHemingwaycouldfind who wasmorepositivethanshewas.

Hemingway'sstylefollows, generally,thelinesofhis growthanddevel
opmentandthe confusionwhich developedin his ownmind. Theorigi
nal bookswere written in the first person,simply, and divided up into
unnamedbooksand chapters.With Death in the AfternoonHemingway
leavesthe first personpartly and writes someof his book in that style,
somein dialoguewith the Old Lady, and somein straight expository
style. Then,with To HaveandHaveNot, heabandonshis simplestyleand
his writing becomesconfusedandirregular,so thatsometimesthe reader
is not surewho is speaking,andwhere the speakerstandsin the book.
Someofthe leastimportantcharactersareallowedto speakandcarrythe
narrative.Thebookis dividedinto sectionsnamedafter the seasons,and
this namingis almostthewholeunity thebookhas.Thestoryfollows in
terpretationof the seasonsquite regularly, and it seemssometimesthat
from the seasonscomesthe story. Mter the deathof his protagonistthe
storyis carriedonfor acoupleofchaptersin adescriptionofthereactions
ofsomeoftheothercharacters,andwhateverunity therewasis lost.
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Finally Hemingway turned to the dramatic form in The Fifth Column.
He had used the dramatic form only once before, in "Today Is Friday," a
four-page play showing the reactions ofa group ofRoman soldiers to the
crucifixion. [Thomas?] Mann says that the very nature ofwhat he had to
say drove him into the dramatic form; both these times, when Hemingway
was very sure ofwhat he was saying-and it was in each case a sharply di
vided conflict between the two definite and very clear ideas-he fell natu
rally into the dramatic form. At no other time does he use the dramatic
form, and, also, at no other time does his material present such a clear-cut
division, with each side completely defined and easily understood.

As for Hemingway's social ideas, which have so confused both TO Have
and Have Not and The Fifth Column, they seem to follow his typical reac
tion very well. Obviously it is impossible to Hemingway to adopt sud
denly an attitude ofbrotherhood and comradeship and join a number of
people all working with hope and faith for a common cause. Hemingway
is neither mature enough mentally nor unselfconscious enough to change
his whole individualistic, settle-your-own-problems, bread-is-the-opi
ate-of-the-people attitudes after a year in Spain during the war. His
"nada" ideas and his complete rejection of the idea that "They" can be
placated or changed, whoever "They" are, whether vague forces or defi
nite social evils, would prevent him from adopting any ideas which so ab
solutely denied these beliefs as communism does. Moreover, the admitted
weakness in Hemingway which is the negative side to his nature would
prevent his being his own idea of a communist, since the communist is
the completely strong man, like the bullfighter, and Hemingway has ac
cepted the impossibility ofhis ever becoming a communist, but his Philip
represents his own interpretation of communism, in that Philip is free of
all responsibility except the ones to his duty, and Philip works alone and is
apparently subordinate to no one, or recognizes no subordination. Hem
ingway has a private social movement all his own: he seems to feel, some
how, that maybe nothing can be done, but I (as represented by Philip) can
do something; it is work fitting for a man of strength, and it is the only
fight permissible under the rules ofthe game, for it provides an honorable
and virile activity for a man, and does not in any sense contradict the idea
that "They" are all-powerful and you can fight against them but ofcourse
you will not win. Hemingway's antipathy toward Dos Passos and other
social writers evidences this idea that it is something for Hemingway to do,
and that it is personal and not social ideals that Hemingway is following.
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